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DEFEATED EXPECTANCY AS A MENTAL SPACE
PHENOMENON
Abstract: The article presents theory of defeated expectancy as one of the major types of
foregrounding and psycholinguistic phenomenon in the literary text through the theory of
Fauconnier’s mental spaces. As one of the types of the foregrounding, it is the important
constituent factor of connectivity, because predictability/unpredictability play a significant role in
establishing metatextual cohesion in the literary text. Defeated expectancy can be found on all text
levels, playing different functions and enhancing the aesthetic and emotional impact on the reader.
Within the framework of cognitive linguistics and cognitive psycholinguistics this effect can also
be considered as violation of expectation theory which leads to the conflict between real and the
expected space. According to this view, the effect of defeated expectancy can be analysed as a
mental space phenomenon.
Key words: defeated expectancy, foregrounding, mental spaces, real space, expected space

Defeated expectancy, also known as the effect of defeated expectancy
(Арнольд 2002) and deviation (Leech and Short 2007; Leech 2008; Jeffries and
McIntyre 2010) is highly widespread in poetic and literary texts. This effect goes
back to Jakobson (Якобсон 1987) and is considered to be stylistic device and one
of the types of foregrounding, psycholinguistic phenomenon and emotive
component in the literary text structure. Let’s look at these views in details.

Defeated expectancy as a stylistic device
As a stylistic device, the effect of defeated expectancy is manifested in
violation of the linearity of language, i.e., when the elements of low predictability
appear in the text, creating opposite expectations and requiring reader’s attention.
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As a stylistic device, this effect is based on stylistic devices at various language
levels: phonological, lexical and syntactical. Moreover, this effect can occur in
strong positions of the literary text, i.e. in the heading, at the beginning and end of
the work and its effectiveness depends not only on the author’s skill, but also on
the nature of the stylistic device. Researches made by Russian linguists showed
that this phenomenon can originate from zeugma, oxymoron, anticlimax,
antithesis, various puns and completion of instrumentation, paradox and
parallelism (Ветвинская 1975; Маслова 1991; Хазагеров 1994).

Defeated expectancy as a type of foregrounding
British linguistic school calls deviation the occurrence of unexpected
irregularity in language that results in foregrounding (Jeffries and McIntyre,
2010:31). Foregrounding has its roots in Prague linguistic school, thanks to
J. Mukařovsky (1996), who was the most influential figure in shaping this concept.
According to him, the essence of poetic language lies in the violation of the norms of
the standard language, and this relationship is seen as essential for the very existence of
poetry, while at the same time the violations of the standard found in poetry enrich the
standard language itself (cf. van Peer 1986:6).

Foregrounding plays an important role in poetry and the literary text: it
draws reader’s attention and is perceived as something unusual, devoid of
automatism, i.e. “foregrounded”. These foregrounded features of the poem or
text are often seen as both memorable and highly interpretative.
Leech (1966) claims that foregrounding can be of two types: paradigmatic and
syntagmatic. Paradigmatic foregrounding consists in the selection of an item that is not
permitted in the normal range of available choices; syntagmatic foregrounding is the
opposite kind: it is the selection of an item at different points in the linear organization of
language. Thus, the first type of foregrounding is called deviational and the second –
parallelistic (cf. van Peer 1986:14).

So, nowadays British linguists distinguish only two devices that may form
foregrounding – deviation (defeated expectancy) and parallelism (Simpson 2004:
50; Jeffries and McIntyre 2010:31). However, Russian linguist Arnold
distinguishes more types of foregrounding such as coupling, convergence,
defeated expectancy (deviation), strong positions of the text and others
(Арнольд 2002:51). The example below, taken from Henry’s short story A
Comedy in Rubber, shows the stylistic power of foregrounding and defeated
expectancy as one of its types in the literary text:
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With elbows, umbrella, hat-pin, tongue, and fingernails doing their duty, Violet
Seymour forced her way through the mob of onlookers to the first row. Strong men who
even had been able to secure a seat on the 5.30 Harlem express staggered back like
children as she bucked centre. Two large lady spectators who had seen the Duke of
Roxburgh married and had often blocked traffic on Twenty-third Street fell back into the
second row with ripped shirtwaists when Violet had finished with them. William Pry
loved her at first sight (Henry).

This part of the story is about a girl, called Violet, who is trying to get through
the crowd of people due to her curiousity. Another main character, William Pry,
falls in love with her, because of such a behavior. Both characters, Violet and
William, are the representatives of a special “breed of people”, who always with
undisguised curiosity flock to all public places, where there was an unusual event.
The effect of defeated expectancy is created in this context by zeugma (With
elbows, umbrella, hat-pin, tongue, and fingernails … Violet Seymour forced her
way) and hyperbole (Strong men who even had been able to secure a seat on the
5.30 Harlem express staggered back like children as she bucked centre … Two
large lady spectators … had often blocked traffic on Twenty-third Street) – both
examples show unusual physical strength, which is given to women. The last
sentence (William Pry loved her at first sight) is the combination of paradox and
irony; because this sentence seems completely illogical in this context, it generates
the semantic heterogeneity and illogicality of thought, inherited by paradox, and,
consequently, violates established, anticipated author's intention. Irony is clearly
felt from this last sentence: the main hero falls in love, but his love may seem quite
illogical to the reader, because usually love begins from light, clear feelings, not
from brutal behaviour. Accumulation of stylistic devices creates not only the effect
of defeated expectancy, but also creates stylistic convergence. Both, convergence
and defeated expectancy, rivet the reader's attention on this part of the narrative,
and, in accordance, emotionally impact on him.
Defeated expectancy as one of the types of foregrounding plays an important
role in the literary text: it is an important constituent factor of connectivity,
because its functions in the text are establishment of links between elements of
the text; enhancing of aesthetic and emotional impact on the reader; creating
redundancy that strikes the reader’s attention and, of course, creating comic, and,
in some cases, even tragic effect for the reader.

Defeated expectancy as emotive component in a literary text structure
The effect of defeated expectancy has bilateral nature of stylistic device and
psycholinguistic phenomenon, since it arises from the interaction of two opposing
9

phenomena that have psycholinguistic nature – predictability and unpredictability.
Predictability/unpredictability plays a significant role in establishing metatextual
cohesion in the literary text (Богин 2001:547). Mechanism of reader’s relations
with the text is based on expectation theory or regulated expectation of meanings
in predictable interaction with the text. Recipient, in the process of reading,
imagines what he/she “will see” further in the text due to contextual guess. And if
the next sentence does not match the previous one, there is an expectation
violation, i.e. defeated expectancy can be considered as a conflict of expected and
real perception. Therefore, further interpretation of a literary text requires more
effort from the recipient, and thus causes more emotions during reader’s
perception. Hence, we have another important function of defeated expectancy –
making mechanism of expressiveness on the consciousness of the reader. As it
comes from given above, I believe that defeated expectancy can be seen as
emotive component in the structure of literary text.
I considered the views of defeated expectancy as a stylistic device, type of
foregrounding, psycholinguistic phenomenon and emotive component in the
literary text structure. But what makes defeated expectancy a mental space
phenomenon? The answer to this question lies in the theory of Fauconnier’s
mental spaces.

Mental space theory
According to the theory of mental spaces by Gilles Fauconnier, cognitive
operations that occur in the human brain and link language and thinking, can
create all sorts of meaning: from simple concepts to complex theories. When a
person is speaking, he/she is not aware of how exactly interpretation process is
held, just as not aware of all the chemical reactions taking place in his/her brain
(Fauconnier 1994). In fact, understanding of expression happens due to mental
design on cognitive level: exactly when we are talking or thinking some
structures arise in our mind: they are called mental spaces (Fauconnier 1997).
Gilles Fauconnier defines mental spaces as ordered sets of elements (a, b, c,)
and the relationships between them (R1ab, R2ad, R3cbf ...), which are open for
replenishing of new elements and relations between them accordingly
(Fauconnier 1994:16). Mental spaces are models of discourse understanding;
they are interconnected within it and can be modified to the extent of its
deployment as fragments, pieces of text worlds. Mental spaces are based on the
Access principle of one mental space through another and they are constructed
for understanding counterfactual statements, artefacts or local contexts of
discourse. In the theory of mental spaces we build a base or real space of mental
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representation of all that we perceive. Any set of operations or actions that occur
in real space, create projected, hypothetical space, i.e. mental spaces are compact
formatted knowledge in our minds.

Defeated expectancy as a mental space phenomenon
From the point of view of this theory, defeated expectancy is a conflict of
mental spaces in which certain actions or set of operations that take place in real
space are not relevant to the certain action or set of operations that take place in a
hypothetical space. Let’s prove it on the example, taken from O.Henry’s short
story, called A Service of Love.
The main characters of this story – Joe and Delia are in love with each other
and their common muse – Art. Young people were very happy, until they had
money. Joe studied painting at the famous master, and Delia took music lessons
at the famous composer. But when the young couple ran out of money, they
decided to cheat each other and settled into “imaginary work”, Joe arranged to
sell paintings that he painted to mystical “purchaser from Peoria”, and Delia
decided to give music lessons to daughter of “General Pinkney”.
Mental space of the story consists of the real space in which we have two
main roles – Joe and Delia, united by love to their great muse – Art, so this space
is structured with the general frame ART. According to Gilles Fauconnier, mental
space can be structured by general and more specific frames (Fauconnier
2007:352), so in this frame we can select the less common subframes
PAINTING and MUSIC. In the projected, hypothetical space young people have
a job of their dreams, but this work is not true, so this mental space is structured
by frame DREAM WORK (imaginary or desired job); this frame can also be
structured by less common and therefore specific subframes PURCHASER
FROM PEORIA and GENERAL PINKNEY. The dynamics of these frames and
spaces we can see in figure 1, 2 below:
a name Joe
b Delia
ART a b

PAINTING
a

DREAM WORK
a' b'

MUSIC
b

PURCHASER
FROM PEORIA
a'

GENERAL
PINKNEY
b'

Fig. 1. Dynamics of frames in O.Henry’s short story «A Service of Love»
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(REAL SPACE)

.a

(EXPECTED SPACE)
Hypothetical projected space

.b
. a'
. b'

Fig. 2. Mental spaces in O.Henry’s short story «A Service of Love»

The main conflict of the mental space of this story is due to the plot tension
that disappears in the final of the story, when the reader reveals the truth about
the real work of the main characters:
I couldn’t get any pupils […] and I got a place ironing shirts […] I think I did very
well to make up General Pinkney” […] I’ve been firing the engine in that laundry for the
last two weeks [...] My purchaser from Peoria and General Pinkney are both creations
of the same art – but you wouldn’t call it either painting or music (Henry)

. In this story, the effect of defeated expectancy appears due to violation or
conflict of REAL SPACE with the EXPECTED SPACE: the reader does not
expect such interpretation of events, because, throughout the story he believes
in “real” job of main heroes. The two main roles of mental spaces – the main
characters of the story – are linked by the principle of Identification or Access
principle: in REAL SPACE (R-space) we have Joe and Delia, in the
EXPECTED SPACE (E-space) their doublets respectively – Joe' and Delia'.
Unpredictability, which suddenly appears in the E-space, causes strong
emotional reaction for the reader, and the more unexpected situation for the
reader, the stronger emotional impact, produced on him. This happens due to
the law of information theory, opened by K. Shannon: message with violation
of the expected order have the most informative value for the person (Арнольд
1999; Донгак 2001).
So, at this stage of analysis, I examined defeated expectancy through the
prism of mental space theory and I interpret defeated expectancy as follows: in
the theory of mental spaces, reality is understood as its mental representation by
a person, and if this reality contradicts with the expectations and hopes, we have
defeated reality that reflects as a conflict of mental spaces. According to this
view, the effect of defeated expectancy can be analysed as a mental space
phenomenon.

12

Another vivid example also shows the mechanism of defeated expectancy
modelling. In the short story A Comedy in Rubber there are two mental spaces –
real, in which the main characters – a man named William and a woman – Violet,
meet each other on the street of the city to contemplate with special interest in
others' grief. Young people immediately fall for each other and decide to get
married, but they can’t get to their own wedding, because they become “victims”
of their habits – contemplate the lives of others. Final of the story provokes
building of the second, hypothetical space in which young people “would have
got married,” but hadn’t done it. Consequently, this situation generates
counterfactual expression “Young people would have got married if they had not
been slaves of their habits.” See figure 3:
a: name William
b: name Violet
Real space (R)

a': name William
b': name Violet
Counterfactual hypothetical space (H)

.a
.b

. a'

–––––––––––––
. b'

MS (If_)
Fig. 3. Model of mental spaces in O.Henry’s short story “A Comedy in Rubber”

Unfolding in the context of the narrative, these mental spaces provoke
conflict between the expected and real space – the marriage of young people, the
reader is waiting for, does not get real, thus it causes the same effect as in
previous example – the effect of defeated expectancy.
So, Fauconnier’s mental space theory enabled me to reveal the mechanism
of the effect of defeated expectancy in the literary text. Defeated expectancy was
considered as violation of expectation when the reader’s expectations and
projections are suddenly broken or the storyline is refracted. This violation
creates a conflict of mental spaces in the literary text. From this point of view,
defeated expectancy can be considered as a conflict of mental spaces in which a
certain action or set of operations that take place in R-space are not relevant to
certain action or set of operations that take place in a hypothetical E-space.
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ANALOGY IN WORD FORMATION
Abstract: The aim ascribed to this paper is to focus on the workings of analogy in word formation.
Even though the concept of analogy dates back to ancient times, there is still a lot of diveregence
among morphologists as to the role that it plays in creating novel words. For example, generativists
saw no place for it in the morphological grammar (Chomsky 1964), while some recent approaches
(Skousen 1989; Becker 1990) represent the other extreme, that is they propose that all kinds of
morphological creativity can be accounted for in terms of analogical processes. Neither of these
radical standpoints seems to be psycholinguistically plausible, as evidenced by Bauer (2001), Booij
(2010), or Plag (2002). Instead, it has been proposed that both analogy and rules co-exist in
derivational morphology and contribute to the formation of new lexemes. For example, Klégr and
Čermák (2010) have shown that analogy accompanies all major word formation processes. Besides,
one can point to cases where analogy is a major motivating factor, as in analogically created
compounds (Bagasheva 2011; Konieczna 2012).
Key words: analogy, rules, word-based approaches, compounding

Preliminaries
The importance of analogy as a factor shaping the development of the
language has been acknowledged since antiquity. It dates as far back as to
Aristotle, who has defined it in terms of proportion, namely that A: B = C: D,
proposing that binary proportional analogy can serve as a basis of metaphor:
Metaphor from analogy is possible whenever there are four terms so related that the
second (B) is to the first (A), as the fourth (D) to the third (C); for one may then
metaphorically put D in lieu of B, and B in lieu of D... As old age (D) is to life (C), so is
evening (B) to day (A). One will accordingly describe evening (B) as the ‘old age of the
day’ (D + A)... and old age (D) as the ‘evening’ or ‘sunset of life’ (B+C).
(De Poetica 1475b:15–25)
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Analogy has been discussed extensively already in the pre-structuralist era
by Neogrammarians, especially in connection with the sound change (Paul
1880). They have seen it as a ‘housekeeping device’, in the grammar, which
restores order in the language system after a sound change has occurred. It was
also of considerable interest to structuralists,
including the father of
structuralism himself (de Saussure 1962 [1916]). In his view (de Saussure 1962
[1916]), analogy is largely responsible for language change, making it possible,
at the same time, to reuse linguistic items.
A well-known and relatively recent work on analogy is that of Hock (1986),
who distinguishes two its basic types in morphology: analogical (paradigmatic)
levelling, i.e. the elimination or reduction of morphophonemic alternation and
proportional analogy, which could be defined as carrying over regularity to
irregular forms on the basis of the formula: A : A :: B : X. According to Hock
(1986), proportional analogy operates extensively in the formation of
neologisms, for example type : typo :: speak : speako (Konieczna 2012). It is
often combined with morphological reanalysis, as in hamburger, in which <from
Hamburg> was reanalysed as <from ham>, giving rise to analogical coinages,
such as cheeseburger, turkey burger, etc.
Although analogy was stigmatised by generativists, analogical theory of
word formation has been undergoing Renaissance recently and its significance
for morphology has been revived in the works of Bybee (1985), or Pinker
(1989). The views on the role and scope of analogy in word formation range
from radical approaches, proposing that all word formation processes can be
accounted for by analogy (Skousen 1989; Becker 1990) to theories abandoning
completely the possibility of word-based morphological creativity (Chomsky
1964).

Analogy versus Rules
Thus, the debate concerning the role of analogy in word formation is far
from being solved. The mechanism of analogy is usually juxtaposed with a
rule-governed approach in an attempt to answer the question: To what extent is
morphological innovation rule governed, to what extent is it driven by
analogy? (Bauer 2001:75). Bauer (2001) provides many arguments as well as
counterarguments for taking an analogical approach to morphology.
Providing one of the main reasons for taking a rule-governed approach to
morphology, he says that analogy fails to make suitable predictions about
potential words. For example, it would not be capable of distinguishing between
beigeness, which is a potential word and beigity, which is not, as this distinction
16

is defined by the rules (beige does not belong to the class of possible bases for
the suffixation by -ity). Another argument against taking an analogical approach
is that analogy would be too permissive, since rules are far too more constrained
than analogy, e.g. they offer restrictions on bases, as indicated above, or they
cease to be productive, making some formations impossible. Besides, taking a
purely analogical approach to morphology, it would not be feasible to account
for a restricted formation of a new series, such as the ones in -teria, or -nomic,
because it would mean that analogical creations should be made all the time,
which is not the case. Bauer (2001) notices, for example, the absence of satedark
and sateheavy based on satellite.
On the other hand, according to the same author (Bauer 2001), there are
several arguments in favour of assuming that morphological processes are
based on analogies rather than on rules. Bauer (2001) claims that irregular
semantic relationships in word-formation can be interpreted by analogy,
exemplifying it with various meanings of derivatives formed in the
nominalization process by means of the suffix -cation (such as, e.g. ‘state of
being verb-ed’ in gratification, or ‘the process of verbing’, as in purification).
He is of the opinion that the interpretation of new forms with this suffix, such
as electronification or commodification can be made by analogy with other
forms (‘state of being verb-ed’). Analogy also explains the irregularity of
formal relationships in morphology, such as non-homophonous
nominalizations of the same verb, e.g. commission, committal, commitment, or
remission, remittal, remitment. Bauer (2001) argues that, for example, when a
nominalization of the verb commit was required in religious, or quasi-legal
contexts, it was modelled on the noun remittal, found in these senses from the
sixteenth century, which allowed the formation of committal. Another thing is
that the irregularity of many plurals can be explained in terms of analogy, e.g.
prospecti and octopi can be seen as modelled on the plural of other nouns
ending with –us in the singular form. Bauer (2001) also regards irregular backformation as an argument in favour of analogy, claiming that if this process
works by the deletion of material, there must be a model allowing this in the
mind of speakers, which means that analogy must be involved in the process
in question. For instance, he maintains that if the verb created from selfdestruction is self-destruct in spite of the existence of the verb destroy it means
that it could not have been formed by the undoing of a derivational rule but it
must have been formed by analogy with other forms of this type, such as:
seduction > seduct, or surveillance > surveille. Elsewhere, Bauer (1983) also
notices that some forms are created analogically on the basis of accidental
phonetic resemblance, e.g. ambisextrous (a play on ambidextrous), or a blend
wargasm (war+orgasm).
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As mentioned above, an attempt at eliminating the distinction between
rules and analogy was made by Becker (1990), who has proposed that rules are
analogies and the only difference between them is that of quantitative nature,
that is that analogies are not productive while rules are. Another scholar who
has abandoned the distinction between rule and analogy was Skousen (1995).
Plag (2002:37–38) admits that […] the dividing line between analogical
patterns and word-formation rules is hard to draw. He also claims that analogy
can be seen at work even for words which are formed by means of rules, as in:
big: bigger :: great: greater (Plag 2002:38). On the other hand, he is strongly
against treating analogical patterns and word-formation rules as one and the
same process, remarking that in this approach two theoretical problems remain
unsolved. First of all, it is inexplicable how systematic structural restrictions
develop which are a feature of derivational processes. Secondly, it is unclear
why certain analogies are made, while others are not made (which has also
been remarked by Bauer (2001), as stated above). Because of that, in Plag’s
view analogy and productive word-formation rules should be treated as
discrete categories. On the other hand, the boundary between these two is by
no means clear-cut, because, as Szymanek (2005:431) remarks: it is not
possible to dissociate completely both concepts, i.e. analogy and (high)
productivity.
Bauer (2001) has attempted to establish the boundary between the role of
rule and analogy in morphology. He proposes to explain the difference between
the two by relying on the notion of rule-governed innovation and rule-changing
innovation (Chomsky 1964; Botha 1968), claiming that rule-governed wordformation can be equated with productive, while analogical with creative. By
rule-changing innovation (i.e. analogy) Bauer means creating new bases and
new paradigms, e.g. cheeseburger type, and back-formations. Hohenhaus
(2005) has observed that analogy is also the underlying mechanism of sudden
bursts of morphological fads, e.g. he discussed the craze of forming complex
words in an analogy to Warmduscher ‘warm showerer’ to denote ‘a
wimp’,’pedantic person’ or ‘do-gooder’, such as Auf-dem-SchrankStaubwischer ‘on-the-top-of-the-wardrobe-duster’, or bei-Mami-Wascher
‘laundry-at-Mom’s-doer’ which took place around the year 2000 (some of
these examples violated the principles of German grammar). However, Bauer
adds that analogical innovation does not always change the system, as being
too ephemeral, or context-bound, it does not become part of the norm. For
instance, non-ism from Tulloch (1991) has not influenced the system of
English word-formation to a considerable degree, as there is no generally
established pattern of a derivational prefix followed by a derivational suffix in
English nowadays.
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Bauer (2001) concludes that there is both place for analogy and rules in the
language and the two co-exist in creating new words. He maintains that it is
possible that analogy is a starting point for the formulation of the rule, as the
speaker must first accumulate a repository of similar forms and on the basis of
these observed regularities the rule is formulated. It means that rule-governed
innovation generalizes changes introduced by rule-changing innovation.
Matthews (1991) seems to be of the same opinion, claiming that changes
introduced by analogy entail the usage of analogical formations, and once this
usage becomes established, a new rule is created.

Analogy Omnipresent in Word Formation
An important and relatively recent contribution to the study of analogy was
made by Klégr and Čermák (2010). On the basis of the results of the text search
in online dictionaries for words formed by analogy, they have discussed basic
types of analogy, presented features of analogical processes as well as have
shown how analogy is exploited in a wide variety of word formation processes.
As for types of analogy, their research has confirmed the existence of analogy on
two levels: local analogy and extended analogy. Local analogy has been defined
as a mechanism limited in its scope, that is one-off formations modelled by a
particular lexeme (genuine analogy), while extended analogy is believed to
provide a pattern for a series of analogical formations. In view of the authors,
analogy exhibits four features not commonly found with regular word-formation
processes.
First of all, analogy is irregular and unpredictable, which means that a word
may be coined by analogy even when one or both constituents of a complex
word are not regular, or are not words, combining forms, or morphemes. For
example in the set: million, billion, zillion, no morphemes like tr-, z-, or -illion
have been distinguished. They are only treated as such due to reanalysis, which
is believed to be another feature of analogy. For the analogy to take place it
frequently happens that the word must be reanalyzed, as it is the case with
million, reanalyzed as if it consisted of -illion affix/combining form, which
shows itself through analogically coined forms, such as, e.g. trillion, or zillion.
There is also a distinct semantic link, between a trigger word and an analogical
formation which are related by semantic relations of antonymy (explodeimplode, patriach-matriarch), or co-hyponymy (walkathon–marathon), leading
to the creation of a lexical subfield, opened up by a trigger word.
Klégr and Čermák (2010) have found out that analogy accompanies all
major word-formation processes:
19

(1)
Derivational type: explode > implode, youngster > oldster
Compound type: bridgehead > airhead, mouse potato<couch potato
Neoclassical compound type: democrat<aristocrat, astronaut<aeronaut
Particle compound type: built-up > built-down, hands-on< hands-off;
Conversion type: (often connected with alternation): ascend > ascent based
on descend > descent
Blending type: marathon > walkathon, numerati, jazzerati on the pattern of
literati
Clipping type: Sozi(alist) > Nazi
Acronym type: COBOL > SNOBOL
Multi-formation type: perpetuum mobile > primum mobile
As can be seen, analogy is exploited irrespective of whether a WFP is
systematic and rule-governed, as compounding and derivation, or whether it is
idiosyncratic and irregular, as clipping, or acronymy. According to Szymanek
(2005:431), generally speaking, regardless of the strength and productivity of a
particular pattern, a new complex word may be created by analogy. Thus,
analogy should not be regarded as a distinct word-formation type but rather as a
motivated way of using a particular word-formation process, inspired by a
specific word on which it is directly modelled. As Lyons (1969:38) has
remarked, analogy exploits different word-formation processes to say things
which had not been said before. Klégr and Čermák (2010:232) have stated that:
Analogy is the backbone of creativity, i.e. the native speaker’s ability to extend the
language system in a motivated but unpredictable (non-rule governed) way, which may
or may not subsequently become rule-governed, predictable and productive.

What emerges from their research is that all word formation processes whether
rule-based or irregular exhibit some kind of analogy as their underlying
principle.
When trying to answer the question concerning the reasons for analogy being
at work so frequently Klégr and Čermák (2010) have observed that analogy
contributes to creating patterns, which can be interpreted as striving for a greater
degree of semantic and morphological transparency as far as the word structure is
concerned. This is especially the case with extended analogy when the pattern is
created for the formation of the whole series through the process of reanalysis
resulting in the secretion of new morphemes, as -burger, or -a(o)holic.
Klégr and Čermák (2010) conclude by saying that analogy should not be
considered a separate word-formation process but a motivated exploitation of
various word-formation processes. Thus, in their view, it should be regarded as
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a kind of motivation. Analogical formations ranging from idiosyncratic one-off
coinages to the whole series of words, ensure some insight into the
mechanisms governing the segmentation of words at the time at which they
were created.

Word-based Approaches
In the light of a lot of divergence as to whether innovative complex words are
created through analogy, or by means of word-formation rules, Construction
Morphology (Booij 2007, 2010) seems to offer reconciliation between those two
differing attitudes, as it assumes a hierarchical lexicon with different levels of
abstraction, which is tantamount to co-existence of analogical word-formation
and word formation based on abstract schemas, which differ in terms of the
degree of their abstractness (Booij 2007, 2008). According to this theory, there
are some clear cases of analogical word-formation, where an individual word
serves as a model, which can be exemplified by the set of analogically coined
lexemes:
(2)
model lexeme
a. freegan
b. shopgrifting
c. retrosexual
d. Baracknophobia
e. wombanisation

analogical coinage
vegan
shoplifting
metrosexual
arachnophobia
womanisation

All these coinages have been modelled on one particular lexeme with which
they belong to the same semantic field, being related by the semantic relation of
co-hyponymy: freegan and vegan denote people with particular eating habits,
Baracknophobia ‘fear of Barack Obama’ and arachnophobia are both a kind of
phobia, shopgrifting ‘buying and item, using it and then returning it for a full
refund’ and shoplifting are both illegal activities that one engages in while
shopping, synonymy: wombanisation, which means the same as womanisation
and antonymy: retrosexual and metrosexual.
However, an analogical pattern may undergo the process of generalization
and turn into a constructional idiom, understood as a generalisation across a set
of existing complex words. An example of that may be the word Watergate,
which functioned as a model for a number of words, denoting a political scandal.
Since with the passage of time a significant amount of words, ending in -gate has
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been formed, presently it cannot be ascertained that the word Watergate was
always used as a model. Instead, it seems quite plausible that on the basis of a
certain number of compounds, containing a combining form -gate, language
users abstracted from them the following schema:
(3)
[[x]Ni [gate]N] Nj] ↔ [political scandal pertaining to SEMi] j
Still, in Booij’s view, the formation of a symbolic schema, containing -gate
does not mean that there is no link between the novel word ending in -gate and
the model word Watergate. According to Booij (2010:91), this word is still
linked to the subschema and reinforces its entrenchment.
As Booij (2010) has stated, the extent to which individual language users
rely on abstract schemas, or on analogy would need to be tested empirically. Yet,
it seems that language speakers may differ quite considerably in the degree to
which they develop abstract subschemas for creating complex words, as they
differ in their lexical knowledge, that is the amount of lexical items stored in
their memory, which is directly proportional to the ability to abstract a pattern
through generalising across sets of words they have internalised so far.
As far as another word based approach is concerned, namely usage-based
model of language (Bybee 2010), analogy is held responsible for producing
novel constructions, understood as sequential chunks of linguistic material.
Although constructions are formed by chunking, their parts are not invariant, as
they contain schematic slots that can be replaced by novel elements, be it a
phonological segment, morpheme, lexeme, or phrase. In the words of Bybee
(2010:57), considerable evidence indicates that this process refers to specific
sets of items that have been previously experienced and stored in memory. It
means that analogy is put to use, understood as the use of a novel item in a wellestablished pattern, based on particular stored exemplars (Eddington 2000;
Baayen 2003; Boas 2003). Bybee (2010) emphasises contrast between analogy
and rule-governed productivity, emphasising that the former one is based on
similarity to existing items not on general rules.

Analogically-motivated Compounds
As observed by Klegr and Cermak (2010) and elsewhere (Konieczna 2012),
analogical motivation is pervasive in morphology. As its comprehensive
discussion falls outside the scope of this paper, let me concentrate merely on its
abundant presence in English compounding.
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Bagasheva (2011) has adopted both the tenets of Construction Morphology
and usage-based model of language in her discussion of analogical compound
formation in English. She has analysed compound verbs as constructional
idioms, arguing that compounds belonging to the same constituent family (i.e.
sharing the same constituent) share several properties, the most important of
which is semantic similarity. This stems from the fact that users of the language
build on a source exemplar, creating analogical extensions (Bagasheva
2011:140):
(4)
(A) the whipfamily: horsewhip, pistol-whip, pussy-whip
(B) the cook family: steam-cook, oven-cook, pressure-cook
(C) the start family: tow-start, kick-start, jump-start
(D) the feed family: breast-feed, force-feed, spoon-feed, bottle-feed,
hand-feed,
(E) the dry family: drip-dry, tumble-dry, rough-dry, smoke-dry, freeze-dry
The semantics of analogically formed compound verbs can be explained in
terms of the concept of semantic niches that has recently been revived in
morphology. In the words of Hüning (2009:183):
word formation processes often show semantic fragmentation: in the course of time they
develop ‘semantic niches’, i.e. groups of words (subsets of a morphological category)
kept together by formal and semantic criteria and extendable via analogy.

Thus, analogically formed compounds have a tendency to group into natural
word formation niches. Note that, for example, the dry constituent family
displays a single semantic pattern, which can be schematised in the following
way:
(5)
X-dry: [[P] Xi, j, k [dry]] V →[to dry/bring something to a dried stateby
exploiting SEMi, j, k effect/possibilities]
Consider another word formation niche, this time representing N + N compounds
(Konieczna 2012:182)
(6)
model compound
bookworm

analogically formed compounds
muckworm ‘miser’
muskworm ‘perfume dealer’
ringworm ‘person regularly attending boxing matches’
23

Muckworm is a person very fond of money (muck “worldly wealth,
money”(OED)), muskworm, where musk metonymically stands for any kind of
perfume, denotes a person with a special liking of perfumes, in this case a
perfume dealer, ringworm stands for the fan of the boxing matches, where ring
is again the metonymic representation of boxing. Consequently, the schema for
this word formation niche is:
(7)
[[X]Ni[worm]Nj]Nk ↔ [PERSON VERY FOND OF SEMi]k (where SEMi can
be used metonymically)
As has been remarked above, analogical compounding represents just one
example of analogically motivated processes besides conversion, affixation,
clipping, acronimisation, etc. As regards avenues for further research, it would be
interesting to establish patterns of analogical modeling, with an attempt at
discovering the most prototypical cases of analogy in word formation.

Conclusion
According to Lamb (1998:265), when creating novel forms, we make an
extensive use of forms which already exist in the language, which is tantamount
to saying that our linguistic creativity is based on analogy: the analogical
principle can account for much of the ability of people to interpret and form new
combinations; they simply make appropriate substitutions in previously learned
combinations used as exemplars. Thus, it is analogy-based substitution that
motivates the formation of a considerable portion of new words. Lamb (ibid.)
remarks that analogy-driven word formation processes are natural, as this human
ability appears to be innate and universal.
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TENDENCIES IN THE RECENT TRANSLATIONS OF
ANGLO-AMERICAN LITERATURE INTO POLISH
Abstract: Translations of Anglo-American literature into Polish have recently been rendered
according to two major translation strategies, depending on the cultural significance of the
translated text. On the one hand, popular fiction has been rendered in a manner propagating clichés
about American or British pop culture, whose triviality is indeed proverbial. In this case, translators
often misread the original’s significance as well as its content, which distorts the textual functions
as defined by Christiane Nord. Additionally, the register of translations is lowered to fit the
stereotype of the wild and lewd West. On the other hand, canonical literature – including
nineteenth- and twentieth-century classics, Nobel Prize winners, academically acknowledged
experimenters, etc. – is rendered with the Venutian “resistance” in mind. In this case, translators try
to recreate the temporal distance between the reader and the text in the source language culture,
which often leads to excessive archaization and blurs peculiarities of the original’s style.
Additionally, stylistic devices used in translations may produce an ideological message that was
not intended by the author of the original. This situation proves that contemporary Polish
translation practices and standards depend on preconceived notions, which are rooted in Polish
culture, and they reflect popular as well as academic attitudes to literature in English.
Key words: contemporary translations of Anglo-American literature into Polish, distortion of
textual functions, the Venutian resistance, cultural aspects of translation

Introduction
In the following paper, I try to examine what seem to me major translation
strategies used presently in renderings of Anglo-American literature into Polish.
The first of these strategies is used in renderings of popular fiction, and it results
from the translator’s undervaluation of the original. Consequently, the
translation’s aesthetic standards are lowered, as its target audience is thought to
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be less fastidious, expecting pure entertainment from the product they purchase,
such as vivid plot and graphic language. This is the case with the Polish version of
Bret Easton Ellis’s acclaimed novel, American Psycho, which reads like a secondrate thriller. The second strategy is used in renderings of canonical AngloAmerican literature, and it manifests itself in the translator’s excessive stylization
of the Polish text, which often blurs the original’s linguistic complexity. This is the
case with the most recent Polish rendering of Joseph Conrad’s masterpiece, Lord
Jim, which sounds stylistically archaic. My contention is that these translation
strategies are not accidental, but they show cultural incompatibility between
Poland and the English speaking world. As André Lefevere points out, the most
important level of translation is ideology and, if the source text clashes with the
ideology of the target culture, translators may have to adapt the text (1992:87).
Such an adaptation occurs in Polish renderings of Anglo-American literature at the
moment. Polish translators, however, seem to be unconscious of the fact that
broader cultural forces shape their attempts at familiarizing the reader with popular
and classical texts in English.

Translation in the Context of Polish Culture
As Elżbieta Tabakowska observes, the most important threshold in the recent
history of translation from English into Polish was the political upheaval of 1989,
which led to democratization of Poland as well as the abolishment of state
censorship after 45 years of the Communist regime (2001:529). The most
conspicuous effect of political freedom was the sudden emergence of countless
private publishing houses. Some of them were divisions of international
companies, for example Świat Książki owned by Weltbilt, and some were
indigenously Polish enterprises, for example the Rebis Publishing House, which
has evolved into a large and successful company, although it had been founded as a
family business. A common feature of all publishing initiatives in Poland at the
beginning of the 1990s was their dependence on translations. At the moment,
22,000 books are published in Poland annually, 46 percent of which are
translations (Paszkiet 2013:1). The importance of translations from English
becomes clear if we take into account the total number of translated books
published in Poland in the period between 1989 and 2011: translations from
English constituted from 70 to 80 percent of all titles (Fordoński 2011:2). This is
particularly interesting when we compare the Polish book market with the
American one. According to Venuti (2001:14), in the last two decades, in the
United States, the ratio of total book output versus translations was 40 to 1, which
means that translations did not constitute more than 3 percent of book production.
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Nowadays, popularity of translation is common for all Eastern European
countries. For example, in Czech Republic, the number of translations reaches 30
percent of total publications, in comparison with 7 percent in Germany and 3
percent in Great Britain (Paszkiet 2013:1). In the realm of literary culture, the
major difference between Eastern and Western European countries is the role
indigenous literatures play in constituting their heritage and national identity. In
Eastern Europe, the function of literature far exceeds the aesthetic level, and it is
linked to the romantic myths about art as a substitute of religion and the artist as
the seer or sage. In consequence, significant literary production is limited almost
exclusively to the sphere of high culture, and apparently popular genres are
treated as art’s enemies, which is reflected by critical indifference and exclusion
from university syllabi. Nobel prize winners – such as the Polish poet Czesław
Miłosz, the Bulgarian philosopher Elias Canetti, the Czech poet Jaroslav Seifert,
or the Hungarian novelist Imre Kertész – thought of literary production as an
ideological weapon in the fight for the highest possible ends, including
individual freedom and national independence. As a result, in Poland, Czech
Republic, Bulgaria, or Hungary, domestic popular literature was still
underdeveloped in the 1990s, when those countries regained independence from
the Soviet Union and abolished their state censorships. In this situation,
translation was the only means to provide the reader with lighter or entertaining
content.

Translations of Popular Literature: Bret Easton Ellis
The incompatibility of Anglo-American and Polish literary cultures often
distorts the reader’s evaluation of the original, denying its artistic significance,
which is the most common fallacy among contemporary Polish translators. In
the last two decades, there were attempts at rendering into Polish many
significant Anglo-American authors, who expressed themselves in a more
accessible manner, using poetics typical of popular literature. A good example
is Bret Easton Ellis, whose novels, such as The Rules of Attraction (1987),
American Psycho (1991), and The Lunar Park (2005), were translated into
Polish by Jędrzej Polak. Although critical reaction to Ellis’s novels was often
vociferous, many luminaries of literature, including Norman Mailer, praised
the writer as a talented continuator of the hard-boiled style of Ernest
Hemingway and Henry Miller (quoted in Cohen 2013:1). In spite of his
provocative obscenities and a seemingly nihilistic undertone, American Psycho
offers vistas of corporate America that are profoundly humanistic and rich with
intertextual references, which he mixes with rhetorically complex poetic
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descriptions. The opening paragraph of the novel, which is actually a single
sentence, can serve as a perfect illustration of Ellis’s contrapuntal riffs, using
clashing registers and lingoes:
ABANDON ALL HOPE YE WHO ENTER HERE is scrawled in blood red lettering
on the side of the Chemical Bank near the corner of Eleventh and First and is in print
large enough to be seen from the backseat of the cab as it lurches forward in the traffic
leaving Wall Street and just as Timothy Price notices the words a bus pulls up, the
advertisement for Les Misérables on its side blocking his view, but Price who is with
Pierce & Pierce and twenty-six doesn’t seem to care because he tells the driver he will
give him five dollars to turn up the radio, “Be My Baby” on WYNN, and the driver,
black, not American, does so (Ellis 1991:3).

The symbolic meaning of the scene depends on the initial quote from
Dante’s Divine Comedy, in the 1814 translation by Henry Francis Cary.
However, in Cary’s blank verse translation, the line had a slightly different form:
All hope abandon ye who enter here (2012:301). The effect of solemnity
produced by the reference is strengthened by the text’s particulars: magnificent
corporate headquarters correspond to the equally monumental traffic chaos, in
which the cab lurches. This last verb is significant in that it produces a
metaphorical movement in the scene, implying rolling down or staggering –
suddenly or even dangerously – into the traffic. Such a movement, from the tops
of skyscrapers to the street level, sits well with a description of a reprobate,
entering hell, which is one of the novel’s most important tropes. The
advertisement for Les Misérables seems to play a two-fold function: on the one
hand, it foreshadows the literary tradition and sociological aspirations of Victor
Hugo’s historical novel and its numerous adaptations; on the other, by its
proximity to the adjective miserable, which mocks the above megalopolitan
vistas, it produces an ironic anticlimax. The mocking air prevails in the closing
fragment of the sentence, where references to pop culture dominate as the
narrator mentions the 1963 song performed by The Ronettes, Be My Baby. Ellis
creates a semantic density by the use of disjunctive metonymic images – mostly
proper names and occasionally quotations – which converge to a flat, collagelike space, whose final symbolic effect depends on literal meanings of the
novel’s particulars.
In the above fragment, those images include the Chemical Bank, with its
gloomy undertone, the allegorical last name of the main protagonist, Price, and
the name of the company where he works, Pierce & Pierce, connoting a
penetration or perforation with a dagger. A successful rendering of American
Psycho into a foreign language requires a conscientious translator, who realizes
that the novel’s linear progress of meaning is accompanied by sense-generating
whirls – metonymic associations – and instead of depth there is a mingling
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surface. This stylistic feature shows Ellis’s proximity to the very core of AngloAmerican modernism, with Ezra Pound and his ideogrammatic technique, which
influenced Ernest Hemingway. It seems that the Polish translator of American
Psycho did not recognize Ellis’s stylistic mastery. First, the original’s play of
metonymic signifiers is lost in the Polish translation, as Jędrzej Polak makes no
effort to familiarize Ellis’s metonymies. As a result, Price as well as Pierce &
Pierce do not produce meaningful connotations in his translation and remain
incomprehensible. Second, Jędrzej Polak translates the quote from Divine
Comedy directly from English, which deprives the Polish text of the archaizing
character of the original. Moreover, such a procedure blurs the Dantean
reference, which is no longer immediately recognizable. Third, Polak’s rendering
of the verb phrase lurches forward in the traffic is highly problematic as the
Polish phrase wbijającej się w ruch wylewający się [literally: driving into the
traffic outpouring] does not carry the English menacing connotations. Wbijać
means literally drive into or hammer in and fails when applied to the protagonist
himself and his allegorical travel through the hell of the present-day America.
Additionally, the above Polish phrase contains a stylistic error, brining two
gerund forms in a close proximity, namely wbijającej się/wylewający się
[literally: driving into/outpouring]. This last deficiency seems to be all-pervading
in Polak’s translation, denying Ellis’s novel the credibility of artistically
significant writing. Already in the opening few pages of the Polish version of
Ellis’s novel, there are at least ten stylistically dubious structures, both on the
level of phraseology and syntax, not counting common typos, such as
McDoland’s restaurant! (Polak 2009:7). The phraseological errors include the
strangely sounding verb phrase [ktoś] napisał LESBIJA (Polak 2009:7). There is
no word LESBIJA in standard Polish, and the original reads simply [someone]
has written the word DYKE (Ellis 1991:4); the African cab driver does not speak
English very well, and his lines sound comically in English. For example, when
he explains to Price that his radio is playing at the highest volume, he says, It
don’t go up no higher (Ellis 1991:4). The Polish translation of the sentence reads:
Sie nie da zrobić głośni (Polak 2009:8), which does not sound like a foreigner’s
mistake because it uses unconvincing mispronunciations, such as sie (instead of
the standard się [literally: oneself]) and głośni (instead of the standard głośniej
[literally: louder]). Moreover, Polak’s choice of vocabulary significantly lowers
the register of the original: a good example is the noun pussy (Ellis 1991:5),
which is translated as cipa [literally: cunt] (Polak 2009:9).
In the second paragraph of the novel, Polak makes another mistake,
misreading the original. In his fervent tirade against the American dream, during
his cab ride, Price complains about all sorts of things, including New York’s
dirtiness, and he compares the Big Apple to a sty: [H]ow filthy this city really is
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and you know and I know it is a sty… (Ellis 1991:4). Polak’s translation of the
sentence reads: [J]ak brudne jest to miasto, obaj wiemy, że jest to pewien sty…
[literally: How dirty this city is, we both know it is a style…] (Polak 2009:8).
Polak misinterprets the noun sty taking it to mean style, appearing – as he thinks
– in an unfinished form, which is suggested by the ellipsis at the end of the
sentence. From the perspective of the functional theories of translation as defined
by Christiane Nord, not only does Polak’s carelessness change the referential
function of the original text, responsible for a faithful picture of the source text
reality, but first and foremost it changes the phatic function, responsible for a
fluent communication with the reader (Nord 2009:178). My point is that Polak –
and a legion of other translators of contemporary Anglo-American literature into
Polish – is not just negligent, but that his translation approach has cultural roots.
As André Lefevere elucidates in his theory of translation, Translating
Literature, translation is a multi-level process, which is conditioned by a number
of factors, whose hierarchy, in descending order of importance, entails (1)
ideology, (2) poetics, (3) universe of discourse, (4) language (1992:87). It seems
that the greatest problem with Polak’s translation occurs on the levels of
ideology and poetics. Ellis’s novel – aesthetically speaking – does not
correspond to the dominant concept of literature inherent in Polish culture’s
ideology, which is oriented towards religious and patriotic values. As far as the
level of poetics is concerned, in Polish writing, which is still post-romantic in
spirit, inventiveness and originality belong exclusively to academically
acclaimed high art, especially poetry. Popular novel, thus, no matter how creative
and excellent in its own genre, is destined to remain a trivial and – at best –
exotic addition to the great metaphysical explorations of Miłosz and Herbert. As
a result, the Polish rendering of American Psycho is not just simply a bad
translation, but it falls prey to cultural stereotyping: the novel sounds as kitschy
and flat as the Polish reader might expect a piece of popular fiction to sound.
More importantly, it should be mentioned that popular fiction is not the only
genre, which is subject to the above stereotyping. In Polish literary culture, only
classical genres are fully recognized – particularly poetry, the novel, and the
essay.
As a result, nonfiction journalism, science, or creative memoir are
automatically treated as inferior modes of writing and are rendered into Polish
sloppily enough to fit their stereotypical perception. That is why James Frey, the
acclaimed author of the autobiographical bestselling novel A Million Little
Pieces, does not even appear in the Polish-language edition of Wikipedia. Other
prominent authors, who share Ellis’s fate and fail in their Polish renderings
because of ideological and poetic incompatibilities between the source langue
and the target language cultures, include John Grisham (the author of the
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bestselling novel The Pelican Brief, translated into Polish as Raport pelikana),
Joyce Carol Oates (the author of the Pulitzer Prize-winning Blonde, translated
into Polish as Blondynka), Amy Tan (the author of the bestselling novel The Joy
Luck Club, translated into Polish as Klub radości i szczęścia), and Stephanie
Meyer (the author of the bestselling vampire romance series Twilight, translated
into Polish as Zmierzch). The above list could be much longer, and it entails most
of popular Anglo-American writers translated into Polish. The only exceptions
are those authors who are famous and yet enjoy the status of avant-garde
luminaries acknowledged by the academy. It is exactly due to the prestige of
academic criticism that the tycoons of postmodern fiction, such as Don DeLillo
or Thomas Pynchon, are translated into Polish in a completely different way,
with more attention to stylistic peculiarities and symbolic messages.

Translations of the Canon: Joseph Conrad
Such a double-standard approach proves that, in Poland, translation is
governed by institutional power of prestigious media and universities. First, most
translators dealing with literature, which is academically acclaimed, are
academics themselves (for example, Stanisław Barańczak, Jerzy Jarniewicz, or
Andrzej Sosnowski). Second, translation criticism – which is also deeply rooted
in the academia via the venues where it appears – propagates a hierarchical
understanding of literature. As a result, popular fiction and nonfiction are ignored
in serious discussions about translation. This, in turn, leads to a conviction that
translators working on popular fiction can do as they please, as there is no
critical control over their endeavors. Translators of classical literature, on the
other hand, can expect much more attention and acclaim, which is one of the
reasons why they put more effort into achieving formal excellence. In the two
previous decades, many new high-quality translations of canonical British and
American authors appeared in Poland. For example, a new translation of John
Steinbeck’s Of Mice and Men by Zbigniew Batko came out in 1998, although
two earlier translations had already existed; a new translation of Emily Brontë’s
Wuthering Heights by Piotr Grzesik was published in 2009, although two earlier
translations had still been in circulation; two new translations of Truman
Capote’s novels Other Voices, Other Rooms and Breakfast at Tiffany, both by
Robert Sudół, appeared in 2010 to replace the 1958 and 1962 translations by
Bronisław Zieliński.
The list of classical Anglo-American authors re-translated into Polish in the
last two decades is much longer and includes James Joyce, William Shakespeare,
Ezra Pound, Vladimir Nabokov, William Butler Yeats, and Joseph Conrad,
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whose Heart of Darkness was translated anew by Magda Heydel, and Lord Jim,
translated by Michał Kłobukowski. This last translation is a very interesting
example of the second strategy typical of the Polish contemporary translators,
namely stylistic exaggeration. The two opening paragraphs of Lord Jim are
stylistically neutral: the realistic description of the main protagonist and his
occupation is succinct and precise and, what is more important, there are no
signs of archaic diction in it:
He was an inch, perhaps two, under six feet, powerfully built, and he advanced
straight at you with a slight stoop of the shoulders, head forward, and a fixed from-under
stare which made you think of a charging bull. His voice was deep, loud, and his manner
displayed a kind of dogged self-assertion which had nothing aggressivein it. […] A
water-clerk need not pass an examination in anything under the sun, but he must have
Ability in the abstract and demonstrate it practically. His work consists in racing under
sail, steam, or oars against other water-clerks for any ship about to anchor, greeting her
captain cheerily, forcing upon him a card – the business card of the ship-chandler – and
on his first visit on shore piloting him firmly but without ostentation to a vast, cavern-like
shop which is full of things that are eaten and drunk on board ship; where you can get
everything to make her seaworthy and beautiful, from a set of chain-hooks for her cable
to a book of gold-leaf for the carvings of her stern; and where her commander is
received like a brother by a ship-chandler he has never seen before. There is a cool
parlour, easy-chairs, bottles, cigars, writing implements, a copy of harbour regulations,
and a warmth of welcome that melts the salt of a three months’ passage out of a
seaman’s heart (Conrad 2000:45).

In the above passage, like in the whole novel, Conrad’s stylistic mastery is
rooted in his spare use of descriptive elements expressed in a simple diction,
which coalesces to create a dynamic picture, where different registers mix. Most
lexical elements belong to standard English, yet there are a few colloquial
phrases, which introduce a slightly humorous tone, such as fixed from-under
stare, dogged self-assertion, or anything under the sun. On top of that there is
quite a lot of nautical jargon, which is – of course – an inherent quality of any
novel by Conrad. The last lexical group entails such expressions as water-clerk,
race under sail, stream, or oars, ship-chandler, make [the ship] seaworthy,
chain-hooks, cable, stern, and harbour regulations. At the very end of the
passage, there is a very interesting metaphor, which is also a pun, using a
nautical jargon: a warmth of welcome that melts the salt of a three months’
passage out of a seaman’s heart. The noun salt has a double meaning: except for
sodium chloride, it means an old and experienced sailor, but also dry and laconic
wit, and liveliness or pungency. Thus melting the salt out of a seaman’s heart
might metaphorically stand for a transformation from a seaman into a landlubber
and, at the same time, refer to the end of exciting and fascinating period of time.
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All those features make Conrad’s prose a peculiar and fresh concoction of a
simple diction, formal elegance, and informal hilarity.
Yet Kłobukowski’s translation annuls Conrad’s stylistic finesse. First, his
translation is conspicuously archaized on the lexical, syntactic, and idiomatic
levels also in those fragments where Conrad’s text is perfectly lucid.
Kłobukowski’s lexis belongs mostly to literary register, which blurs Conrad’s
stylistic variety. For example, in the Polish rendering of the above fragment, the
simple verb phrase must have becomes winien (Kłobukowski 2001:7), which is
an obsolete form of ought to; ship-chandler – a perfectly current expression in
British English – becomes the archaized chlebodawca (Kłobukowski 2001:7),
which is also an inaccurate translation, as it means an employer; the colloquial
phrase things that are eaten or drunk changes into the sophisticated co jada się i
pija (Kłobukowski 2001:7), smacking of the eighteenth-century Polish landed
gentry; easy-chairs – also a current expression – get a poetic spin and explode
into przepastne fotele (Kłobukowski 2001:7), which is almost a metaphor, with
the chairs gaining bottomless or abysmal dimensions; the colloquial bottles
become the artificial napitki (Kłobukowski 2001:7), which literally is an
outdated form of beverages.
As far as the syntax of Kłobukowski’s translation is concerned, it is similarly
antiquated by numerous instances of inversion. The simple and unambiguous
statement His voice was deep is rendered by Głos miał głęboki (literally: “A
voice he had deep”) (Kłobukowski 2001:7), which uses a verb inversion, since in
standard Polish we should say Miał głęboki głos (literally: “He had a deep
voice”). The description of the ship-chandler’s shop informs the reader that it is
a place where you can get everything to make the ship […] beautiful, which is
rendered by można tam kupić każdą rzecz, jaka potrzebna jest, aby statek nabrał
[…] piękna [literally: you can buy there everything, which is needed for the ship
to take on beauty] (Kłobukowski 2001:7). Except for a verb inversion (potrzebna
jest (literally: “needed is”), instead of the standard jest potrzebna (literally: “is
needed”), the single subordinate clause gets split into three clauses, which blurs
the clarity of the original. Additionally, inversion occurs also in noun modifiers:
the simple phrase A water-clerk is rendered by Akwizytor taki (literally: “A
water-clerk such”) (Kłobukowski 2001:7) when in standard Polish it would be
more suitable to say Taki akwizytor (literally: “such a water clerk”) or simply
Akwizytor.
Moreover, Kłobukowski uses an inversion of conjunctions in subordinate
clauses: the phrase which had nothing aggressive in it is rendered by wolny
jednak (while in standard Polish we should say jednak wolny) and but he must
have Ability reads in Polish as winien jednak odznaczać się Ogólną Zaradnością
(while in standard Polish it would be more appropriate to say jednak winien)
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(Kłobukowski 2001:7). A similar stylization occurs in idiomatic structures,
which often sound awkwardly moth-eaten in the Polish translation: the phrase
with a slight stoop of the shoulders is rendered as pochylony w barach [literally:
bending down in shoulders], which sounds almost ridiculous; the simple head
forward changes into the exotic z głową podaną do przodu [literally: with his
head served in front] (Kłobukowski 2001:7). Last but not least, the metaphorical
pun at the end of the passage loses its ambiguity and playfulness: melting the salt
out of a seaman’s heart becomes simply rozpuszczając sól, którą obrosło serce
żeglarza [literally: melting the salt, which the has grown onto the seaman’s heat]
(Kłobukowski 2001:8). The meaning of salt is literal and the phrase reads rather
strange in Polish, suggesting an end of a hardship rather than liveliness or
pungency.
As a result, the Polish version of Lord Jim is a novel significantly different
from its English original: stylistic variety and freshness, which depend on a
broad scale of Conrad’s voice – ranging from daily vernacular, through formal
minimalism, which creates a powerful poetic effect, to jargon – is replaced with
mostly uniform, archaic diction. Such a procedure is motivated by a conviction
that Conrad’s prose needs a classical solemnity to prove its canonical status. In
his translation, Kłobukowski releases a Venutian remainder, which exceeds the
communication of a univocal meaning and draws the reader’s attention to the
cultural conditions of the communicative act, entailing social and political
factors (Venuti 2000:471). The Polish version of Lord Jim uncannily resembles
the stylistic features of the prose of Stefan Żeromski, who lived at the turn of the
nineteenth century and was often called the conscience of Polish literature.
Żeromski’s language is often hieratic and – from the perspective of the twentyfirst century readers – lexically archaic. Moreover, it abounds with poeticism,
sophisticated tropes, and opaque idiomacity, whose goal was to mimic the
working class dialect. What is important for Kłobukowski, however, is producing
a textual effect that – via the linguistic reference to the beginning of the Second
Polish Republic – intensifies ideological values typical of Żeromski: the
idealistic belief in moral values of the working class and pious patriotism. Thus,
Kłobuskowski’s Conrad becomes a Polish writer per se, which confirms the
popular myths about Józef Konrad Korzeniowski’s Polishness.

Concluding remarks
Literary culture in Poland seems to have always depended on translation to a
greater extent than literatures of large European countries, such as Great Britain,
France, Germany, or Russia, and this situation cannot be changed in the
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foreseeable future. More advanced and authoritative cultures could offer the
Poles new outlooks, which contributed to a redefinition of Polishness and
broadening of the Polish national heritage. Translation has always been a vital
tool in this process and – from Jan Kochanowski’s David’s Psalter, which was
his rendering of the Book of Psalms, through Adam Mickiewicz’s adaptation of
Byron’s Giaur, to Stanisław Barańczak’s versions of Seamus Heaney’s poems –
gave Polish readers an opportunity to get acquainted with the best literature of their
time and helped Polish writers develop new means and forms of expression. To
keep it as useful as before in the twenty-first century, translators have to be more
conscious of broader cultural forces, often rooted in the free market economy,
popular stereotypes, or pedagogical practice, which distort the meaning of the
original beyond acceptable limits. Translators of popular fiction should remember
that postmodernism has annulled the distinction between the high and low genres a
long time ago. Any popular writer nowadays can be as sophisticated and rich in
literary tropes as the greatest masters of the past. On the other hand, translating the
canon may often require a creative approach that enables the reader to see the
original’s splendor covered by the patina of school formulas and clichés. As
Lefevere has it, translators can translate with or against the label a given author
carries, but since that label is always reductive, they should rather opt to reveal the
hidden sides of the original author (1992:110). This is the task for contemporary
Polish translators of Anglo-American literature.
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SEMANTIC STRUCTURE OF LITERARY TEXT
Abstract: Every text has its form and content, thus, it can be considered from structural and
semantic aspects. Semantic structure of the literary text may be analyzed in a different way. The
author uses methods suggested by Morokhovsky (1981) (communicative blocks) and by
Bukhbinder (1978); the latter allows to find in the text so called zones of compression, which are
overloaded with information and zones of dispersion, which contain minimum of it. The third
approach is based on topical chains or nominative chains, which can be formed on designation of
different objects (Domashnev 1989). Singling out theme and rheme in the text shows logical
connection between sentences and visualizes text composition. These methods are applied to the
analysis of the short stories by R. Bradbury and S. Seiler.
Key words: literary text, semantic structure, communicative blocks, zones of compression and
dispersion, nominative chains, theme and rheme.

Introduction
The article highlights semantic trend in text linguistics, representatives of
which introduced into text linguistics different ways of text analysis.
Morokhovsky claims that a text model is the certain system, i.e. the whole set of
components – communicative blocks (C-blocks) united by the certain relations,
intended for implementation of certain functions. C-blocks differ by the
functions they perform toward each other, and by relation to the whole model of
the text (Moрoховский 1981:8). This method gives us opportunity to divide the
text into several semantic blocks. Zones of compression and zones of dispersion
(Bukhbinder's terms) are closely connected with such a text category as
information value. Nominative chains show vertical context of the text. Daneš
(1974) introduced the notion of thematic progression, which is connected with
deep and surface text structure. It gives opportunity to state functional character of
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the text and shows the relations between subjects and predicates. The author of the
article unites different approaches in short stories analysis with the purpose for
better understanding of the text semantic structure.

Literary text and approaches to its study
Literary texts have always attracted linguists' attention as the object of
investigation (Barthes 1975; de Beagrande and Dressler 1981; Chilton 2009;
Гальперин 2007; Panasenko 2012; Panasenko and Baatarkhuu 2010; Panasenko
and Zolichová 2011; Радзієвська 2010; Stockwell 2009; Тураева 1986, 1999;
Валгина 2003; Земская 2010 et al. and many others).
The text is being explored from different point of view: the information it
contains, peculiarities of its perception, syntactic and semantic structure,
communicative orientation, spatial and temporal structure, categories, etc. None
the less, there are many unsolved problems in text theory connected with
different approaches to its study and original methods of its investigation and
interpretation. As far as the basis of all possible interpretations is the text itself,
let us start with its definitions, approaches to its analysis and structure. Galperin
(1977:524) understands a text as a concrete work, which has a headline and
which is completed in relation to content of this headline; this work consists of
interrelated parts and has goal-directedness and pragmatic setting.
Text may be investigated as the sequence of signs, perceived by the native
tongues of the given language to a great extent invariantly (Лукин 1999:147), as
a cultural phenomenon (Васильева 2001). Text was defined as a unit larger than
the sentence, and the research was oriented towards discovering and classifying
types of text structures (Carter, Malmkjær 2004:541).
We must also keep in mind that the text can be studied under different points
of view and that its perception can depend on recipient's attitude. Lotman wrote
that the text can form a basis for historical, social-economic or philosophical
problems consideration and can be a source of data on life, legal or ethical
standards of this or that era, etc. (Лотман 1970).
A great variety of texts naturally gives life to various approaches to them,
such as historical, cultural, psychological, sociological, ethnologic, aesthetic,
structural, and many others. Selivanova (2008:485–490) singles out the
following trends in text linguistics:
1. Structural-grammatical. The attention of researches is being focused on
formal types and text integrity, principles of text structure composition; in
particular on problems of anaphora, different types of repetitions, interphrasal
logical links, implication, presupposition, text division into paragraphs,
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overphrasal unities, etc. There appear text grammars (K. Koževniková,
O. Moskalskaya, M. Otkupschikova, J. Petöfi, O. Referovskaya, G. Solganik,
T. Van Dyck, N. Zarubina, G. Zolotova).
2. Semantic. At first this approach preserved reflection of logical
stucturality and linearity of text grammar, but with the lapse of time it has
reoriented to the principles of global, multilayer, multidimensional text semantic
content. Problems which are being worked out within this approach are as
follows: cohesion, notional text structure, context, semantic text categories,
semantic bases of understanding (Е. Agricola, I. Arnold, R. de Beaugrande,
A. Bohusławski, Bukhbinder, W. Dressler, I. Galperin, V. Kukharenko,
V. Lukin, O. Padutcheva, A. Papina, T. Nikolayeva, Z. Turayeva).
3. Communicative-pragmatic. It promoted communicative text models
formation, expansion of the text categories spectrum at the expense of such
communicative categories, as text addresser, addressee, modality, interactivity,
etc.). Its representatives regarded text in the discourse system as the sign
moderator between the author and the reader (N. Arutiunova, H. Harnisch,
H. Isenberg, I. Kolegayeva, J. Kořenský, V. Odintsov, G. Pocheptsov, W.
Schmidt, Ye. Selivanova, I. Seriakova, I. Susov, O. Vorobyova, D. Viehweger).
4. Semiotic. The main problems of this trend are consideration of text sign
correlation and its denotation with real word, of text itself and semiosphere,
semiotic culture universe, etc. (R. Barthes, Yu. Kristeva, Yu. Lotman and his
school, M. Riffaterre, Yu. Stepanov). This trend nowadays has new aspects of
research connected with linguistic culture studies and ethnolinguistics
(I. Golubovskaya, V. Karasik, M. Pimenova, V. Shakhovsky, A. Vasilyeva).
5. Cognitive. T. Van Dyck together with W. Kintsch introduced the notion of
the macrostructures that represent discourse themes and microstructures, which
in the lapse of time were used in modelling text prototypes, mental models and
spaces, frames, propositions, etc. (G. Fauconnier, Ch. Fillmore,
F. Johnson-Laird, Ye. Ognieva, L. Petrova, R. Shank). Later there appeared a
new trend in text linguistics – cognitive poetics (L. Bieliekhova, V. Nikonova,
P. Stockwell, R. Tsur, M. Turner).
6. Applied. This trend differentiates from others by the design of computer
systems of text origination and understanding (Yu. Apresian, N. Leontyeva,
I. Melchuk, G. Scragg, R. Shank).
We see from the classifications above that nowadays there are too many
approaches to text analysis. As Zavelskaya writes, modern variety of approaches
to the text presents to the researcher not only an immense scope, but also new
difficulties at an assessment of features of a work of art. One of these difficulties
is the search of exact criterion for interpretation of this or that element of the text
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in a certain key: as a symbol or a sign, as a literary device or mythological
implication, etc. (Завельская et al.).
The main idea of a literary work is not stated by the writer, as we know,
directly, but reaches the reader through the system of images, through concrete
pictures of human life (Москальская 1981:17). Most vividly the main idea, I
guess, is manifested in text semantic categories, which form text semantic
structure.

Text semantic structure
Traditionally text is considered from the point of its structure and its content.
Different text categories are based on this principal subdivision. As far as the
object of my research is text content, let us focus on its different understanding.
Petrenko in his book Psychosemantics of Consciousness, defines semantic space
as a set of definitely organized signs, which describe and differentiate objects
(values) of some substantial area (Петренко 1988:45). According to this model
word meanings are registered in one's memory as sets of their semantic
characteristics and the closer words in semantic space are located, the closer they
are in their contents (1988:52). This is the understanding of the semantic space
notion in psycholinguistics.
Linguists (Babenk and Kazarin 2003:52) define text semantic space as a
mental creation formed by the verbal literary work itself and text interpretation
by a reader in the course of his/her perception. This mental creation is caused by
the intention of the author and contains a set of language signs – words,
sentences, complex syntactic whole (virtual space). Thanks to the appearance
and further development of cognitive linguistics the notion of text semantic
space has changed. Now text is understood as
the two-dimensional structure resulting form the author's use of specific system of a
codification, as a version of the communicative act between the author and the reader.
With the approach such as this text semantic structure is represented as the mental space
having a certain specifics which is fixed by the term "text semantic space" (Петрова
2006:221).

Among the linguists the term text semantic structure is also popular. We treat
these two terms as synonyms.
If we analyze the text taking into account such a text category as information
value, we may find in it macro- and microthemes (terms of Papina 2002), which
are tied by specific connectors. These connectors can be meaningful, linguistic
and nonlinguistic and may have vertical linear coherence (Папина 2002:15).
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Notwithstanding different approaches to text semantic space all the scholars are
unanimous in the opinion that there are some text signs, which in the system of
its semantic connections occupy key positions (Лукин 1999:84).
Since we discuss the text structure, we will start with the text models (Cblocks) suggested by Morokhovsky. In any text model it is possible to single out
three types of C-blocks: introductory, which function is to give the background
information, necessary for perception of the information contained in the main
C-block, and final C-block, the main function of which is to change the spiritual
and/or physical state of addressee. The structure of the literary text is more
difficult. It contains such C-blocks as exposition, plot, culmination and upshot.
However the final function is executed not by final C-blocks, but by the text on
the whole (Morokhovsky 1981:7–8).
These points of view show that the text can be structured in a different way
according to the degree of the information value. In the text there exist horizontal
and vertical relations between its elements. Vertical lines show interrelation
between lexical elements and form so called nominative chains, formed by
words and word combinations, which denote the same topic of relations between
objects.
On the basis of topical chains topicalization takes place, i.e. text semantic
arrangement. In every text several nominative chains, based on designation of
different objects, can be formed. The whole set of nominative chains create so
called text isotopia. Elements of nominative chains are connected between
themselves not only by paradigmatic, but also by syntagmatic relations
(Domashnev 1989). In the works by German scholars nominative chains got the
name topical chains and themes they denote – topics.
Treating the text as the independent linguistic object, which has specific
features of semantic and structural arrangement, makes possible text
segmentation into its constituents (phrasal unities and their combinations), in
which phrases are contracted with each other by means of contact and distal
interphrasal links. These links (lexico-semantic, rhythmic-intonational,
grammatical), overlaying at each other, form in the text condensed or expanded
sections (Bukhbinder 1978:32).

Communicative blocks
As an example I would like to present the short story Found and Lost by an
Australian writer Sylvia Seiler and try to find in it nominative chains, which will
make more visible literary text semantic space. The short story is about an old
man, Oliver Barker, who left the nursing home where he lived and came to the
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coast of the ocean. Tired after his stroll, he sits down on the pack of seaweeds
and watching water, the ship, sea gulls, he plunges into reveries. The nurse and
the policeman find him; they worry that he could have drowned during the tide
and offer him to come to the nursing home.
In this short story we can single out several blocks. Introductive C-block is
represented by the title, which is known to belong to the text strong position. The
title, which usually tunes us to the content of the text, attracts the reader's
attention, because it is the decomposition of a set phrase Lost and found,
traditional name in the English speaking countries of the office where lost
baggage is being kept. If we analyze this block in details, we'll see that this
paraphrased word combination on one hand, has pessimistic nuance, on the other
hand, it is being projected into final C-block. The nurse and the policeman have
found him (There he is! That's him!) and offer to come back to the Eventide
House (We'll help you up and take you back where you belong), but he mumbles
in response (I think this is where I belong). They don't hear or don't understand
him, thus Oliver is, though found, lost for the society. He lives not in the real
world, but in the world of his reminiscences.
In the main C-block we can single out exposition (the description of the
coast), the plot (Oliver's runaway), climax (the meeting with the nurse and the
policeman), which is simultaneously the anticlimax. But even this simple Cblock selection is very de bene esse (conventional).

Zones of compression and zones of dispersion
There are two obvious nominative chains in this text. One of them is
connected with old age, another with water (the sea and the ocean). Using the
method of Bukhbinder (1978) we divide the text into 7 blocks. The first 6
correspond to 6 paragraphs, which include different functional-semantic types of
monologue – narrative, description and meditation. The 7th block includes 7 short
paragraphs – dialogues between the nurse, the policeman and Oliver Barker.
Lexico-semantic connections between phrases and word combinations lead
us to the topic of OLD AGE. The degree of saturation of every block by specific
lexical means is different; we can consider the 1st, the 2nd and the 7th blocks those
of zones of compression and the 3d and the 6th ones as zones of dispersion. Let us
illustrate it with the following examples.
Block 1. 5 direct and indirect indications of old age, connected mainly with
the problems of movement: it is difficult to walk (Oliver gingerly stepped down,
His feet floundered at first in the loose, dry sand) with bold uncovered head (he
felt the heat of the afternoon sun smite his bald head) and easier way is being
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chosen (there the sand would be firm to his tread), though there is a walking
stick (his walking-stick plunging unpredictably).
Block 2. It also includes 5 indications of old age, physical and mental ones:
elder people mainly think about the past than about the present (brought back to
him happy little throbs of memory), are tired of walk, prefer more to sit, to watch
something keeping silence (When he felt he had walked far enough, he lowered
himself onto a cushion of seaweed and sat gazing at the water), are farsighted
(I'm so thankful that my long vision has been spared).
Block 3. The zone of dispersion starts, only two indications of old age:
reminiscences about the past (A ship […] reminded him […] of darkness known
as the First World War), speak to themselves out loud (He found himself saying
this aloud).
Block 4. It also includes only 2 indications: a couple of seagulls evoke
reminiscences about his dead wife (We were once like you. We soared together in
harmony), bad memory (I cannot remember [...] my memory is not so good these
days).
Block 5. Again only 2 indications: the walking stick and the lost of
sensitivity (he realized that he had one bare foot).
Block 6. 3 indications, 2 of them specify the old age metaphorically: sunset
and week warmth (the sun was slowly sinking behind him, warming his back
gently without burning), bad memory. Oliver tries to cite lines form the famous
poem by William Blake and understands, that he can't recollect the correct
variant (No, that was not quite what Blake had said [...]).
Block 7. Again 5 indications and a zone of compression. There appear two
new characters – the nurse and the young policeman; they display anxiety about
Oliver, who was away for so long, they feared that evening tide could have swept
him into the sea. All their utterances are connected with his old age: "You've had
no food for hours! You must be thirsty, and where are your shoes?"; Oliver
blinked and shuddered himself back to painful reality; "Grandad, we'll help you
up and take you back where you belong"; "the night tide would most probably
have [...]". The young people, as a rule, neglect the mumble of old people
(Neither heard him, or if they had would have not understood).
The 2nd nominative chain is not as loaded, as the 1st one. It is connected with
WATER. Water symbolizes life; it is eternal as the world itself. It can be
stagnant, running, transparent, fresh, and salty. Water properties and its types
create in one's mind settled associations. The sea coast has its attributes (plants,
sea birds, the sand, etc.). In 7 blocks water is presented in the following way.
Block 1. It starts with zone of compression, which includes 4 indications: the
beach with palms and casuarinas; dry sand; the last high tide; there the sand
would be firm to his tread.
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Block 2. 5 indications of the zone of compression: rising tide, roar of the
waves, salty air (Although the tide was still well out, the muffled roar of the surf
and the salty tang of the ocean), sea weeds in large amount (a cushion of
seaweed), rhythmic motion of water and waves (the water with its rhythmic
motion of distant white-capped waves).
Block 3. Here the zone of dispersion starts. This block includes only 2
indications, connected indirectly with water. The ship far away (а ship on the
horizon) reminds Oliver about the past (his ship was torpedoed and wrecked).
Block 4. Only one indication – sea gulls as a permanent attribute of any
water elements (two seagulls).
Block 5. Also one indication (the moist sand at his tracks).
Block 6. None of elements of this nominative chain is found here.
Block 7. Again 3 indications and a zone of compression – the sea coast, sand
and the tide (the foreshore, the sand, "the night tide would most probably have
[...]").
If we visualize the number of indications in the first (5-5-2-2-3-5) and in the
second nominative chain (4-5-2-1-1-0-3), we'll see some rhythm. We may
suppose that it is the rhythm and the force of the incoming wave: powerful wave
set up, calm, identical or weaker rollback. Topic of water symbolizes life, its
stages, like rising tide and ebb tide do: high, heavy wave like the symbol of luck,
energy, movement forward and ebb tide as the symbol of extinction of vital
force, loss of energy, sunset of man's life. A young and energetic man throws
himself into the high wave and enjoys the struggle with the elements. An old
man waits for the ebb tide, sits down on the see weeds, contemplates life,
meditates and speaks to himself. This additional information is encoded by the
author in the text and only thanks to special techniques we can extract it.

Types of thematic progression in the text
Nominative chains are connected with theme and rheme text segmentation.
Thematic progression is the text structure on the logical-communicative level, in
which a new topic is called theme and an old topic is called rheme. Sometimes
terms topic – comment are used. In many scholars' opinion a text may have
several types (schemes) of their organization. Turayeva writes (1986:58–59):
The idea of deep and surface structures is connected with so called vertical model of
text generation, which assumes existence of a certain initial abstract (semantic) model.
This model is called deep structure. It passes a number of transformations before
concrete realization, before to an embodiment into superficial structure. In this case the
text is considered as the global structure including deep and superficial structures.
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At first theme (T) – rheme (R) relations were used mainly on the utterance
or sentence level. Later on thanks to Daneš (1974) and his followers (Bohusławski
1977; Ковтунова 1979; Москальская 1981; Солганик 1973 and other scholars)
this method was applied to text structuring. Daneš thought that thematic
progression (TP) might be viewed as the skeleton of the plot (1974:114).
Moskalskaya in her book Text grammar (1981) applies basic Daneš's models to
German texts analysis. In fact there are three main types of them:
1) simple linear progression (Scheme 1), when each R becomes the T of the
next utterance; according to Solganik – connection via predicate (Москальская
1981:22):
T1 → R1
↓
T2 (=R1) → R2
↓
T3 (=R2) → R3
Scheme 1. Simple linear progression

2a) model of T – R chain with the prevailing theme (Scheme 2); in
Solganik's terms – connection via subject: (Москальская 1981:22):
T1 → R1
↓
T1 → R2
↓
T1 → R3
Scheme 2. Chain with the prevailing theme

2b) In texts with a plot, where several heroes act, this model often becomes
complicated, giving two interwining lines with two prevailing themes
(Москальская 1981:22) (Scheme 3):
T1 → R1
↓
T1 → R2
↓
T1 → R3

T1 → R'1
↓
T1 → R'2
↓
T1 → R'3

Scheme 3. A model with several lines
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3) TP can be formed on the basis of so called derived themes (Москальская
1981:23) (Scheme 4):
[T]
T1 → R1

T2 → R2

T3 → R3

Scheme 4. A model with derived themes

Model 3 can be applied to the short story Found and Lost by Sylvia Seiler,
which we have analyzed in details above. The short story has a common theme
[T] LIFE and to subthemes [T1] – OLD AGE and [T2] WATER. Blocks, which form
zones of compression and dispersion, may be considered as comments or rhemes.
Our analysis shows that in Bradbury's short stories these three basic models
are manifested in their combinations. I want to illustrate it in two texts. The first
short story is The Wind (model 2a). Here the connection between text segments
is the connection via subjects. Subjects are two protagonists: Allin and his friend
Herb Thompson. Allin calls his friend several times and informs him that the
wind wants to enter his house and to take him away. Herb finds it not serious and
refuses to help, but at the end of the story when he phones his friend, the wind
answers him and laughs with Allin's voice.

Scheme 5. Thematic progression in the text The Wind by Bradbury

In the short story The Scythe by Ray Bradbury the main theme is LIFE vs.
DEATH. It describes the period of Great Depression. Drew Erikson and his
family were looking for a place where they could survive; their children were
week with hunger. They stopped their car in front of a small white house and a
nearby wheat field. In the house they found an old man dressed in funeral clothes
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lying dead in his bed. Erikson finds a note written by the man entitling the
ownership of both house and land to whoever next enters the cottage. However
everyone who wants to stay on the farm and use it must harvest the wheat every
day. They settle there and are very happy, but very soon Erikson notices that the
wheat matures in separate clusters and rots within hours after it has been cut.
Later he notices that names are written on the ears of wheat and when he cuts the
wheat somewhere people die. His family dies in fire and he madly goes on
cutting the wheat becoming Grim Reaper.
In this short story the author skilfully employs sustained metaphor. Model
3, which has common theme, can be applied to this story; it has 5 variants of this
theme realization:
T1 → R1 – the Ericksons survive finding an empty house where a dead man
lies and his will, in which he leaves the house, the field, the farm and the scythe
to people who will bury him;
T2 → R2 – field of ripe grains means life and the scythe in many cultures is
the attribute of Death;
T3 → R3 – the grain is the main source of food of people and after all the
guarantee of their survival in everyday life; cutting the ripe grain in the story
means killing people;
T4 → R4 – fire in Drew's house: his wife and children are neither dead, nor
alive, because he refused to cut ears of wheat with their names;
T5 → R5 – Drew goes on cutting grain, i.e., killing people, but life goes on.
These three short stories under consideration have been analyzed in a
different way: finding in the text C-blocks, nominative chains, zones of
compression and dispersion, making theme and rheme text segmentation. All
these methods are interesting and perspective; they deepen the reader's
understanding of the author's intentions and help decode the information encoded
by the writer.

Conclusions
Text linguistics is a marginal scientific discipline, which uses the
methodological apparatus criticus of such areas of linguistics, as stylistics,
lexicology, hermeneutics, pragmatics, semantics and many others. It is possible
to say, that each new round of science progress offers its own vision of the
world, ways of knowledge and ways of its presentation and, accordingly, new
methods of the text analysis. By the end of the 20th century text linguistics has
firmly entered the intellectual universe of science and is considered as one of
dominating theories of the turn of the century (Тураева 1999:17). As Turayeva
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writes, text has become an argument, an instrument, with the help of which
world view is changing in the recipient's mind. Because of active interaction of
text linguistics with other sciences we may use various methods and techniques
in text analysis. The combination of methods used in my analysis vividly
displays that important information sometimes is not given directly, but is hidden
in the thematic group of words. Semantic analysis facilitates understanding of
the writer's purpose. I guess, that such a treatment of text semantic structure is a
creative act and helps the reader make more precise and correct literary text
interpretation.
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ON SOME SEMANTIC FEATURES OF MIMETIC WORDS
IN ENGLISH AND SLOVAK: A COMPARATIVE STUDY
Abstract: The rejection of the onomatopoeic theory of the origin of language by Müller (1866),
together with Saussure’s (1916) partial extension of the principle of arbitrariness to phonetically
motivated words, seems to be among the reasons for a drop in interest in the study of mimesis in
the lexicon. The present paper describes an experiment involving the classification of a
comprehensive list of English and Slovak words of imitative origin into natural semantic categories
similar to those used in the Historical Thesaurus of the Oxford English Dictionary. Extending the
focus well beyond mere echoic onomatopoeia, the study demonstrates that sound-imitative words
are far from being applicable to only a narrow semantic range (Anderson 1998:128). Based on the
obtained data, it is argued that identifying recurrent semes within the lexemes synchronically
interpreted as mimetic might, if supported by further cross-linguistic evidence, serve as an aid for
linguists in getting to the roots of certain words of yet unexplained etymology.
Key words: onomatopoeia; mimesis; sound imitation; semantics; etymology

Introduction
Although onomatopoeia (Gr. ὀνομα^το-ποιία, “the coining of a word in
imitation of a sound”, Liddell and Scott 1940) is generally believed to be
universal among humans (Brown 1991; Pinker 2002), i.e. a feature found among
all peoples known to ethnography and history (Brown 1991:1), it has received
surprisingly little attention in the research into Indo-European languages.
This is possibly partly due to sound-imitative words having been regarded
by many linguists as second-class citizens among words, since they are often
polysemous, while at the same time, paradoxically, applicable to only a narrow
semantic range (Anderson 1998:129).
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Saussure (1959[1916]:69–70), for example, claims that onomatopoeic
formations are never organic elements of a linguistic system. Besides, their
number is much smaller than is generally supposed. […] Onomatopoeic
formations and interjections are of secondary importance, and their symbolic
origin is in part open to dispute. This stance logically follows from Saussure’s
conviction that the linguistic sign – which he defines as an element intimately
uniting a concept (signifié) and a sound-image (signifiant) – is essentially
arbitrary; that is, it has no natural connection with the signified that would
motivate the form of the signifier. Anticipating criticism, Saussure admits that
onomatopoeic expressions (along with interjections) are somewhat more iconic
than other words, but argues that they are nevertheless arbitrary, being only
approximate and more or less conventional imitations of certain sounds
(1959[1916]:69).
Müller (1866:398) does not hold a very favourable opinion of imitative
words, either. In his discussion about the origin of language, he states that
imitative words constitute a very small proportion of our dictionary and that they
are the playthings, not the tools, of language. He goes even further, seemingly
exhibiting a certain disdain for onomatopoeia: [W]ords of this kind are, like
artificial flowers, without a root. They are sterile, and unfit to express anything
beyond the one object which they imitate (1866:399). In the light of these claims,
it is not surprising that Müller’s coinages bow-wow theory and pooh-pooh theory
displeased the advocates of these theories, although the author always insisted
that the expressions were not intended to be disrespectful.
The lack of interest in the phenomenon of onomatopoeia has resulted in a
status quo where speculation is seldom based on evidence:
The actual ratio of words in English that are expressed by sound symbolic elements
is disputed by linguists. Some feel that language is mainly arbitrary and that sound
symbolism is a mere fringe phenomenon; others aver that language is inherently sound
symbolic and always striving to equate sound with sense. A similar question about
whether the English language is growing more or less sound symbolic or whether it
maintains a ‘steady state’ equally remains unanswerable (Brown 2006:531).

In our view, the atypical nature of onomatopoeia should not be used as an
excuse for banishing it altogether from scientific investigation. This study, based
on actual data that are analysed through both quantitative and qualitative
methods, aims to prove that onomatopoeia is, on the contrary, an important
linguistic phenomenon that possesses the potential to provide scholars with the
key to exploring new, exciting domains of linguistic inquiry. We believe that a
close scrutiny of onomatopoeia could help to develop new methods in linguistic
research, unveiling the etymologies of lexemes of obscure origin (based on
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recurrent phonetic and semantic features) and understanding issues related to the
origin of language (e.g. verifying the ‘bow-wow’ theory).

Research Method and Results
The present paper describes an experiment involving the classification of a
comprehensive list of English and Slovak words of imitative origin into natural
semantic categories. We rely on concepts put forward by Rosch, who, in contrast
to theorists who regard any segmentation of the world as essentially arbitrary,
posits that our environment can, and should be, cut up into classifications:
The world is structured because real-world attributes do not occur independently of
each other. Creatures with feathers are more likely also to have wings than creatures
with fur […]. That is, combinations of attributes of real objects do not occur uniformly.
Some pairs, triples, or ntuples are quite probable, appearing in combination sometimes
with one, sometimes another attribute; others are rare; others logically cannot or
empirically do not occur (Rosch et al. 1976:383).

Following Rosch, category is viewed here as a number of objects which are
considered equivalent, while a taxonomy is a system by which categories are
related to another by means of class inclusion. The greater the inclusiveness of a
category within a taxonomy, the higher the level of abstraction (Rosch et al.
1976:383).
However, before proceeding to the categorisation, it was first necessary to
draw up a comprehensive list of imitative words in Slovak and English. As a first
step, the English words echoic, imitative and onomatopoeic (and, where
appropriate, various abbreviations thereof) were typed into the search engines of
the electronic versions of the following dictionaries: Oxford English Dictionary,
Origins: A Short Etymological Dictionary of Modern English and A Concise
Etymological Dictionary of Modern English.
All the entries containing the above-mentioned words in an etymologyrelated environment were analysed and a list of words considered to be of
imitative origin by any of these dictionaries was subsequently compiled.
The Slovak list, in contrast, was compiled in a rather eclectic fashion, since
no etymological dictionary of Slovak has been published to this date. We relied
on a variety of sources including, for example, the Český etymologický slovník
(The Czech Etymological Dictionary) and the Synonymický slovník slovenčiny
(The Dictionary of Slovak Synonyms). The latter turned out to be particularly
useful, as the occurrence of imitative words seems to be more likely in some
domains than in others, which increases the probability of them concentrating in
certain semantic nests. In cases where a particular word was not explicitly
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designated as being of imitative origin by any of the sources used, we followed
our best judgement to decide whether it should be included in the list or not.
The resulting inventories of onomatopes contained 868 English words and
280 Slovak words. The remarkable disproportion between the two is explained
by the fact that the number of lexicographic resources available is significantly
higher in English (particularly those containing data relevant to our research).
However, we still considered that the body of Slovak imitative words was large
enough to allow for an examination of the matter in question, and that,
consequently, the results presented below are reliable.
Yet there are, of course, several pitfalls connected with the research methods
described above. As for the English part, one of the inevitable drawbacks of our
methodology is the inclusion of non-integrated foreign words (e.g. boudoir,
pogrom, didgeridoo, pizzicato) as well as proper names or even personal
coinages (e.g. Tweedledee and Tweedledum, gargantuan, Cerberus). However,
we preferred not to exclude these from our considerations because such an
approach would necessarily involve the establishment of very subjective and
disputable criteria as to whether a particular word is sufficiently integrated to be
considered as an English word rather than a quotational borrowing. This problem
might be avoided by establishing a frequency threshold and dealing with the
semantic characteristics of, for instance, the five hundred most frequently
occurring imitative words (based on their occurrence in a given frequency
dictionary or corpus), which would most likely prevent words such as pizzicato
or gargantuan from appearing in the list. However, such thresholds are, by their
very nature, also subjective, and limiting the scope of our research might turn out
to be counterproductive because seemingly inconsequential findings can
sometimes lead to exciting discoveries, particularly in fields such as etymology.
After the onomatopes were collected in the manner described above, we
searched for each English word in the online version of the Historical Thesaurus
of the Oxford English Dictionary (HTOED) and noted down the semantic
category under which it was listed. The material in the HTOED is classified into
large areas of shared meaning, referred to as “semantic fields” by its authors.
These are further divided into sub-categories, with each heading being
numbered. Headings with number strings of the same size are at the same
semantic level. Thus, the taxonomy of the word kiss, for example, is presented as
follows:
02. The mind
02.02. Emotion/feeling
02.02.22. Love
02.02.22.09. (n.) Kiss
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There can be up to a maximum of seven levels of subordination, but most
words have only four or five. In order to obtain a reasonable number of
categories, we grouped the tokens into sets sharing the same third-level heading
(that is, one preceded by three pairs of figures separated by dots, such as “Love”
in the example above). In some cases, where the taxonomy was more finegrained, we descended to the fourth level. Thus, we obtained 97 categories, with
12 of them each containing more than 1 % of the total number of tokens.
However, the classification process was not always straightforward. This
was partly caused by the fact that our research is somewhere on the borderline
between synchronic and diachronic linguistics: we analyse here current semantic
features of words, but these words have been singled out on the basis of their
origins. Yet synchronic semantic features do not always correspond to the
original motivation: the word shilling, for example, refers to an English coin
(and is therefore listed under the category “Money” by the HTOED), but its form
is imitative of the ringing sound it produces when struck against something.
From this point of view, shilling might be included in the category “Hearing and
noise” just like mumble or whistle. Similarly, the thesaurus lists bomb under the
category “War – Armed hostility”, although its motivation is clearly
onomatopoeic (to boom, to burst). However, we do not consider this to be a
major problem, since the fact that imitative words can today be found in almost
all parts of the lexicon is actually the most significant point of this paper.
Moreover, the polysemous nature of imitative words sometimes made it
difficult to decide which category a particular lexeme should be placed in: where
groan means “a harsh cry”, it goes under the heading “Hearing and noise”;
where it is used as “a cry of pain,” it is included in the category “Mental pain,
suffering”; and finally, where it means “a cry (of a buck) at rutting-time”, it is
identified as being part of the “Animal kingdom”. In such cases, where there was
a choice between various alternatives, we usually opted for the category that
seemed to be closest to the original semantic category.
It was not until all the English imitative words had been processed in this
way that we proceeded to the analysis of the Slovak onomatopes. Since no
thesaurus of Slovak is available, we decided that the best approach would be to
classify the Slovak imitative words into the same categories we had extracted
from the HTOED, mostly relying on the semantic definitions and explanations
provided by the Krátky slovník slovenského jazyka (The Concise Dictionary of
the Slovak Language). Given the limited sources, we used only the twelve most
frequent categories and simply placed the remaining items into the category
“Other”.
The analysis showed that English onomatopoeic words are most commonly
found in the following semantic categories:
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Category

Percentage

Example

Animal kingdom

21.66 %

bark, croo, oink

Hearing and noise

17.51 %

clank, squeak, sizzle

Striking

8.29 %

knock, smash, bounce

Movement

6.68 %

zigzag, swarm, quaver

Mental capacity

4.84 %

gibberish, tattle, ninny

Health and disease

3.11 %

sneeze, pustule, itch

Music

3.00 %

yodel, trump, flute

The body

2.53 %

snore, sniff, piss

Food

2.30 %

craunch, swallow, champ

Action

2.19 %

bustle, struggle, break

Pleasure, enjoyment

2.07 %

laugh, giggle, hurrah

Mental pain, suffering

1.73 %

grouse, sob, deplore

Other

24.08 %

clock, bribe, spirit

Tab. 1: Distribution of English imitative words in semantic categories.
It is perhaps not surprising that the categories containing the highest
percentages of onomatopoeic words are “Animal kingdom” and “Hearing and
noise”: combined, they contain almost 40 % of all the tokens analysed. Other
major groups include “Striking”, “Movement” and “Mental capacity” (the latter
usually being connected with the act of talking).
However, almost a quarter of the retrieved lexemes could not be fit into any
of the twelve categories and instead were listed under “Other”. They belonged to
these minor semantic categories:
Anger; Amusement, entertainment; Atmosphere, weather; Beautification of
the person; Cleanness; Clothing; Communications; Constitution of matter;
Countries; Courage; Cutting; Destruction; Dirtiness; Disesteem, contempt;
Dissension, discord; Drink; Earth world; Esteem, regard; Excitement; Fear; Fire;
Gas, air in liquid, effervescence; Gas, an aeriform fluid; Geology, structure of the
earth; Good; Humility; Imitation; Impelling, driving; Information; Inhabiting,
dwelling; Killing; Lack of subjection, submission; Law; Life; Light; Liquid;
Love; Mankind; Materials, material worked with, upon; Money; Obtaining,
56

acquiring; Part of whole; Performance arts; Photography; Physical sensibility;
Physics; Politics; Pressing, pressure, squeezing; Productiveness; Quantity,
amount; Rail, travel by railway; Refusal/denial; Religion; Ship, navigation;
Similarity; Sleeping; Social event; Sport; Style of language, writing;
Supernatural; Taste, flavour; Textiles; Time; Vehicle; Wage; Water; War, armed
hostility; Weakness; Will, faculty of will, choice, plotting; Work, serious
occupation
In our view, this finding is of a great interest: the fact that one in four words
of imitative origin in English has semantic features that go well beyond the
rather predictable areas such as “Hearing and noise” or “Animal kingdom”
suggests that they are well integrated into the lexicon and that consequently they
definitely ought not to be considered as “second-class citizens”.
As for the Slovak onomatopoeic words, these are the semantic categories in
which they are most commonly found:
Category

Percentage

Example

Hearing and noise

29.79 %

cengať, fučať, ševeliť

Animal kingdom

15.96 %

bľačať, čvirikať, mňaučať

Movement

14.89 %

švihať, vrtieť, húpať

Striking

11.35 %

klátiť, bácať, ťapkať

Mental pain, suffering

4.96 %

rumázgať, mrnčať, úpieť

The body

4.26 %

chrápať, grgať, smrkať

Mental capacity

3.19 %

bľabotať, frflať, tárať

Food

1.77 %

chľastať, chrúmať, papať

Health and disease

1.42 %

kýchať, kuckať, grcať

Action

1.06 %

lámať, burcovať

Pleasure, enjoyment

1.06 %

chechtať sa, rehotať sa

Music

1.06 %

brnkať, bubon

Other

9.22 %

víchor, bublina, sršať

Tab. 2: Distribution of Slovak imitative words in semantic categories.
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Interestingly, the distribution of imitative words into semantic categories
seems to be very similar in English and in Slovak, although some data do reveal
possible differences between the two languages (contrary to English, for
example, Slovak tokens belonging to the category “Hearing and noise”
outnumber those that belong to “Animal kingdom”). The fact that only some 9 %
of Slovak onomatopoeic words fall into the all-encompassing group “Other” is
not considered here to be a fundamental divergence between Slovak and English.
Rather, it is the result of the methodological constraints that we encountered
during our research; namely, the lack of etymological dictionaries and thesauri in
Slovak. Our conviction is that, similarly to English, there is a much higher
number of imitative words in all semantic domains, but they are all the more
hidden because they are not found within the most “obvious” environment.
Further research is, of course, needed to confirm this hypothesis.

Conclusions
We conclude from the above data that onomatopoeia is far from being
applicable to only a narrow semantic range. Most importantly, we strongly
disagree with Saussure (1959[1916]:69) that onomatopoeic formations are never
organic elements of a linguistic system. Although the major semantic categories
we have identified are more or less predictable, a large share of both Slovak and
English onomatopes can be classified into a variety of minor semantic
categories, which suggests that sound imitation is perhaps more diffused
throughout various domains of linguistic meaning than generally thought.
Moreover, it seems that a combination of diachronic and synchronic approaches
like the one exemplified above might yield interesting results in etymological
research: numerous cases of “hidden” sound imitation might emerge in lexemes
with obscure origins if linguists take into account the recurrent semantic features
common to onomatopoeic words. In order to achieve this, it is necessary to
conduct further research, collect more data and develop more reliable methods,
which would then be used across the largest possible number of languages.
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IN THE CANTERBURY TALES
Abstract: The aim of the present paper is to analyse varieties of cognitive metaphors and metaphors
based on metonymy within the concept of memory. The study will approach frequent collocations
related to the processes of remembering and memory and will view them from the cognitive
perspective. The analysis will be based on all texts Caxton’s The Canterbury Tales: The British
Library Copies (ed. by Barbara Bordalejo), which is a CD-Rom that contains the first full-colour
facsimiles of all copies of William Caxton’s first and second editions of Geoffrey Chaucer’s The
Canterbury Tales. The theoretical part will draw on theories on metaphor represented by Jäckel
(1995) as well as metaphor and metonymy continuum advocated by Koivisto (1999), Barcelona
(2000), Radden (2000) or Cruse (2004). The analytical part will focus on the detailed contextual study
of the afore mentioned concept. The new perspective on metaphor/ metonymy continuum will be
applied in the paper in the analysis of the metaphors linked with the concept of the memory.
Key words: memory, metaphor, metonymy, metaphor based on metonymy, collocation, concept

Introduction
The aim of the present paper is to analyse varieties of figurative expressions
within the concepts of memory and momentary thought processes in The
Canterbury Tales. The paper combines two issues as they are complementary. The
issue of memory will be shown to be associated with such attributes as storing
events in one’s mind or being aware of them. The other one, that is, momentary
thought processes stands for thought crossing one’s mind instantaneously. Both
concepts will be studied in one paper for a number of reasons. Firstly, memory and
momentary processes are linked with similar cognitive seats. The study will show
which cognitive seats are shared when it comes to both concepts, and which are
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more typical of either of them. Secondly, both concepts will be illustrated as
instantiations of the same general metaphor of manipulation represented by Jäckel
(1995). Furthermore, the concepts are cognitively similar in the sense that they
should not be perceived as only metaphorical or metonymic but as constituting a
continuation between metaphor and metonymy. The metonymy will constitute a
prerequisite for the emerging metaphor.
It should be emphasised that the link between human brain and the language
is highly complex and constitutes a subject of a broad spectrum of analyses in
linguistically related branches, such as psycholinguistics, neurolinguistics, or
cognitive science, all of which are interdisciplinary branches focusing on
psychological and neural mechanisms that enable people to understand, acquire
and produce language. Hence, the approach to the interaction between language
and the brain requires the insight into the related disciplines. Therefore, the
linguistic data should be analysed together with psychological, mental and
cognitive factors, and accompanied by context, rather than as linguistic data
devoid of additional information.
The underlying aim of the paper is to explore varieties of contexts in the
corpus in which both concepts were recorded and analyse them in the light of
contemporary theories of metaphor and metonymies. The paper is thus
cognitively oriented and focuses on the linguistic means, humans have at their
disposal, when they refer to their mental activities.
The theoretical part deals with contemporary theories on objectification
represented by Szwedek (2000; 2002; 2007); the manipulation model viewed by
Jäckel (1995) as well as on metaphor and metonymy continuum represented by
Koivisto (1999), Barcelona (2000), Radden (2000), Cruse (2004) among others.
The aim of the analytical part is to focus on the detailed collocations related to
both concepts in The Canterbury Tales. From the linguistic point of view, the
paper will show types of recorded expressions with regard to the analysed
concepts. Semantically, the analysis will aim to approach the contextual study of
metaphors linked with the above concepts and to view them in close relation
with the theories on metaphor and metonymy continuum.
Furthermore, the analysis will show that metaphors in the corpus are more
universal, rather than culture-specific. They reflect more general pattern
underlying human categorisation processes regardless of the culture. Hence, the
concepts of memory and momentary thought processes reflect theory of
objectification (Szwedek 2000; 2002; 2007) and the manipulation model (Jäckel
1995).
The analysis is based on all texts of Caxton’s The Canterbury Tales: The
British Library Copies (ed. by Barbara Bordalejo), which is a CD-Rom
containing the first full-colour facsimiles of all copies of William Caxton’s first
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and second editions of Geoffrey Chaucer’s The Canterbury Tales. It is also the
first-ever electronic publication of the full text of the Caxton’s editions. The
analysis represents cognitively oriented historical semantics. The analysis, by
being cognitively oriented, will refer to the approaches of researchers focusing
on semantic criteria. Some of them will be introduced below.

Theoretical Prerequisites
According to the traditional approach, metaphor is associated with mapping
of more tangible, concrete phenomena (a source) upon abstract ones (a target
domain) across different conceptual domains, while metonymy involves
mapping of a source onto a target within one and the same conceptual domain.
The distinction that is made between metaphor and metonymy is based on the
assumption that one can impose a clear-cut line between domains, which is,
however, widely acknowledged to be difficult. Therefore, instead of maintaining
a strict division between metaphors and metonymy, one should rather postulate
the interaction between the two tropes.
Such an approach has been suggested by Koivisto (1999), Barcelona
(2000), Radden (2000) and Cruse (2004). They claim that the distinction
between metaphor and metonymy is scalar rather than discrete (Barcelona
2000:16). Consequently, metaphor and metonymy need not be viewed as two
opposite processes. Metaphor can be motivated metonymically, thereby giving
rise to a metaphor based on metonymy. In other words, metaphor/metonymy
appear to constitute a continuum with prototypical instances at the edges, and a
multitude of intermediate instances in-between. According to Barcelona
(2000:8), it is sometimes not easy to say with certainty whether an observed
mapping is to be regarded as metaphorical or metonymic due to frequent
interactions between them. The approach viewing metonymy as a prerequisite
for a metaphor is one of the tenets in the present paper.
With regard to the theory of objectification (Szwedek 2000; 2002; 2007),
Szwedek emphasises that all non-physical phenomena have to be conceptualised
as physical objects before they can be assigned structure and orientation.
Consequently, all abstract concepts must be conceived of as objects by our
conceptual system. In other words, by having no shape on their own, they are
treated as an object and inherit all the properties of an object. Szwedek explains
that objectification is the basis for all conceptualisation, as it is only the physical
world that is directly accessible to our senses. In other words, targets must be
first assigned the status of an object. Only then can further properties be
elaborated. In other words, targets must be first conceived of as objects with
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clearly delineated boundaries. Thus, according to this theory, ontological
metaphors are the basis for the conceptualisation of structural and orientational
metaphors. Szwedek analyses the concept of thought as one of the entities in a
non-physical world, which means that it requires objectification. The following
lines illustrate the way Szwedek (2007:134) conceives of the idea of thought:
Thought is definitely non-physical, inaccessible to our senses, but what is more, it is
processual in nature. We have to somehow break up the process of thinking, identify
some segment of it, form a concept of that segment as an entity with all adequate
properties, and assign some language expressions which we use to refer to the concept
and its properties.

The paper will attempt to show that metaphor of objectification is a basis for
the conceptualisation of memory and momentary thoughts.
Another theory applied in the present analysis is the manipulation model
developed by Jäckel (1995). Jäckel indicates that the most prevalent metaphor
for thought processes is manipulation thereby giving rise to the metaphor
MENTAL ACTIVITY IS PHYSICAL MANIPULATION, which can be
exemplified by such expressions as: to hammer a solution, to have an incisive
mind, to store ideas in memory or to work out. Jäckel maintains that the
manipulation model is deeply entrenched in our mind. Though he admits that
there are other models as well, such as THINKING IS A JOURNEY,
UNDERSTANDING IS EATING or UNDERSTANDING IS SEEING,
manipulation model is the most central for the conceptualisation of cognitive
processes.

Memory, mind, short momentary processes
The following collocations refer to structures used in Chaucer’s The
Canterbury Tales linked with memory, remembering and momentary processes:
(1) be in remembraunce (“The Franklin’s Tale” 427) “be in remembrance”
(2) haue in remembraunce (“The Man of Law’s Tale” 89) “ have in
remembrance”
(3) fellen in remembraunce (“The Franklin’s Tale” 408-409) “fall in
remembrance”
(4) haue in mynde (“The Squire’s Tale” 599) “have in mind”
(5) be in mynde (“The Prioress Tale” 200-201) “be in mind”
(6) bere in mynde (“The Nun’s Tale” 123) “bear in mind”
(7) pass out of mynde (“The Merchant’s Tale” 1146) “pass out of mind”
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(8) put in mynde (“The Summoner’s Tale” 583) “put in mind”
(9) haue mynde on (“The Man of Law’s Prologue” 810) “keep one’s mind
on, care about”
(10) be in hed (“The Man of Law’s Tale” 939) “be in one’s head”
(11) run in mynde (“The Summoner’s Tale” 544) “run in mind”
(12) pass wit (“The Merchant’s Tale” 1146) “pass wit”.
The expressions linked with memory and remembering are in collocations
(1–10), whereas those related to momentary processes, hence a sudden
remembering are recorded in phrases (11–12).

Memory, momentary thought processes
An analysis shows that three seats were linked with the concept of memory
namely: remembraunce, mynde and hed, whereas mynde and wit were parts of
collocations that referred to the idea of momentary thought processes. The
concept of momentary thought processes is related with sudden realising of some
issues, hence with the events that are momentary and short. The aim of the first
part of the study will be to deal with the concept of memory (remembering, or
being aware of), while the later part will delve into collocations related to
momentary thought processes.
Collocations recorded in the concept of memory and involving
remembraunce, mynde and hed constitute metaphors based on metonymies.
They instantiate metaphors such as MIND, MEMORY and HEAD ARE
CONTAINERS FOR MEMORIES. Mynde, and hed are parts that stand for the
intellectual human side linked with remembering, while remembraunce is an
integral part of the mynde. Consequently, if mynde is perceived as the element
instantiating metonymy, remembraunce, by being an integral part of it, should
also be viewed as a metonymical component and part of a larger metaphorical
expression. They represent the metonymy – THE PART STANDS FOR THE
WHOLE. Moreover, the above expressions are also instantiations of the general
metaphor MENTAL ACTIVITY IS PHYSICAL MANIPULATION , and the
more specific metaphor THE MEMORY IS A STOREHOUSE TO KEEP IDEA
OBJECTS IN (Jäckel 1995). Jäckel (1995:212) describes memory as one of the
most important elements among the inside furnishings of our mental shop.
According to this metaphor, memory is a storehouse in which ideas are kept.
Jäckel defines memorising as putting the valuables of knowledge into the
memory’s storehouse, and remembering as bringing back knowledge items from
the memory’s storehouse to the mental shop.
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The analysis shows memory mostly as a kind of a storehouse in which
elements can be manipulated in a variety of ways. They can be possessed (2, 4)
or carried (6). Moreover, elements can simply be in memory (1, 5, 11) or they
can move freely (3, 7, 10). Furthermore, not only is memory conceived of as a
storehouse, but also as a tool that can be consciously directed at some issues. The
image of memory as a tool is recorded in context (9). In all contexts, regardless
of the projected image, both the concept of memory as well as the ideas ascribed
to memory are objectified. Hence, they are assigned a concrete shape and
orientation. Memory has no independent structure of its own. It is then
conceptualised as an object, treated as an object and inherits all the properties of
an object. For these reasons, there is an inevitable need to conceptualise the
abstract as something concrete and physical. In other words, the abstract is
treated as the physical.
The initial sections will approach three seats linked with the concept of
memory, namely remembraunce, mynde and hed; the latter ones will deal with
momentary thought processes related with two cognitive seats, namely mynde
and wit.
Remembraunce as a container
As for remembraunce, one can give examples of the following contexts
(1, 2, 3), all of which project remembraunce as a container:
In remembraunce
(1) This book was in remebraunce (“The Franklin’s Tale” 427).
(This book was in remembrance).
(2) To haue her figure in remembraunce (“The Man of Law’s Tale” 89).
(To have her figure in remembrance).
Fall in remembraunce
(3) Ate laste hym fyl in remembraunce (“The Franklin’s Tale” 408).
(At last he remembered it “it fell into his memory”).
These contexts show that memories are conceptualised as entities residing in a
container. It should be emphasised that the attribute of ‘residing in a container’ is
central in the conceptual framework of memory. The ideas are either in the
container or the container has them. Though in (3), the attribute of action is
projected, the element if residing is also central here. In this context, the sudden
remembering of some event or someone, thus, an action is visualised as falling into
a container. The activity of falling is semantically associated with some action in
order to reside in a certain place. In other words, the image that is projected in (3)
is not only the idea that moves, but, above all, the idea that performs an action in
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order to reside in a container. Therefore, the image that is salient in all above
contexts is that of the idea residing in a container. Moreover, ideas in the concept
of memory are passive. They are mostly static as they only reside in a container.
States are here linked with such verbs as to be, to have. There was one context (3),
in which the idea was associated with an activity. Yet, the activity of falling is far
from being a conscious, purposeful activity. Nobody decides to fall. Falling is,
thus, the activity that rather happens to somebody. Consequently, given the concept
of memory, the ideas are conceptualised as passive beings regardless of their being
static or involved in some action. The salient image of ideas that emerges is that of
inactive entities residing in a container.
As it has already been emphasised these contexts also constitute
instantiations of the general metaphor MENTAL ACTIVITY IS PHYSICAL
MANIPULATION, as the ideas are conceptualised as being stored in memory. In
other words, the memory is conceived as a kind of a storehouse where ideas are
kept. In this way, the concepts of remembering and memorising can be also
projected by Jäckel’s metaphor related to physical manipulation even though the
entities (ideas) are only stored in the mind’s container and not handled or fiddled
with. Nevertheless, according to Jäckel, the activity related to putting ideas into
the mind’s storehouse for keeping them inside it is also part and parcel of the
general metaphor MENTAL ACTIVITY IS PHYSICAL MANIPULATION.
Jäckel (1995:212) writes:
What would cognition be without memory? This must be regarded as one of the
most important elements among the inside furnishings of our mental workshop. The folk
theory conceptualizes it as yet another image-schematic container, or more specifically:
‘the memory is a store to keep idea objects in’.

Consequently, remembraunce, mynde and hed can be considered as storage
containers and thereby instantiations of the general metaphor postulated by
Jäckel and related to physical manipulation.
Mynde as a container
Another container linked with memory is mynde. The following contexts (4,
5, 6, 7, 8, 9, 10, 11) can be illustrated with mynde as a container for ideas.
Have in mind
(4) He hadde text in mynde (“The Squire’s Tale” 899).
(He had text in his mind).
(5) Haue pacience and reson in your mynde (“The Merchant’s Tale” 1125).
(Have patience and reason in your mind).
(6) Haue your hest in mynde (“The Franklin’s Tale” 627).
(Mind your promise).
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Be in mind
(7) But Jhesu as ye in bokis fynde
Wol that his glory laste and be in mynde (“The Prioress Tale” 200-201).
(But Jesus as you find in books; let his glory last and be in mind).
Bear in mind
(8) He bar gospel in mynde (“The Nun’s Tale” 123).
(He bore gospel in his mind).
Pass out of mind
(9) He lat al passe out of mynde (“The Merchant’s Tale” 1146).
(He let it all pass out of his mind).
Put in mind
(10) The deuyl put it in his mynde (“The Summoner’s Tale” 583).
(The devil put it into his mind).
Keep mind on; care about
(11) Haue on Constance and her child sum mynde (“The Man of Law’s
Prologue” 810).
(Keep your mind on Constance and her child).
An analysis of these contexts leads to the following conclusions. To begin
with, it seems that the noun mynde was conceived differently than remembraunce.
The concept of memory was then highly diversified as it projected diversified
images.
The essential attributes in remembraunce are related to either storing
events/entities in one’s memory or recollecting them. Its semantic content
presupposes the individual storing of events related to his/her life. Moreover,
remembraunce evoked subjective undertones, as it was the individual who
remembers events the way he/she perceives them, which can be exemplified by the
collocations be in remembraunce (be in remembraunce), haue in remembraunce
(have in remembrance) and fall in remembraunce (fall in remembrance).
Approaching mynde, one notices that its semantic content implied different
attributes when compared with remembraunce. Metaphorically speaking, ideas
associated with remembraunce evoked the attributes of passivity and inactivity.
They only resided in a container.
Ideas, when ascribed to mynde, are planned and conscious. As for the type of
activity, they can be active or passive. The meaning of the collocations be/bere in
mynde was rather ‘to be aware of’ and ‘to be conscious of’ and implied that one
should implement in one’s life what one should be conscious of. The meaning
behind such collocations was objective and excluded personal, subjective
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undertones. Its semantic content did not presuppose the individual remembering
events related to one’s life. Therefore, collocations including mynde were
connected with collective thinking and implied the idea that one should keep
things in mind in order to be conscious of them, and thus live accordingly. This
sense was recorded in the collocations haue in mynde (have in mind), bere in
mynde (bear in mind) and be in mynde (be in mind). The expression passe out of
mynde (pass out of mynde) implies that one wants to forget some events and no
longer have them in his/her mind. To put it metaphorically, the speaker lets the
entities fall out of the container. It should be emphasised that this action is also
purposeful, as the speaker does not forget them incidentally but consciously
throws them out of the container.
The idea of deliberate thinking on some issues, hence having them in one’s
mind in order to be aware of them, is evoked by the collocation put in mynde
(put in mind). In the context above (10), the individual will probably start
considering new ideas, as they have been deliberately put into his mind by the
Devil.
The collocation haue mynde on (keep mind on; care) implies the idea of
paying attention. In (11), the individual is supposed to keep thinking and paying
attention to Constance and her child. He should consider their fate in his mind and
take care of them. Similar to former collocations, the element of a conscious
decision is imprinted in the framework of mynde. All these collocations linked
with mynde are underpinned by a conscious decision, deliberate planning and
considering various aspects of ideas. Moreover, as in the case of remembraunce,
the contexts linked with mynde also reflect the metaphor MENTAL ACTIVITY IS
PHYSICAL MANIPULATION as they project the image of storing events in the
mind as a container. The contexts show that the ideas are conceptulised in various
ways. They can be stored in the mind’s container or put into it by someone.
Nevertheless, a different conceptualisation of mynde can be noticed in the
expression haue mynde on. Here, mynde is not conceptualised as a container, but
rather as a tool that enables the person to take care of others. In other words,
mynde in this context is not conceived of as a storehouse, but as a tool whose
usage initiates actions.
Hed as a container
Hed is also a container linked with memory, which can be exemplified by
the following context (12):
Be in head
(12) The fantom is in myn hed (The Man of Law’s Tale 939).
(The phantom is in my head).
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This context, similar to collocations involving mynde and remebraunce,
constitutes metaphor based on metonymy. The metaphor is based on the prior
conceptualisation of metonymy THE PART STANDS FOR THE WHOLE. Like
remembraunce, the conceptual framework of hed in the above context, implied
subjective and individual undertones. Similar to mynde and remembraunce, hed
is metaphorically conceptualised as a storehouse in which ideas are kept.
Consequently, it is initiated by a metaphor that links mental activity and physical
manipulation. Moreover, this metaphor has a metonymic basis – THE PART
STANDS FOR THE WHOLE.
From the linguistic point of view, the collocations containing mynde and
remembraunce are much more frequent in the corpus than the ones containing
the lexeme hed. Besides, the study records only one verb ‘to be’ when hed is the
seat of memory, whereas it lists variety of verbs in collocations centralising
remembraunce and mynde as containers of memory.

Short momentary thought processes
Mynde, as well as wit, were also used in the visualisation of short , momentary
and passing thoughts. In this conceptualisation, mynde and hed as containers, while
thoughts perform the role of entities that have the capability of moving. Hence,
they do not reside in the memory container, but are more active, when compared
with the formerly analysed concept. In other words, thought processes reflect the
metaphor IDEAS ARE SELF-PROPELLED ENTITIES (Jäckel 1995:221), which
can be exemplified by the following contexts (13) and (14):
Run in mynde
(13) It ran him in his mynde (“The Summoner’s Tale” 544).
(It crossed his mind).
Pass wit
(14) That counsel sholde passe his lordis wit (“The Merchant’s Tale” 260).
(That advice should pass his lord’s wit).
This model illustrates inspiration as a lucky coincidence rather than as a
mental activity. Jäckel (1995:221) maintains that ideas conceptualised as selfpropelled entities are viewed as ominous beings that move by means of their own
resources to get the thinker’s attention. Moreover, the subject seems to be
reduced to a more passive role, while the thought is centrally projected.
As it has already been indicated, the concept of momentary processes is also
based on metaphor perspectivised metonymically. The part (mynde, wit) stands
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for the intellectual side of a human being. This metonymous part should be
viewed as a prerequisite for the emerging metaphor MENTAL ACTIVITY IS
PHYSICAL MANIPULATION as the object entities are treated as physical,
tangible beings that are ‘physically’ involved in cognitive processes.
Though, there are differences between the projected metaphors, the
similarities, by all means, should not be neglected. The element differentiating
the concept of memory from the concept of momentary processes is that the
former (memory) is based on the salient metaphor – MEMORY IS A
STOREHOUSE TO KEEP IDEA OBJECTS IN. Hence, ideas are mostly static
and only reside in the mind container. In the latter concept (momentary thought
processes), however, the highly conspicuous metaphorical image for ideas is
IDEAS ARE SELF-PROPELLED ENTITES. In other words, they are active,
ominous beings that have the capability of moving. Nevertheless, from the more
global, holistic perspective, both metaphors are part of the same general
metaphor MENTAL ACTIVITY IS PHYSICAL MANIPULATION. Therefore,
despite surface differences, both concepts are more alike on a more abstract level
of conceptualisation.

Conclusions
The analysis of figurative expressions has shown that three seats are linked
with memory, namely remembraunce, mynde and hed; whereas two are recorded
with sudden, momentary thought processes, that is, mynde and wit. It has been
emphasised that the collocations that contain the above mentioned lexemes
(remembraunce, mynde hed, wit) reflect metaphors perspetivised metonymically.
Hence, the part (remembraunce, mynde hed and wit) stands for intellectual side
of human beings. In the study, the following metaphorical images have been
described:
remembraunce as a container
mynde as a container
hed as a container
wit as a container
As for the concept of memory, the lexemes that contributed to the projected
image of a container were mostly in, have or fall. The analysis has also
distinguished between lexemes that occurred in collocation with states, namely
to be or to have, and the lexemes juxtaposed with actions, e.g., fall. Following
this approach, memories can be conceptualised as entities residing in container,
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whereas the sudden remembering about some event is conceived as falling into a
container in order to reside there.
The analysis has also differentiated between the salient attributes of ideas
when related to the concept of memory or short, momentary thought processes
respectively. The semantic elements, taken into account, were (1) passivity vs.
activity, (2) unplanned, unconscious events vs. planned, conscious ones.
The study has shown that the metaphor of objectification is a basis for the
conceptualisation of memory as it relies on different types of objects, such as
containers, or self-propelled entities.
The analysis has also pointed to differences between the conceptualisation of
remebraunce, hed , and mynde perceived as cognitive seats of memories. It
should be emphasised that the meaning that underlay the semantics of
remebraunce and hed was related to the process of storing events in one’s
memory or recollecting them. They evoked a subjective attitude and presupposed
an individual who remembers events the way he/she perceives them. Their
undertones were thus highly subjective as opposed to mynde whose meaning was
objective in the sense ‘to be aware of’, ‘to be conscious of’. The verb was used
to imply that one should implement in one’s life what one should be conscious of
and live accordingly. In other words, collocations including mynde implied
normative character.
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Abstract: The paper discusses the issue of varied stability of legal phraseological formations in the
domain of Polish law. The data drawn from the Polish legal texts are verified against the scheme
developed by Kjœr (1990) who distinguishes gradation in the stability of legal multi-word
combinations. The illustrative phraseological material is taken from legal texts, including both
texts of legal acts and lawyers’ expert communication in the field of commercial law. The main
theoretical implication underlying the discussed framework is that the consideration of the nonlinguistic context of legal phraseology (i.e. legal constraints imposed on legal actors by descriptive
or prescriptive norms and the intertextuality of legalese) is essential to account for the facts that
determine the stability of legal multi-word combinations, and it allows us to distinguish specific
classes of legal phrasemes.
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Introductory remarks
The paper aims at presenting some issues connected with the legal
language, specifically it takes up the subject of phraseological units 1 in the
legal texts. In general, the discussion is to demonstrate the specificity of legal
phraseology against the background of other domains of specialised languages
with reference to the context-sensitivity and systemic character of legal language
which act as factors influencing the componential stability of phraseological
1

The terms multi-word term, phraseological formation, phrase, multi-word combination and
expression are used interchaneagbly in the foregoing.
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units.2 The author attempts to account for functioning of multi-word
combinations in the said texts with view to the roles that those texts play in the
contexts they are embedded. To that end, in the foregoing the author aims to
verify whether the language data from the field of Polish commercial company
law let themselves be fitted to the analytical scheme referred to in the literature
of the subject by, for example, Kjœr (1990) and Wiesmann (2004) pointing to
the existence of clear interdependence between the degree of componential
stability, norm-related constraints imposed on the language use and the type of
legal genre. The findings can hopefully serve as guidelines for translators of the
legal texts in that they constitute the examples of good practices in the
production and interpretation of Polish legal texts with regard to the criteria of
contextual distribution of nearly-synonymous phraseological units.

Corpus of the analysis
The analysed language data have been drawn from the legal texts related to
the field of company law. Since it is relevant in the said discussion the corpus
consists of the texts that are conventionally said to belong to different legal
genres. The implication here is that legal language is not a homogenous
sublanguage, and – as Kjœr (2007:509) puts it:
[…] legal texts represent a great variety of different genres that should be treated
separately. An overall distinction must be made between (1) text genres that are legal
documents […], i.e. they fulfil institutionalized legal acts (statutes, contracts, wills,
judgements, and many more), (2) and the text genres that serve the function of lawyers’
expert communication (monographs, research articles, academic essays, text books).

For the sake of brevity and clarity the first group of legal texts sensu largo
(1) is labelled as legislative texts and the language of these is referred to as the
language of law, while the second group (2) is referred to as the lawyers’ texts
written in the lawyer’s language.3
The phraseological material subject to the analysis presented below was
taken from the body of the following legislative acts/texts: (1) Commercial
2

The systemic character of legal langauge in general, as Kjœr (2007:513) states, implies that
the freedom of legal actors in formulating legal texts is limited and, for the sake of coherence of
theses texts they are expected to reproduce and recontextualise words and phrases already used in
other sources. The intertextual bonds, as Kjœr (2007) puts it, guarantee that the texts have legal
validity, and consequently make the legal activity prescribed by them effective.
3
Note that the disctinction into different legal genres is also true in the perspective of other
systems of continental law. Compare the description of the German legal system in, for example,
Wiesmann (2004:48) and Seidler, et al. (2001:111).
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Companies Code (hereinafter referred to as KSH), (2) Act on Freedom of
Economic Activity (hereinafter referred to as SwobGospU), (3) the relevant
provisions included in the Civil Code (hereinafter referred to as KC), and (4)
sworn translations of the commercial company-related documents that are on file
in the National Court Register4, where the query was carried out. The example of
the lawyers’ text in the sense adopted here that makes up part of the corpus is the
textbook on commercial law (Kruczelak 2004).

The notion of phraseological unit in the legal texts
The definition of phraseological unit in the legal language may be
formulated by reference to the definitions of this concept in the context of
general-purpose language (e.g. Kavka and Zybert 2004, Dobrovol’skij and
Piirainen 2009:11), special-purpose languages (e.g. Gläser 1998:145), and finally
by complementing these with the assumptions from the relevant studies in the
domain of legal language (e.g. Wiesmann 2004, Kjœr 1991,1990b).
Irrespective of the language domain, stability is held as a major feature
qualifying a given multi-word combination as a phraseological unit. For
example, Dobrovol’skij and Piirainen (2009:11) claim that: […] Phrasem (oder
Phraseologismus) den Oberbegriff für alle festen Wortverbindungen bildet […]
(mit dem Haputgruppen der Idiome, Kollokationen, Sprichwӧrter usw.) […];
Phraseme is the superordinate term for any stable word combinations […] within
which we can distinguish idioms, collocations and proverbs, and so on;
translation mine). Gläser (1998:125) and Kjœr (1991:120) specify further the
notion of stability of phraseological units, as mentioned in Dobrovol’skij and
Piirainen (2009:11), in that they differentiate between syntactic and semantic
stability of phraseological units. The researchers claim that this characteristic of
phraseological units implies that the meaning embedded in them cannot be
inferred from their constitutive elements on the level of their semantic and
syntactic structure. Cowie (1998:12) and Wiesmann (2004:50), in turn, allow for
certain degree of formal variability of phraseological units under specific
conditions. In general, the scholars claim that the morpho-syntactic structure of a
phraseological unit may be changed only within the lexicalised borders.
Moreover, there is a definite consensus in the literature of the subject as to
the varied number of constitutive elements a phraseological unit may consists of.
4

Krajowy Rejestr Sądowy (National Court Register; translation mine) is a division of
Regional Court which is responsible for running register of commerial companies on the territory
of the Republic of Poland. It may be held to be a counterpart of Companies House on the territory
of the United Kingdom.
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Hence, Gläser (1998:125) refers to phraseological unit as a bilexemic or
polylexemic word group. Likewise, Wiesmann (2004:51), quoting Kjœr
(1991:120), notes that Phraseologisch ist eine Verbindung von zwei oder mehr
Wӧrtern […]; Phraseological unit is a combination of two or more words,
(translation mine).
More specifically, Gläser (1998:145) claims that the phraseological units
belonging to the domain of special-purpose languages (legal phraseological units
being a subtype of these) have different role from those used in general-purpose
language. Namely, they serve the purpose of denotation of context embedded
terms, which stays in contrast with the emphatic function of the latter (Gläser
1998:145).
Finally, the field-specific peculiarity of the phraseological units belonging
to legal language lies with the factors conditioning their stability. Namely,
the variability in the lexical composition of some of the law-specific multi-word
combinations is determined not only by factors like position in a text, but also by
the extra-linguistic factors referred to, in most general terms, as the legal context
(Wiesmann 2004:50, Kjœr 1991:120, 1990:26). Specifically, the stability of the
law-related phraseological units is conditioned directly by the legal genre they
appear in and thus the legal norms inherent in the respective legal texts that
belong to this genre.
There are three possible scenarios in point here. (1) The phraseological unit
may be directly prescribed by the legislator, i.e. announced as obligatory in the
prescribed formulation in a legislative text so that it brings in the desired legal
effect. Such word combinations are naturally absolutely stable throughout the
legislative texts (cf. directly prescriptive norms). (2) The second group covers
cases, where variability in the lexical structure of legal phraseological units is
allowed if the legislative texts prescribe it indirectly, which means that the legal
actors hold the concept a given phraseological unit embodies as necessary to
render the legislative text legally valid, but variation in the form is acceptable
without any sanctions (cf. indirectly prescriptive norms). (3) The third category
of phraseological units are found in the lawyers’ texts (e.g. text books,
monographs) which are drawn in descriptive mode (i.e. with the use of
descriptive norms) for the purpose of academic discussion and not to formulate
any legal provisions that are supposed to have a specific legal effect. Thus,
neither specifically formulated phraseologcial units, nor specific legal concepts
embodied in these are prescribed as obligatory here. This type of texts from their
nature does not impose any restrictions either on the inclusion of specific legal
concepts within specific text genres, or the prescribed formulation of the
phraseological units. Stability of phraseological units is low in this group. Also,
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the phraseological units which are stable in legislative texts happen to be used in
a varied form in this type of texts.5

Varied stability of phrase components in the Polish legal texts
The examination of the phraseological language material in the Polish legal
texts that make up the corpus of the analysis has brought the data that let
themselves be fitted into the three categories referring to various degrees of
componential stability, as discussed above (Wiesmann 2004:48 after Kjœr
2007:512).
In the field of legal genres that are labeled as legislative texts the constraints
put on the language are stronger than in the lawyers’ texts, since the texts are to
achieve specific legal effect (e.g. effective transformation of the company,
specific judgments awarded). In these legal texts there are examples of
phraseological units that are absolutely stable by virtue of the directly
prescriptive norms (class 1). The nomination terms of the legal forms of
commercial companies, as set forth in the relevant provisions of the KSH may
serve here as an example. Thus the legislator prescribes that the prefabricated
word combinations referring to the specific legal form of a company (e.g. spółka
akcyjna “joint stock company”; translation taken from KSH, and spółka z
ograniczoną odpowiedzialnością “limited liability company”; translation taken
from KSH) need to be part of the company business name and no variations are
admittable if the acts in law that are undertaken by virtue of legislative acts are to
be valid and legally effective. The following quotation from the KSH sets forth
the relevant norm-conditioned obligation to use the phrase limited liability
company in the legal translations.
Art. 160. [Firma] § 1. Firma spółki może być obrana dowolnie; powinna jednak
zawierać dodatkowe oznaczenie „spółka z ograniczoną odpowiedzialnością; [‘Business
name] The business name of the company may be chosen freely; it shall, however,
include the additional words ‘spółka z ograniczoną odpowiedzialnością’ limited liability
company’, (translation taken from KSH).

As was said above, the use of one of the discussed language formula in
specific legal settings conditions the validity of the legal text and affects the
legal force of the specific acts in law enacted by this legal text. To exemplify,
filing of the commercial company with the registry court is legally effective if
5
Kjœr (2007) distinguishes also the category of phraseological units which are not related to
any specific legal genre. It comprises conventionally developed and routinely used phraseological
expressions stable in a specific text positions.
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the application bears the specific, prefabricated phrase relevant for the legal form
of the company (art. 26 of KSH).
Another example of the phraseological unit fitting in the discussed category is
the phrase spółka kapitałowa w organizacji (“capital company in organisation”;
translation taken from KSH). According to art. 11 § 3 of KSH the commercial
company which has not been effectively registered (cf. Więcławska 2013a) should
– apart from its legally prescribed formulation being part of its business name –
obligatorily bear the label w organizacji (“in organisation”; translation taken from
KSH).6 The following quotation from KSH includes the legal rule that directly
prescribes the context-induced use of the specific wording, i.e. company in
organisation, to be included in the legislative texts (cf. directly prescriptive norm).
Art. 11. [Spółka w organizacji] § 3. Firma spółki kapitałowej w organizacji7
powinna zawierać dodatkowe oznaczenie „w organizacji”; [Company in organisation] §
3. The business name of the capital company in organisation shall include the additional
words ‘w organizacji’ “in organization”; translation taken from KSH).

As noted above, it is through the direct prescription of the discussed
phraseologica units in the specific legal context that the legislator attaches legal
6

The term in question is used in other legal acts that include legal provisions related to the
commerical companies (e.g. SwobGospU).
7
The phraseological unit spółka kapitałpwa w organizacji (“capital company in organization”;
translation found in KSH) is considered as absolutely stable multiword combination according to the
criteria assumed for the discussed scheme (class 1). Variantions that occur (i.e. spółka z ograniczoną
odpowiedzialnością w organizacji; “limited liability company”; translation taken from art. 12 and art.
161 § 2 of KSH, spółka akcyjna w organizacji; “joint stock company in organization”; translation
taken from art. 323 § 1 of KSH, or spółka jednoosobowa w organizacji; “single-shareholder company
in organization”; translation taken from art. 162 of KSH) are considered as more specialised variants
of the discussed phrasological unit, where the first component of the phraseological unit (i.e. capital
company) happens to be substituted with its hyponimically related variants (i.e. spółka z ograniczoną
odpowiedzialnością; “limited liability company”; translation taken from KSH, spółka akcyjna; “joint
stock company”; translation taken from KSH). These, however, are not considered as variations in the
wording of the discussed phraseological unit, but as its specialised variants (cf. the principle of
specialisation of meaning in the organisation of legal texts). Likewise, the postmodifying attribute of
the term company, i.e. jednoosobowa (‘single-shareholder’; translation taken from KSH) may be said
to be a specialised variant of the base word combination spółka (“company”; translation taken from
KSH), where the number of shareholders is defined.
In turn, the use of the word combination spółka w organizacji (“company in organization”;
translation taken from KSH) lacking the postmodifying component may be said to be a case of
ellipsis, determined by the principles of text composition. The term in question is used once as the
heading of the paragraph (art. 11 KSH) or in the sections of KSH which – by virtue of the labels
they bear – clearly relate to specific type of capital company (e.g. joint stock company or limited
liability company). Thus, the postmodifying element may be said to be elliptically omitted without
causing misunderstanding (e.g. art. 161, § 1, 170 §1, 317 § 1, 320 § 1 of KSH).
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effect to given acts in law. In our example it means that the acts in law related to
the company before its effective registration in the National Court Register, i.e.
before its incorporation are to be enacted by the legislative text that include the
discussed prefabricated formula, unless they are invalid. For instance, the legal
rules regarding the liability (art. 13 of KSH) and representation of the company
(art. 161 of KSH) in organisation are set forth in the specialised regulations and
failure to use the specifically prescribed wording in organisation in legal trade
leads to the application of wrong legal provisions, and consequently renders a
given act in law invalid. For example, if – because of the missing phrase – the
statement in the name of the company in organisation is made according to the
provisions applicable to the company after its incorporation, it is invalid.
Namely, the limited liability company in organisation is represented, as set forth
in art. 161 of KSH, by the management board or by the attorney in fact appointed
by the unanimous resolution of the shareholders, while the limited liability
company after its incorporation is – by virtue of the provisions of art. 205 KSH –
effectively represented by two members of the management board or one of them
acting together with a holder of the commercial power of attorney.
Examples of the legal phrasemes fitting in the class of indirectly prescribed
word combinations (class 2) may be drawn from the legislative texts related to
the procedure of registration of a foreign corporate entity in the National Court
Register. Specifically, the relevant language material may be found in the legal
regulations specifying legal documents that are to be submitted at the registry
court to have a branch of the foreign company registered on the territory of the
Republic of Poland (hereinafter referred to as KRS files). Hence, art. 89
SwobGospU provides that filing of a branch of commercial company with the
registry court shall include, among others (i) ‘[…] akt założycielski (“founding
act”; translation taken from KSH) and/or umowa spółki (“articles of association”;
translation taken from KSH) and/or statut spółki (“statutes of the company”
translation taken from KSH) and (ii) odpis z rejestru (“certificate of
incorporation”; translation mine). The data emerges from the statutory
provisions of art. 89 of SwobGospU:
Niezależnie od obowiązków określonych w przepisach o Krajowym Rejestrze
Sądowym przedsiębiorca zagraniczny jest obowiązany: […]
3) jeżeli działa na podstawie aktu założycielskiego, umowy lub statutu – złożyć ich
odpisy do akt rejestrowych oddziału wraz z uwierzytelnionym tłumaczeniem na język
polski;
[…] 4) jeżeli istnieje lub wykonuje działalność na podstawie wpisu do rejestru –
złożyć do akt rejestrowych oddziału odpis z tego rejestru wraz z uwierzytelnionym
tłumaczeniem na język polski; […]; Irrespective of the obligations defined in the
statutory provisions on the National Court Register, a foreign entrepreneur is obliged:
[…]
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3) to file into register the copies of a founding act, articles of association of statutes,
if he operates on the basis of these; sworn translation if the documents into Polish should
be attached;
4) if he operates or carries out his business activity on the basis of the entry into
register – he is obliged to submit the copy of the certificate of incorporation into the
register together with the sworn translation of this; […], (translation mine).

A was already mentioned, the indirect prescription implies that there is a
specific legal regulation that obliges legal actors in the said registration
proceedings to include the specific legal concept(s) in the legal text serviced, but
leaves the choice of the exact wording of these phrase to them, at the same time
allowing for the variability of the phrase components. The relevant language data
found in the National Court Register shows the documents filed by foreign
entrepreneurs contentwise fulfill the requirements of the legislator, as set forth in
the above quoted legal regulation, however, the wording used in the translations
clearly diverges from the one used in the official Polish – English translation as
included in KSH. For example, the sworn translations of the documents that may
be said to be the counterparts of articles of association, founding acts or statutes
of the company8, as specified in art 89 of SwobGospU also bear the labels
postanowienia odnośnie założenia spółki or zawiadomienie o stowarzyszeniu. As
one may judge from the way the documents were processed, the registry court
does not hold the exact wording, as specified in art. 89 of SwobGospU, as
decisive. What seems to be the key factor here is that the legislative acts in point,
whatever labels they bear, equal in terms of content those that are referred to by
the relevant legal provisions as constitutive acts creating commercial companies.
Likewise, odpis z rejestru (“certificate of incorporation”; translation mine)
which is, after art. 89 of SwobGospU, the second document – as listed in point
(ii) above – necessary to be filed in the National Court Register to have a foreign
company branch effectively registered, has three different phraseological
embodiments. The query of the register National Court Register files shows that
the relevant sworn translations of the English term certificate of incorporation
that refer to the confirmation of the company incorporation bear varied labels,
i.e. wypis z rejestru, akt założenia, wyciąg z rejestru przedsiębiorstw, świadectwo
8

The English language data, as found in the National Court Register files include wider
repertoire of the relevant multi-word combinations, compared to the data found in KSH. Apart
from the nomination terms given in the official translation of art. 629 and art. 4 of KSH, there are
also the following formula in point here: memorandum of association and certificate of
association. Note that at this point the author does not attempt to establish the one to one
correpondence between the enumerated Polish terms and the corresponding English data. Although
statut spółki, akt założycielski and umowa spółki differ both substantially and formally, it is hard to
assume any unequivocal correspondence between them.
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zarejestrowania. All the English documents in point here include, among others,
the information about the name of the register, the number of the entry into the
register, and the name of the registrar, which qualifies them as odpis z rejestru
(‘certificate of incorporation’; translation mine). The exact wording in Polish
(i.e. odpis z rejestru’) that is indirectly prescribed by the relevant legal act (i.e.
SwobGospU) is not to be absolutely necessarily retained in the legislative acts
(i.e. sworn translation of the relevant English document) to make the act in law
they enact legally effective, i.e. to lead to the incorporation of the branch of a
foreign commercial company in National Court Register (cf. Więcławska 2013a).
In other words, variability in the phrase constituents does not nullify the validity
of the act in law discussed here.
The third category of the mulit-word combinations featured by still weaker
stability factor covers expressions that are not prescribed by law, whether directly
or indirectly, but are coined in the discourse of legal scholars commenting on
legislative texts to embody already existing concepts. For example, the phrase
amortyzacja akcji (“redemption of shares”; translation taken from KSH) became
stabilised in the lawyers’ texts as the conventional expression of the legal concept
referring to the annulment of share certificates (e.g. Kruczelak 2004:187).
Characteristically, as mentioned above, the word combinations of this type (class
3) are found in the lawyers’ language, in the sense adopted here and they are not
absolutely stable. Outside specific context of use they often dissolve. To illustrate,
the discussed phrase exists alongside semantically equivalent expression
umorzenie akcji (“redemption of shares”; translation taken from KSH) that belongs
to legislative language (art. 359, § 2, art. 360 of KSH; Myrczek 2006:138).
Although legally illegitimate, in that they are not the terminology of legal
language sensu stricte (i.e. legislative language) the word combinations that may
be said to relate to class (3) serve the function of facilitating the communication
within the field of law in that they are more semantically transparent. The phrase
amortyzować akcje (“to redeem shares”; translation taken from KSH) may be
assumed to draw from the semantic potential of the verb amortyzować (“to
redeem”; translation mine) which relates to the decrease in the amount of
something, and thus it may be said to be reflected in the legal concept conveyed
by the phrase in pount which, in layman’s words – stands for the decrease in the
amount of share-related rights.
It needs to be added here that the word combinations that may be said to
belong to class 3 owe their existence to the intertextual bonds and genre chains
characteristic of legal language (Wiesmann 2004; Więcławska 2013a;
Więcławska 2013b). Terms, including multi-word combinations, are implicitly
quoted in the legal literature and create the sense of continuity and security in the
communication among legal actors.
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Concluding remarks
The discussion brings to the fore the specificity of the legal language, with
reference to the (componential) stability factor of the phraseological multiword combinations standing for specific legal concepts. Recognition of the
systemic character of legal language legitimizes the overriding rule in the legal
discourse production that prescribes cyclical reproduction and
recontextualisation of once stabilised terms, whether these are single- or multiword formations (Kjoer 2007:513). In practice it means that legal actors are
expected to constantly reproduce the once stabilised, prefabricated word
combinations, and the thus established intertextual bonds are to enhance the
coherence and clarity of special-purpose communication within the domain of
law. In principle, there is no space for linguistic creativity in the production of
legal texts sensu largo. However, as emerges from the discussion, the
componential stability of multi-word combinations is not always absolute, and
the geometry of legal language, as for the contextual distribution of the
semantically equivalent and componentially variable phraseological units is
determined by specific, language-external factors. Characteristically, the
constraints imposed on the legal actors as to the componential stability of
multi-word combinations in specific contexts let themselves be systematically
accounted for by their affinity to specific legal genres. Hence, the multi-word
expressions of performative legal acts may be said to be à priori more stable
than those that are found in legal commentaries (cf. the distinction into
legislative and lawyers’ texts). The secondary considerations in point here
relate to the issue of legal validity of the acts in law which is often conditioned
by the use of prefabricated terms drawn from the legislative texts (normconditioning).
In the linguistic perspective, we may formulate the assumption that the
terminological repertoire within the specialised legal lexicon is more fixed,
compared to the general-purpose language9 and the boundaries of semantic
fields in the legal specialised lexicon may be sid to be more rigidly delimited
(cf. the hypothesis of fuzziness of the boundaries of semantic fields in generalpurpose language). In general, the legal language seems to resist the admission
of new linguistic expressions, unless they come into the specialised lexicon to
stand for new concepts. The application of synonymous, but componentially
varied units is either not permitted by law within specific text genres (class 1),
or these are strictly distributed within a specific legal genre, including
9

Pikor-Niedziałek (2008) analyses phrases and conventional metaphors in the translation of
the press discourse.
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variations acceptable in sworn translations of legislative documents 10 (class 2)
or across legal genres (class 3). Notably, the co-existence of synonymous
expressions does not cause any semantic shifts in the system of legal terms
related to the same semantic fields. Semantically equivalent terms retain their
referential range in time, but they are pragmatically differentiated with regard
to the textual environment they are supposed to appear in.
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SALLY MEETS HARRY: PRACTICAL PRIMER TO ENGLISH
PRONUNCIATION AND SPELLING BY MARTA NOWACKA,
PIOTR CYMBALISTA, GRZEGORZ A. KLEPARSKI,
RZESZÓW: RZESZÓW UNIVERSITY PRESS, 2011. 208 PP.
ISBN 978-83-7338-673-0
A group of three authors here offer a valuable practical handbook that is
intended to serve – as the title indicates – the spelling drill and pronunciation
training of all segments, i.e. vowels and consonants, and one suprasegment from
the standard accent of British English.
The overall arrangement of the primer is presented in the Table of Contents
and briefly described in the Introduction, in which the authors also specify the goal
of the book, describe the method of compiling this publication, as well as the
structure and the function of the individual types of exercises. Then the list of
transcription symbols used is as follows. This section is entitled List of Phonetic
Symbols & Diacritics (p. 10). However, the transcription symbols are enclosed in
slanted brackets /…/ which universally refer to phonemes (see e.g. Giegerich
1992:34). Phones, i.e. phonetic symbols, should be placed in square brackets […].
The incorrect bracketing also occurs further on in the book (pp. 174–183). Of
course, this slight imperfection does not diminish the overall quality of the primer,
but it may be confusing for those readers who try to grasp the fundamental but
arguably obscure difference between phonetics and phonology.
The main body of the handbook consists of three chapters (I. Vowels, II.
Consonants and III. Selected Suprasegment). The division of chapters I and II
into subchapters and units is logically determined by the type and number of the
individual speech sounds in British English. This means that there are three
subchapters in chapter I: subchapter A concentrates on short vowels and it
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encompasses seven units, subchapter B deals with long vowels and consequently
consists of five units, and subchapter C is dedicated to diphthongs and includes
eight units. In chapter II, which focuses on consonants, there are six subchapters
which are analogous to six major categories of consonantal sounds (subchapter
A. Plosives, B. Fricatives, C. Affricates, D. Liquids, E. Nasals and subchapter F.
Semivowels). The number of units in each subchapter is given by the number of
consonants in the particular category (p.7). When designing the exercises, the
authors have used the well-established pattern of presenting every sound […] in
single words, in contrastive pairs and [...] in sentences, short poems and
limericks… (2011:7). It is well-known that the quality of the learning process
depends to a great extent on the type of learning activities, i.e. exercises (see e.g.
Weyringer and Patry 2005). The selection of the above-described model has
been a good idea. The exercises can be used not only for spelling and
pronunciation practice, but the transcription drill can also be included.
Furthermore, the exercises are recorded on the accompanying CD. Thus students
can hear the sound in a word or in a sentence and at the same time they can see
the corresponding graphic form. This fulfils the authors’ aim to draw readers’
attention to the relationship between spelling and pronunciation (2011:7).
The secondary intention of this primer is to expand readers’ vocabulary in
various “English set phrases, collocations, idioms, sayings and proverbs” (p. 8),
both formal and informal. And again, they have found a sophisticated method for
implementing this idea. As already mentioned, the particular speech sounds
occur not only in isolated words, but also in phrases and/or short poems. The
meaning of those expressions, which are often considered to be ‘difficult’ can be
found in footnotes. Readers then increase their vocabulary unconsciously, as if
‘by the way’.
The final chapter, chapter III, is devoted to strong and weak forms of some
functional words. I regard the decision to include this prosodic phenomenon in
the book as very useful, since the difference between the strong and the weak
form(s) of a word is usually quite demanding, especially for those non-natives
whose mother tongue does not have similar reductions in sound quality and
quantity.
A considerable advantage of the book is that it can be used as self-study
material. There is a self-test unit after each subchapter with correct answers at
the end of the primer and, in addition, there are the so-called revision units
whose purpose is to enhance the correct pronunciation of the practiced sounds…
(2011:7).
A lucid explanation of the basic phonetic terminology can be found in the
Glossary of Phonetic Terms. The closing pages of the manual are completed by
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References and the List of Tracks. A CD with a valuable sound material is
attached to the back of the primer.
Three authors – Marta Nowacka, Piotr Cymbalista and Grzegorz A.
Kleparski – in their book Sally Meets Harry: Practical Primer to English
Pronunciation and Spelling present effective teaching and learning materials that
enable acquiring transcription symbols, in order to understand the relationship
between spelling and sounds, and to practice and stabilize the correct
pronunciation. This primer can be of great help, not only to students of English
language and their teachers, but to all who want to improve the quality of their
speech in British English.
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TRANSLATION PROCEDURES IN THE NON-LITERARY
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The monograph Translation Procedures in the Non-literary and Literary
Text Compared by Gibová (2012) is yet another study to be added to the
extensive reseach into translation-related issues. Readers in the field of
translation are undoubdtedly familiar with some of the key studies, both as
regards the translation of legal discourse (e.g. Šarčević 1997; Wiesmann 2004;
Cao 2007) and the translation of non-literary texts (e.g. Hermans 1985;
Nowicka-Jeżowa 1997). One of the main assets of the work under review is its
contrastive dimension to the typologically distinct text genres.
In the Introduction the author herself states the aim of the book indicating
that the study is intended to analyse the translation procedures in the contrastive
perspective; that is by the analysis of the non-literary and literary texts.
Specifically, the author aims at identifying the text genre characteristics in the
context of translation procedures. The corpus is composed of a Christian novel
excerpt The Shack by William P. Young and an EU isntitutional-legal text (i.e.
Council Directive 2004/114/EC) which constitutes a marked contrast to the
lexically varied prose text. As the author states, the choice of the texts that make
up the corpus was determined by the textual dissimilarity of the texts, which – as
emerges from the analysis – does not correspond to the disctinctiveness of the
translation procedures adopted in the target texts.
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The overall conclusions that have been formulated by the author point to a
significant overlap as to the type of translation procedures used in the two text
genres, which evidently contradicts the commonly upheld assumption which
states that the invidivual texts are translated by reference to the genre-specific
translation procedures. The tentative reservation that could be voiced here is that
the model of the genre-specific distribution of the suggested translation
procedures is not necessarily reliable for all types of text that are classified as
literary texts. One could assume that it could be substantially altered for
translating poetry or drama. We may speculate, however, that this would lie
outside the scope of the book which focused on fiction only as a representative
of a literary text.
The book is organised into three main chapters that are subsequently divided
into smaller units. The areas focused upon are as follows: first, delimitating the
research problem area, second, reviewing the main characteristcs of literary and
non-literary texts and third, quantitative corpus analysis that leads to the results
regarding the textual distribution of the specific translation procedures. The clear
structure of the book makes the discussion coherent and easy to understand. The
author leads the reader step by step through the discussion, starting with
outlining the research methodology and setting the questions to be answered
(Chapter One). Chapter Two prepares, to use the author’s words, the ground for
the corpus analysis. Here, the principal features of the literary and non-literary
texts are presented. The first part of Chapter Three is theoretical, in that it
presents the main translation procedure models by Vinay and Darbelnet
(1958/1995), Newmark (1981, 1988) and Schreiber (1993, 1998). Then the
author embarks on the task of carrying out the quantitative corpus text analysis.
The discussion focuses on the translation procedures that are high on the agendas
of translation studies these days, i.e. transposition, expansion, reduction, etc.
Here, the focus on modulation could be seen as an asset, as this translation
procedure is very often neglected by many translation scholars.
The aptly chosen methodology used in the analysis also contributes to the
clarity of the comparative translatological research. Namely, the author uses the
method of contrastive textual analysis, the analytical-deductive and corpus
analysis.
In synthesis it needs to be emphasised that the work reviewed here will be
found extremely helpful by translators of literary and non-literary texts on the
grounds of presenting a well streamlined and practice-based overview of
translation procedures supported by illustrative examples. It is not often the case
that an academic book includes practical solutions. There remains no doubt that
the monograph in point meets the expectations of both demanding scholars and
practice-oriented translators who seek for ready-made solutions.
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PREVENT STRATEGY: ENCOURAGING THE
EMERGENCE OF A NEW MUSLIM LEADERSHIP OR
DIVIDING THE MUSLIM COMMUNITIES?

Abstract: In 2003, in response to the growing danger of a terrorist attack on the UK, the New
Labour government launched a new counter-terrorism strategy whose four components – Pursue,
Prevent, Protect and Prepare – focused almost exclusively on the British Muslims. While the
Protect, devised to neutralise any imminent terrorist threat, initially absorbed most of the strategy’s
budget, the Prevent section, whose goal was to stop violent extremism and radicalisation, took up
as much as £140 million in 2008–2009.
Recently, however, the government’s strategy of relying on new Muslim groups in extremism
prevention has been criticised by the religious-based organisations for dividing the community.
Indeed, the new policy has broken their monopoly over the administration of the Muslim affairs
and encouraged the participation of the progressive Muslim bodies representing the civil society.
The sustainability of these new bodies, however, is now questioned, too.
Key words: progressive Muslims, counter-terrorism, Prevent strategy, Muslim organisations

Introduction
In 2003, in response to the terrorist threat in the UK, the New Labour
government launched a fourfold counter-terrorism strategy (Contest) containing
Pursue, Protect, Prepare and Prevent1 strands. In the post-9/11 era the authorities
were more concerned about the immediate threats than about understanding the
1
Pursue – investigation and prosecution; Protect – protection of the strategic places and
border control; Prepare – an adequate response to a terrorist attack and Prevent – diminish the
appeal of violent extremism and reduce the terrorist threat.
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factors leading to radicalisation and home-grown terrorism, therefore, the
emphasis was on Protect while Prevent was, fatally, the most under-developed
element of the four. The London bombings of July 7, 2005 dramatically
challenged the status quo.
The necessity to adopt a community-led approach to tackling violent
extremism (HM Government 2009:13) translated into massive funding of
Muslim organisations specializing in radicalisation prevention, interfaith or
social cohesion. Whereas in 2006 Prevent was allocated merely £6 million, its
budget rose to £140 million in 2009 in order to take account of the evolution of
the threat and of [the government’s] understanding of the factors which are
driving it (HM Government 2009:6). Shortly, however, concerns were raised
over the preventing extremism strategy as it created divisions and disrupted the
balance between organisations.
This paper examines the dynamics of the conflict and competition that have
developed in the Muslim communities as a result of the government-funded
Preventing Violent Extremism programme. The present research draws on my
pervious academic work as well as a series of interviews with the representatives
of both Muslims and the government authorities implied in Prevent agenda. The
interviewees who are subject to duty of confidentiality have requested anonymity.

Decline of the faith-based Muslim leadership
After the London bombings the Preventing Extremism Together2 working
groups were set up to tackle the causes of violent extremism and prevent any
future attacks. All prominent Muslims, including several members of the Muslim
Council of Britain (MCB), joined the taskforce but refused to acknowledge the
failure of the mosque-based organisations to prevent extremism (Brandon 2008).
The MCB’s path as a ‘representative’ body has not always been without hitches:
qualified as the most successful attempt thus far to achieve organisational unity
(Ansari 2004:365) among British Muslims, its legitimacy was often questioned
because of the controversial positions it held to stay on top. As a result, the
government was forced to seek other partners in order to push forward the
Prevent agenda, focusing instead on apolitical or even secular organisations.
After having aided the launch of the MCB in 1997, the Home Office endorsed
the Sufi Muslim Council (SMC) in July 2006.
2

The PET working groups dealing with issues such as education, women, imams and
mosques, security and radicalization, were convened by the Home Office between August and
October 2005. The members of the working groups included more than a hundred experts and
activists drawn from the Muslim communities as well as civil servants and MPs.
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The SMC’s leader Haras Rafiq, hitherto little known in the milieu of Sufism,
first came into prominence as a member of the before-mentioned working group
on tackling extremism. The group’s conclusions criticised the MCB’s
inefficiency in its response to the youth radicalization and were detrimental in
the MCB’s fall into disgrace.
Conversely, the new council was portrayed as a progressive body privileging
a spiritual approach to Islam and seemed to perfectly match the government’s
counter-radicalisation strategy. It was pushed to the forefront as the new voice of
the silent majority frustrated with slow progress since the London bombings
(Casciani 2006). The reactions of the established Muslim groups were hostile –
they declared that the launch of yet another Muslim representative body was a
blunt attempt to discredit major organisations and dismissed it as being
unrepresentative and divisive.3

Emergence of the progressive Muslim groups
The political context was hence particularly favourable to emerging of
progressive groups that challenged the mosque-based leadership’s approach to
violent extremism. As Silvestri (2012:178) observed, the multiplication of
Muslim groups constitutes a positive, unexpected, consequence of the tragic
events of 9/11 and of 2005 and one might add that the new generation of
community leaders effectively moved Muslims from isolation to a more vocal
political activism.
Among the most dynamic groups that came forward after the London
bombings were Progressive British Muslims (PBM) launched with the objective of
speaking for the cultural Muslims who did not feel represented by the faith-based
groups like the MCB. The development of the pluralist Muslim leadership
triggered the setup of yet another group – British Muslims for Secular Democracy
(BMSD) led by The Independent columnist Yasmin Alibhai-Brown and the former
chair of Runnymede Trust Nasreen Rehman. Its primary objective was to raise
awareness of the benefits of secular democracy and to increase civic engagement
among young Muslims (Interview 1). The Quilliam Foundation (QF), a think tank
established by two former Islamists, claimed to fight against radicalism and
extremism and act as a counter-weight to the Islamists influence in lobbying power
which existed since the MCB was set up (Interview 2). The Radical Middle Way
road show resulted from the cooperation between the community-based
3

“Finally Exposed! The Sufi Muslim Council”. http:
//www.mpacuk.org/content/view/2816/35/. Accessed on 6/12/2012.
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organisations4 and the government. It focused on Muslims’ spiritual and cultural
identity and provided a platform promoting a mainstream, moderate
understanding of Islam5 that young Muslims could relate to. The majority of the
above-mentioned groups were led by the second or third generation British
Muslims who, for most, did not aspire to represent the whole spectrum of Muslim
communities. Rather, they claimed to speak for Muslims who felt left out by the
traditionalist organisations similar to the MCB and were frustrated by the religious
bigotry that dominated the management of the Muslim affairs.

Prevent criticism
Despite the dynamic associational field that arose from the crisis of identity
politics, the government’s cooperation with the Muslim communities was limited
to Prevent which became de facto the flagship of the Muslim policy. However,
Prevent required partners that would feed into its counter-terrorist strategy and
the organisations that accepted the funding had to align ideologically with the
government. Formal engagement with the authorities effectively resulted not
only in overlooking the government’s controversial anti-terrorist legislation6 and
contamination of the Prevent agenda with security issues but also in accepting
the binary vision of Muslims.
The distinction between ‘political Islamists’ and ‘apolitical, moderate Sufis’
was considered counterproductive since it polarised the communities and
discarded years of political activism of organisations once considered
mainstream. Disputes among the grassroots appeared as to whether the funding
through Prevent should be accepted: some believed that the money could help
the community; others perceived it as bribery. One community representative
claimed that Prevent created advocates of the government’s position (Kundnani
2009:25) and those who benefited from the funding were gatekeepers of the
community […] form[ing] part of the propaganda machine (Ibid.).
Consequently, Muslims appeared more than ever divided over their
engagement with the government. Thus the new version of the counter-terrorism
policy Contest 2 even worsened the rift in the community.
4

The project was the result of the joint coordination between Q-News magazine, the
Federation of Student Islamic Societies and the Young Muslim Organisation UK and received a
government funding.
5
“Radical Middle Way Website”. http: //www.radicalmiddleway.org/about/about-us.
Accessed on 10/10/12.
6
For the human rights violations see: Travis, A. 2009. 13 May. “Two-thirds of UK terror
suspects released without charge” The Guardian. & Cobain, Ian. 2009. 8 July. “The truth about
torture” The Guardian.
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Contest 2
Soon after the refurbished version of Prevent was launched in March 2009, a
wave of criticism that would soon reach cross-community and cross-party levels7
rose against it. The main difference of Prevent under Contest 2 was that while
Contest 1 challenged violent extremism, Contest 2 attempted to challenge all
forms of extremism, including views which fall short of supporting violence and
are within the law, but which reject and undermine our shared values and
jeopardise community cohesion (HM Government 2009:13). The Office for
Security and Counter-Terrorism (OSCT) head Charles Farr in charge of the
Prevent agenda defined the new objectives as follows:
There is a group of people that have been radicalised and are committed to violent
extremism and the only solution to that group of people in this country is criminal
investigation and prosecution. There is a much larger group of people who feel a degree of
negativity, if not hostility, towards the state, the country, the community, […]. We have to
reach that group because unless we reach that group they may themselves move into the
very sharp end, but even if they do not they will create an environment in which terrorists
can operate with a degree of impunity that we do not want (Project CONTEST 2009:29).

This approach, which contaminated genuine integration and social cohesion
agendas with security issues, was deplored as a move which brought no tangible
results and made [the programme] appear devoid of any genuine concern for the
community at large (Hellyer 2011:26). By targeting huge swathes of Muslim
population, the Prevent policy continuously undermined work of many Muslim
grassroots organisations and damaged Muslim communities’ trust in those
organisations as well as in the government:
What we found was that there are strong reasons for thinking that the Prevent
programme, in effect, constructs the Muslim population as a ‘suspect community’, fosters
social divisions among Muslims themselves and between Muslims and others,
encourages tokenism, facilitates violations of privacy and professional norms of
confidentiality, discourages local democracy and is counter-productive in reducing the
risk of political violence. Moreover, there is evidence that the Prevent programme has
been used to establish one of the most elaborate systems of surveillance ever seen in
Britain (Kundnani 2009:8).

Thus, the so-called Muslim-led initiative was in reality steered by the central
government. Moreover, the local authorities that were allocated the Prevent
funding adopted the key performance indicator on Building Communities
7
“Community voices ‘The government’s new anti-terror strategy plays into the hands of the
extremists’”. http: //www.guardian.co.uk/politics/2009/mar/25/muslims-terrorism-policy-opinions.
Accessed on 5/1/13.
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Resilient to Violent Extremism known as National Indicator 35 (NI35) and were
obliged to report on how they implemented its targets.8 NI35 was increasingly
perceived by many Prevent programme workers as a central government’s desire
to impose the Prevent agenda on the Muslim communities at the expense of
other more important educational and welfare projects and control in what way
the money was spent, many times without consultation of the grassroots
representatives (Kundnani 2009:16).
Increasingly Prevent became the ‘apple of discord’ between the mosquebased bodies and progressive Muslim groups were perceived as illegitimate
because of their dependence on the government funding through Prevent.

Progressive Muslims’ role in Prevent: viable solutions?
Eventually, underperformance of the counter-terrorism strategy and its
obvious shortcomings to the capacity-building of the Muslim communities led
many of the subsidised organisations to reject the funding as a matter of principle.
Indeed, mistrust and hostility towards both the government and the organisations
that accepted Prevent money rose in direct proportion as other alarming details
connected to the counter-terrorism agenda were denounced. One of the negative
side effects was the systematic devaluation of those organisations’ work.
The government’s greatest failure was the SMC’s lack of credibility and
recognition: despite the backing which the Council received from a section of the
British Sufi community, it fell short of securing a solid support of a wider
Muslim base mostly because of its links with the public powers. It was revealed
that between 2006 and 2008 the Council had received £203,000 of Prevent
funding intended to facilitate its establishment as a ‘community leader’
(Kundnani 2009:36). The group was also accused of working against other
Muslims to ingratiate itself with the government (Hellyer 2011:23), its members
generally referred to as Establishment or Blairite Sufis (Khan 2006). Though the
SMC experience was short-lived, it revealed the government’s urge to distance
itself from its former protégé, the MCB, following its own counter-terrorism
imperatives. From that perspective, setting up of a new body did not settle the
question of representation, on the contrary, it contributed to the power struggle
within the Muslim community.
8

Four targets of the NI 35 were: 1.engagement with Muslim communities; 2.understanding of
the drivers and causes of violent extremism; 3.development of a preventing violent extremism
action plan; 4.oversight, delivery and evaluation of projects. “Preventing Violent Extremism –
DCLG Committee”. http: //www.publications.parliament.uk/pa/cm200910/cmselect/cmcomloc/65/
6504.htm#n12. Accessed on 8/1/13.
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Other groups like the Quilliam Foundation, whose popularity reflected the
government’s need for a ‘moderate’ Muslim organisation delivering a message
that would substantiate its own position on extremism, became the target of the
critics of Prevent. Moreover, over time Quilliam’s lack of connections to the
Muslim communities outside London became public knowledge (Bunting 2009).
The voices challenging the organisation’s legitimacy were therefore hard to
silence while its substantial government funding – in 2009, the QF had allegedly
received up to £1 million from the Home and the Foreign Offices (Kerbaj 2009)
– proved to be even more problematic to justify.
Paradoxically, the situation of the QF was tantamount to that of many other
Muslim groups. Indeed, major beneficiaries of the Prevent funding in 2008-2009
such as the SMC (£150,000), the British Muslim Forum (£125,000) and Common
Purpose (£65,000)9 maintained low profiles and few links with the government
during the period and were therefore less in the public eye than QF.
Eventually, QF added its bit to the controversy over Prevent strategy when
its confidential briefing document to the OSCT entitled “Preventing terrorism;
where next for Britain?”10 leaked in July 2010. The document’s ambition was to
make the counter-extremism strategy more effective by putting non-violent
Islamism on an equal footing as its violent forms. It featured a list of Muslim
institutions, mosques and personalities described as sympathetic to Islamism
with whom the government should engage only cautiously in order to avoid
empowering proponents of the ideology, if not the methodology, that is behind
terrorism (Quilliam 2010:59). The controversy inevitably damaged the
organisation’s reputation.
The charges of following Islamist ideologies or condoning terrorist attacks,
which were now coming from within the Muslim community, evidenced not only
intensified competition between various groups but also a permanent split in the
community: the dichotomy of a bad (‘Islamist’) and a good (‘moderate’) Muslim
was becoming permanently embedded in people’s mentalities and the official
discourses.
In the same month, under the pressure from the communities the Home
Office announced a review of Prevent with an intention to clearly separate
extremism prevention (supervised by the Home Office) from integration (moved
under the responsibility of the DCLG11). The key Muslim partners including
BMSD were consulted. Having received approximately £2,000 (Interview 1),
9

“Parliament.uk”. http:
//www.publications.parliament.uk/pa/cm200809/cmhansrd/cm090423/ text/90423w0020.htm.
Accessed on 20/1/13.
10
The document can be consulted on http: //www.scribd.com/doc/34834977/Secret-QuilliamMemo-to-government. Accessed on 13/1/13.
11
Department for Communities and Local Government.
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which was rather little compared to the grants received by other groups, BMSD
still had to face criticism for its engagement with the government. Aware of the
danger of being associated with the Prevent funding, the group found the middle
ground in submitting ‘constructive criticism’ of Prevent, but avoiding any shared
projects with the government that could compromise it.

Conclusion
Though no Muslim group questioned the need to eliminate extremism,
Prevent agenda and especially the way it was steered by the New Labour was
considered a flop. Indeed, ‘the battle for hearts and minds’ can only be engaged
by creating a climate of dialogue and mutual trust, not alienation. In the
environment of general distrust and rising competition, even the positive aspects
of the Prevent agenda were diluted in its negative outcomes. As an advisor in the
Preventing Extremism Unit at the DCLG revealed, doubts remain about the
genuine purpose of the programme:
The intention of the central government was wonderful. But when it came to
delivery, people contaminated the terrorism with the prevention. Some overzealous
practitioners implied the gathering of information differently. […] That provoked much
resentment with the community. Certain community leaders said ‘Take your money back,
we don't need it’ (Interview 3).

While the programme has noticeably empowered large sections of the
Muslim communities by subsidising new voices, promoting of token rather than
genuine Muslim leaders through arbitrary and unequal distribution of resources
disrupted the community dynamics and created rivalry between the former
Muslim partners. Nonetheless, with the Conservatives in power, the framework
of engaging with the religious groups has changed. The shift from cohesion to
integration and withdrawal of the funding through Prevent have forced many
organisations to get back to the system of private donations that have eventually
given them a lot more freedom vis-à-vis the government and affirmed their
position and legitimacy with the community.
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CROSSING GENERIC AND IDENTITY BOUNDARIES
IN PAUL AUSTER’S INVISIBLE (2009)
Abstract: Despite using quite a typical inventory of postmodern narrative devices as known from
his earlier novels of the 1990’s, in his novel, Invisible, Auster seems to emphasize two aspects of
his previous poetics – that is politicization/ideologization of his narrative and a more radical,
explicit use of popular literary genres, especially the thriller, spy novel, erotic literature, and horror
stories. This paper argues that using popular literary genre conventions in Auster’s novel are used
1) to create a metaphor expressing a critique of racism and colonialism.
2) to point out that explicit and deviant sexuality, love and passion may be understood as a
metaphor for naturalness, spontaneity, sensuousness meant as positive individual feelings which
are in contradiction with Born’s imorality and moral corruption of the Western civilization.
3) to point out that narrative devices of popular literature, especially the manipulation/scheming, create
another level of meaning and a metafictional framework of the book based on allegorical principle.
Several characters in the novel are manipulators but in the role of authors of stories, and literary
criticism, etc. On this narrative level then, Auster’s novel concerns the process of writing, a difference
between life and art, between reality and language representing it, and between reality and fiction.
Key words: postmodernism, identity, metafiction, postmodern allegory, digimodernism, sexuality

It seems that since at least the early 1990s, there have been several critics
suggesting new tendencies in fiction in the past two decades. Most of them seem
to be quite convinced about the end, or at least about “the exhaustion” of
postmodern literature, although for different reasons. For example, in the early
1990s, Malcolm Bradbury argued that
It is the way of things that experiment, after a time, begins to generate its own
conventions and conventionality, and becomes not adversary to the tradition, but the
tradition. In all these respects we may very well be post the postmodern (Bradbury
1992:14).
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Bradbury further suggests that in the years immediately after the Second
World War, there were signs of a general return towards a strong concept of
realism (Bradbury 1992:16) and he associates realism not only with formal
mimetic traditionalism, but especially with liberal humanism, its fate and its
power to comprehend historical evil (Bradbury 1992:17). In the early 1990’s,
there was a seminar on “The End of Postmodernism” organized by Heide Ziegler
in Stuttgart, Germany, and attended by many prominent American postmodern
writers and critics, such as John Barth, Raymond Federman, William H. Gass,
Ihab Hassan, Malcolm Bradbury and others.1 The participants of this seminar
discussed newly emerging developments in fiction at the end of the millennium.
Around the same period, one group of critics, such as Kristiaan Versluys and
others, suggested a return to neo-realistic tendencies in fiction at the beginning of
a new millennium, a return to the narrative strategies which, in their view, do not
return to traditional mimeticism of realistic fiction but enrich it with new formal
and aesthetic possibilities.2 The other group of critics also proposes “the
exhaustion” of postmodernism and either an extension of postmodernism by
post-postmodern narrative poetics3 and the creation of a new kind of textuality
based on the techniques used by digital technology and hypertextual poetics,
including high involvement of the reader creating the meaning (P. Landow, M. L.
Ryan). Some more recent critics point out even a collective authorship and an
absence of the materiality of traditional text and textuality, evanescence,
reformulation and intermediation of textual roles. It is especially Alan Kirby who
associates these features with what he calls digimodernism (Kirby 2009:52).
Paul Auster’s most recent novel, Invisible, was published at the end of the
first post-millennial decade. On the one hand, the question is to what extent
Auster’s novel contributes to the change, or perhaps even innovation, of
literature in this period. On the other hand, the question is how Auster’s novel
1
See Ziegler, H. (ed.) 1993. The End of Postmodernism: New Directions; Proceedings in the
First Stuttgart Seminar in Cultural Studies, 04.08./18.08.1991. Stuttgart: J.B. Metzlersche
Verlagsbuchhandlung und Carl Ernst Poeschel Verlag GmbH.
2
In his important and seminal study of minimalism in American fiction entitled Casual
Silences: The Poetics of Minimal Realism from Raymond Carver and the ‘New Yorker’ School to
Bret Easton Ellis, Günter Leypoldt clarifies both terminology and a difference between traditional
realism, neo-realism as represented by such authors as Tom Wolfe and the minimal realists such as
Raymond Carver, Anne Beattie, Bobbie Ann Mason and others. He also convincingly analyzes the
elements of new, experimental poetics which contribute to the enrichment of minimal realists’
poetics, especially in Raymond Carver’s works.
3
Such critics and writers as David Foster Wallace speak not only about the end of
postmodernism, but also about post-postmodern fiction which he discusses in his important essay
“E unibus pluram: television and U.S. fiction”. The term and the evolution of the term as well as
typical features of post-postmodern fiction are summarized in a well-supported chapter of Stephen
J. Burn’s important study Jonathan Franzen at the End of Postmodernism.
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can be positioned in the context of his own work, that is, in what way he has
developed old and created new possibilities for the development of his own
fiction. Since the late 1980s, starting with his well-known New York Trilogy, Paul
Auster has been understood as an innovative author enriching postmodern
narrative strategies by a refined, sophisticated intertextual and neo-mimetic play4
which continued with his poetic inventiveness in such works as The Book of
Illusions, Oracle Night, The Brooklyn Follies and Travels in the Scriptorium
published in the post-millennial decade. His two most recent novels (Man in the
Dark, Invisible), however, seem to be far less innovative than his previous novels
and use the register of already well-known and perhaps slightly exhausted and
“traditional” postmodern narrative devices. In this sense and context, by their
nature, Auster’s later works tend to reject the above idea of the end of
postmodernism. Arguably, within the context of his own work from the previous
period, Auster’s most recent novels seem to employ different narrative strategies
and a more explicit interest in other themes, although again within the
framework of postmodern poetics. According to Aliki Varvogli,
The earlier textual experimentations that gave rise to metaphysical and ontological
questions about identity and the nature of the self have been transformed in the later
novels into an interrogation of the place of literature itself in a rapidly changing world
of globalised war and terror. The novels published between 2005-8 show an increasing
engagement with the world of American politics (Varvogli 2011:15).

I would, however, argue that in contrast to Varvogli’s view, it is not so much
Auster’s interest in the place of literature itself in a rapidly changing world, but
especially his propensity to explicitness in the political and ethical themes, and
themes such as sensuality, eroticism, ageing, along with a more intensive use and
re-writing of popular literary genres such as sci-fiction, dystopia, fantasy, thriller,
detective story, and erotic literature, that manifest themselves in his novels such
as Travels in the Scriptorium (2006), Man in the Dark (2008) and Invisible
(2009).
In his most recent novel, Invisible, through the use of similar narrative
strategies to those that characterized his previous novels, Paul Auster depicts
the story of a young man, a talented young author and student, Adam Walker,
maturing in the late 1960’s. The story is reconstructed through his fictionalized
memoirs modified by his old friend, Jim, in 2007, after Adam’s death. Adam’s
memoir story is further supplemented/completed by a diary of his Paris friend
Cécile whom he met and fell in love with during his stay in Paris in the 1960’s, and
4
See, for example Varvogli, A. 2001. The World That Is the Book: Paul Auster’s Fiction.
Liverpool: Liverpool UP, or Shiloh, I. 2002. Paul Auster and Postmodern Quest: On the Road to
Nowhere. New York: Peter Lang, and more.
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whom the actual author of the book, Jim, meets in Paris after Walker’s death some
40 years later, that is, basically in the narrative present. Adam’s memoir as
reconstructed by Jim (dying of cancer, Adam has sent his manuscript to Jim before
his death at the narrative present) turns out to be a story of Adam’s mostly student
years in the 1960’s, his relationship with his parents, his dead brother, his older
sister, and especially with a French couple, Margot and her lover, Adolf Born, an
intelligent but mysterious and arrogant university professor who turns out to be,
possibly, a double agent or a spy working for both the French and Russian
governments during the cold war. Auster’s novel has two main narrative and time
lines. One is related to the past and concerns mostly dead characters, that is,
characters dead in the narrative present, that is in 2007. These are characters such
as Adam Walker (who dies of leukemia before Jim manages to meet with him in
California for a dinner after 30 years), the main character of the book, his French
friend’s Cécile’s parents, and his own parents), and characters connected with
Adam’s past but still living, such as his handsome sister Gwyn, his friend Jim, the
author of Adam’s fictionalized memoirs, Adam’s French ex-lover, Margot, Rudolf
Born, Adam’s wife and a stepdaughter. The narrative framework consists of three
sections, narrated in the first, omniscient and second person narratives which are
concluded by Cécile Juin’s Diary in the first person. This diary reveals, in brief, the
events and perhaps even a truth about Born after Adam’s forced expulsion from
France during his 1960’s Junior University Program visit as a student. This part,
however, mostly depicts Cécile’s crucial visit to Born living on an exotic island
long after Cécile’s mother and father’s deaths. These parts are written in an
attractive, quite quickly-moving narrative pace and the narrative includes sexuality,
adultery, perversity, violence, and mystery, which are typical attributes of popular
literary genres such as erotic literature and pornography, detective, crime fiction,
thrillers and horrors. Auster has, however, not only used, but also modified and rewritten these genres to point out morality and ethical issues related to the
individual, state and politics. The central focus of this narrative is on the then-20year Adam Walker whose maturing, sexual experience, morality and character are
gradually revealed through a modified bildungsroman structure in which he is
confronted with his own individual morality and through which Auster points out
the immorality of political corruption, racism, and colonialism. In this context
then, individual morality is mostly connected with love and sexuality which are
depicted as rather positive feelings implying sensuousness, connection and
belonging as a way out of morally and politically corrupted reality, especially in
the 1960s, the years of anti-Vietnam war protests and student demonstrations. It
seems a private space of individuals, and emotions such as love, sensuousness
related to bodily pleasures and sexuality become a shelter for Adam and his lovers
against a chaotic and corrupted public, institutionalized space as represented by
107

politics. Although Adam’s individual behavior seems to be immoral because he
seduces his friend’s (Born’s) girlfriend Margot and allegedly (according to his
memoir as reconstructed by his friend Jim) indulges in an incestuous sexual
relationship with his sister (which she denies after his death when talking to Jim),
sexuality is presented as a positive phenomenon, a natural fulfillment of secret
desires, an act of belonging to intimate, natural and sensuous privacy which is
opposed to corrupted politics and outer reality. Sexuality means also a return to
physicality representing a compensation for Adam’s lack of a relationship with real
people. Adam in the role of a writer must necessarily cut off relationships with
people during the process of writing. This process of writing means, as often
happens in Auster’s fiction, a seclusion, a separation from the real, physical world,
and loneliness. As Mark Brown argues, for Auster, this disconnection from the
world is the paradox that alienates the writer from his environment and condemns
him to remain in his room (Brown 2007:21).
In this novel, loneliness is not represented only through the use of
a metaphor of writing, but also of reading and the books in general. It manifests
itself in Adam’s comments on his role of a dumbwaiter in a library as can be seen
in the following passage:
The books are loaded onto a wooden cart equipped with four wheels, roughly fifty to
a hundred books for each shelving session, and as you guide your little vehicle through
the labyrinthine stacks, you are alone, always and everlastingly alone, since the stacks
are off-limits to everyone but library personnel [...] thousands of books, tens of
thousands of books, hundreds of thousands of books, a million books, and at times even
you, who love books as much as anyone on this earth, become stupefied, anxious, even
nauseated when you consider how many billions of words [...] those books contain. You
are shut off from the world for hours every day, inhabiting what you come to think of as
an airless bubble, even if there must be air because you are breathing, but it is dead air,
air that has not stirred in centuries (Auster 2009:99).

As can be seen from this passage, the librarian’s loneliness and his
disconnection from the actual, physical world is first a general separation of a
human being from the world outside the library, but the labyrinthine stacks
connected to the movement (shelving the books) and further to books in this
passage are reminiscent not only of the physical, but also the mental movement
of ideas coming to both the reader’s and writer’s mind during the process of
reading and writing. Thus not only a librarian, but also a reader and a writer
become necessarily disconnected, lonely and separated from the real world
during the process of reading and writing, as this metaphor seems to suggest.
Loneliness, separation and seclusion seem to be compensated for not only by
Adam’s sexuality, sexual fantasies and masturbation in the library, but also by
“immoral sexuality” (Adam’s incestuous sex with his sister, his seduction of his
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friend’s girlfriend, for example) implying rather positive feelings because they
concern the individual’s relationship to the body representing the beauty of
fulfilled desires and the appreciation of tenderness and sensuousness. It can be
seen in the following extract in which the first person narrator, pretending to be
Adam Walker (because the memoir is actually edited and perhaps modified by
Jim, Adam’s friend) describes his sexual admiration of Margot, his French lover:
We didn’t fall for each other, as the saying goes, but rather we fell into each other,
and in the deeply intimate space we inhabited for that short, short time, our sole
preoccupation was pleasure. The pleasure of eating and drinking, the pleasure of sex, the
pleasure of taking part in a wordless animal dialogue that was conducted in a language
of looking and touching, of biting, tasting, and stroking [...] Margot without clothes
proved to be slight, almost meager, with small, pubescent-like breasts, slender hips, and
sinewy arms and legs. A full-lipped mouth, a flat belly with a slightly protruding navel,
tender hands, a nest of coarse pubic hair, firm buttocks, and extremely white skin that
felt smoother than any skin I had ever touched. The particulars of the body, the
irrelevant, precious details (Auster 2009:50–51).

Despite the immorality of Adam’s act of seduction of Margot, the female
body, its sexuality and shapes do not imply a critique of immorality, but rather an
appreciation of the beauty of a female body, physicality, tenderness and
belonging as a compensation for loneliness and separation Adam has to suffer as
a part-time librarian, reader and writer. This sexuality is also presented as
a feeling representing naturalness and spontaneity which stands in opposition to
the artificiality, constructedness, hypocrisy and immorality of the outer world
represented mostly by institutions and politics. This positive meaning of
sexuality is further intensified by Auster’s depiction of the passionate incestuous
relationship between Adam and his beautiful sister, Gwyn, and in her comments
on lesbianism which are both at least uncommon forms of sexuality. As has been
mentioned above, despite their tabooed status in society, incestuous, homosexual,
lesbian or other immoral sexualities are presented as sexualities evoking positive
feelings, standing as a metaphor of freedom, naturalness and spontaneity. As the
narrator comments on Adam observing his sister:
You want to be a good person, and every day you struggle to follow the oath you
swore on your dead brother’s memory, but as you sit on the sofa watching your sister put
her glass down on the table, you tell yourself that love is not a moral issue, desire is not
a moral issue, and as long as you cause no harm to each other or anyone else, you will
not be breaking your vow (Auster 2009:142).

As can be seen from this passage, Adam does not associate immorality with
deviant sexuality of any kind, but, as the development of the plot further reveals,
rather with the public sphere, institutions and politics affecting the majority of
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people in a negative way and manipulating them to the position of the victims.
Adam, Margot, Cécile, and her mother and father are the victims of Rudolf
Born, a representative of demonic manipulation, power, authoritarianism, racism
and perhaps even colonialism. He is a mysterious, double character – on the one
hand, a respected university professor, generous and caring friend, lover and
partner, on the other a cruel manipulator of people’s destinies, an alleged spy, a
cold-hearted murderer (although seemingly in self-defence), colonizer and
schemer. This manifests itself in Rudolf’s arrogance and perversity toward his
girlfriend Margot when he provokes and basically offers her to Adam during his
New York stay in the 1960’s; in his brutal murdering of a teenage boy during his
New York walk with Adam; in his probably conspiratorial murder of her father
arranged by Born himself, which she learns when visiting him; in Born’s
mysterious contacts with the police, political and probably military circles with
the help of which he arranges a conspiracy against Adam (drugs left in Adam’s
Paris apartment and a consequent police action resulting in a deportation of
Adam from France, which is meant to be Born’s revenge for Adam’s telling
Cécile and her mother about Born’s, allegedly, killing of a young boy in New
York, or at least letting him die without calling help; and in many other
situations). In this sense then, as has been analyzed above, Born represents, on
the basic narrative level, a villain of the worst kind, an explicitly immoral and
hypocritical character, almost a typical James Bond figure with double lives and
identity (a respected expert in his field, a good and protecting friend in his
relationship with Cécile and her mother during her father’s slow death, and after,
but, on the other hand, a villain known from popular literature such as thrillers,
spy, detective stories, horrors, and love romances (his “love” for several women).
On a rather metaphorical level, Born represents both the hypocrisy and
a duality of a public and private life, of theory and practice. As was analyzed
above, in his public role he functions as a friend, helper, and benefactor;
a highly moral character who contradicts his real nature as a villain, as is
revealed in a process of the four-part narrative. This hypocrisy and duality are
further extended to the imagery related to the relationship between theory and
practice. Born is a highly respected professor, an expert in his field, that is, in the
“theory” of government and politics, which secures him a highly prestigious
moral position institutionalized by the university, a public institution. Thus his
knowledge and the morality of his theory contribute to the creation of the
morality of his outer, public, and institutionalized status. This is, however, in
contradiction with his actual, private, individual views and behaviour – he is the
21st century modification of Oscar Wilde’s Dorian Gray, Dr. Jekyl and Mr. Hyde
and other similar characters’ immorality since he does not seem to believe in the
moral, political, and ethical ideas he is teaching and pursuing research on. In
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fact, as the narrator reveals, he is a brutal, authoritarian and racist character
representing, in this sense, the ambiguity of the connection between the private
and public roles of an individual, between his inner and outer selves, a difference
between theory and practice. In this sense the novel can be understood as
Auster’s critique of the hypocrisy of the Western civilization, its politics, and
immorality manifesting themselves in personal and political relationships, in
racism and colonialism (the Vietnam War, the colonization of Africa and other
countries) embodied in Born but also perhaps represented through intertextual
connections and the covert similarity of Auster’s novel to Joseph Conrad’s Heart
of Darkness, especially because of the similarity between Born and Kurtz and
because of the theme of colonization. This connection of Auster’s novel to
Joseph Conrad’s Heart of Darkness can be seen through Auster’s depiction of
a humiliated mass of slaves in Africa, in the following passage from the last part
of the novel, Cécile’s diary, in which she describes her visit to the aging Born,
living on an isolated island and where she observes the local native people:
A barren field stretched out before me, a barren dusty field cluttered with gray stones
of various shapes and sizes, and scattered among the stones in that field were fifty or sixty
men and women, each holding a hammer in one hand and a chisel in the other, pounding
on the stones until they broke in two, then pounding on the smaller stones until they broke
in two, and then pounding on the smallest stones until they were reduced to gravel. Fifty or
sixty black men and women crouching in that field with hammers and chisels in their
hands, pounding on the stones as the sun pounded on their bodies, with no shade anywhere
and sweat glistening on every face [...] I watched and listened and wondered if I had ever
seen anything like it. This was the kind of work one usually associated with prisoners, with
people in chains, but these people weren’t in chains. They were working, they were making
money, they were keeping themselves alive. The music of the stones was ornate and
impossible, a music of fifty or sixty clinking hammers, each one moving at its own speed,
each one locked in its own cadence, and together they formed a fractious, stately harmony,
a sound that worked itself into my body (Auster 2009:307).

In addition to this indirect intertextual allusion to Conrad’s novel implying
the authoritarian character of Born’s personality and thus, metaphorically,
a critique of modern, more sophisticated colonialism (people on the island
working for a living voluntarily), there are several other intertextual references
implying the moral ambiguity, hypocrisy and immorality of Rudolf Born through
a reference to a parallel situation from the past. For example, like Rudolf Born,
also Bertran de Born, as Auster’s narrator says, despite having a respectable
position as a 12th century Provençal poet supported by Dante (as Adam Walker is
encouraged and supported by Rudolf Born to edit and make a high quality and
fashionable literary magazine), is condemned by the Italian poet to eternal
damnation for having counseled Prince Henry to rebel against his father, King
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Henry II, and because de Born caused division between father and son and
turned them into enemies (Auster 2009:3).
Like Dante, Rudolf Born is a respected academic, that is a writer with
a respectable position in society who sponsors an ambitious writer, Adam
Walker. Like de Born from the 12th century, the contemporary Rudolf Born is an
ambiguous character whose personal, private life is in contradiction with his
public life or, in other words, the morality of his art is in contradiction with the
immorality of his character, the private in contradiction with the public life.
Using the above described narrative techniques, including especially popular
genre narrative conventions and intertextuality, Auster does not seem to
significantly contribute to the innovation of narrative register of “traditional”
postmodern fiction, as characterized by Brian McHale, Linda Hutcheon, Frederic
Jameson, Patricia Waugh and many others.5
This novel also does not represent a new kind of textuality and digital
sensibility as characterized by Alan Kirby (Kirby, 2009). On the other hand,
despite using quite a typical inventory of his own postmodern narrative devices
as known from his earlier novels of the 1990’s, in his most recent novel Invisible
Auster seems to radicalize/emphasize two aspects of his previous poetics – that
is politicization/ideologization of his narrative and a more radical, explicit use of
sensational, popular literary genres, especially the thriller, spy novel, erotic
literature and horror characterized by chronological and sensational plot with
intrigues, villains, mysteries, double identities, manipulation, passion, love,
revenge, sexual lust, desire and scenes of horror, crime, investigation and many
more. The use of these devices, relationships and themes, however, does not
serve the purpose of evoking popular literary genres’ effect, but to create other,
more complex levels of meaning. In Auster’s novel,
1) manipulation and scheming as known from spy novels and thrillers point
out immorality, corruption, and perversity not only of/in personal relationships,
but also are used as a metaphor for political, social and institutional manipulation
of people by the system of Western civilization through the use of which Auster
further metaphorically expresses a critique of its politics, and especially racism
and colonialism.
2) Sensational elements such as explicit and deviant sexuality, love and
passion do not represent an alternative morality, but may be understood as
a metaphor for naturalness, spontaneity, sensuousness meant as positive
5

See, for example, Hutcheon, L. 1988. A Poetics of Postmodernism: History, Theory, Fiction.
New York and London: Routledge; Lyotard, F. 1993. “Answering the question: what is
postmodernism?” [in:] Postmodernism: A Reader. Docherty, T. (ed.). New York: Harvester
Wheatsheaf. 38-46; McHale, B. 1987. Postmodernist Fiction. London and New York: Routledge;
Waugh, P. 1984. Metafiction. The Theory and Practice of the Self-Conscious Fiction. London and
New York: Routledge.
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individual feelings and fulfillment of emotional and personal desires which are in
contradiction with Born’s corrupted moral personality.
3) Narrative devices of popular literature, especially the manipulation, create
another level of meaning and a metafictional framework of the book based on
allegorical principle. It is not only Born, but also other characters from the book,
Adam, his friend Jim, and Cécile, who are other important characters for the
creation of this level of meaning. They are all manipulators, to a greater or lesser
degree, although of a different kind, that is, manipulators in the role of authors of
memoirs (Adam), reconstructed memoirs (Jim, Cécile, perhaps Adam himself if he
is really the author of the manuscript Jim argues has been sent to him), stories, and
literary criticism (Jim, Cécile). For example, Born asks Cécile, when she visits him
as an old man, to write his fictional biography based on real facts from his life but
refuses to write his real life story because he is afraid that state authorities may
reveal his identity. Instead he prefers the genre of the novel because, as he says,
We can tell the truth, yes, but we’ll also have the freedom to make the things up
(302). While Born’s motivation for writing a novel seems to be fuelled by an idea
to cover his immorality, Jim’s, Adam’s, and Cécile’s writings emphasize the
metafictional nature of Auster’s novel which becomes, on this narrative level,
concerned with the process of writing, about the difference between life and art,
reality and language representing it, reality and fiction. In this context then, the end
of the novel seems to be pessimistic and implies a victory of evil and immorality
as represented by Born who, despite his old age, seems to stay alive and well,
enjoying this age and life as a rich man on an isolated island at the end of the book.
On the other hand, however, what also remains is the book Auster has written and
Jim, one of its narrators, created within it in four parts. This “artistic manipulation”
in the end of the novel implies, metaphorically, an opposition to Born’s immorality
– celebration of artistic creativity, spontaneity of feeling, sensuousness and beauty
both artistic and physical (bodily). This can be understood as an opposition to the
negativity of meaning of manipulation concerning moral, personal and political
corruption. This is also close to Oscar Wilde’s idea that there is no moral and
immoral, but only good and bad art, and whatever immorality is depicted in the
book it does not make it necessarily bad or immoral art as understood during
Wilde’s lifetime. As Wilde argues in his “Preface” to The Picture of Dorian Gray,
There is no such thing as a moral or an immoral book. Books are well written, or
badly written. That is all (Wilde 1985:3).
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Abstract: During the reign of Queen Victoria the concept of the gentleman became a powerful
moral ideal that performed an inspiring and disciplining function in the process of constructing
contemporary images of masculinity. As Philip Mason (1993:161) remarks: [b]eing a Gentleman
had then, by the second half of the 19th century, become almost a religion. The code of
gentlemanly conduct set clear guidelines for those who aspired to that honourable name. Honesty,
selflessness, benevolence, courage or benignity came to be recognised as hallmarks of gentlemanly
character. Men were encouraged to internalise those virtues in every sphere of their lives, from
domestic relations to business operations. There is little doubt that violence was considered highly
abhorrent and deplorable, since it stripped men of their civilised demeanour. Therefore, it was
banned even in contacts with one’s opponents. The primary object of investigation in this paper is
how the code of gentlemanly conduct influenced the Victorian conceptualisation of male rivalry.
The discussion of the principles underpinning gentlemanly attitude towards adversaries will be
based on the following novels: Nicholas Nickleby by Charles Dickens, Evan Harrington by George
Meredith and Can You Forgive Her? by Anthony Trollope.
Key words: Victorian, masculinity, gentleman, rivalry, novel

The Victorian conceptualisations of manliness were explicitly connected
with the contemporary definitions of gentlemanliness. As Robert Colls (2002:77)
aptly suggests: The Victorians took gentlemanliness and turned it into
‘manliness.’ In other words, men were expected to construct their masculine
identities in accordance with the qualities attributed to the nineteenth-century
English gentleman. The spiritual power and disciplining function of the image
were unmistakable (Best 1985:269). Due to the fact that in the Victorian period
the notion of gentleman underwent a substantial transformation, from an
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honorary title reserved for men of high birth, to a universal moral concept
denoting a man of sterling character, it became a model of masculinity that most
men could and wanted to identify with. An anonymous article from the Spectator
suggestively reflects the magnetising and stimulating aspects of the concept: The
English gentleman is that ideal character which all Englishmen aspire to be, or
at least to be thought (Littell 1845:167). On the one hand, the extensive
democratisation of the notion enabled middle and lower-class men to gain social
recognition regardless of their family origin or financial status; on the other
hand, the image of gentleman became an effective tool of regulating men’s
behaviour, motivating them to undertake self-improvement in order to conform
to the lofty ideal.
The Victorian code of gentlemanly conduct set very clear standards of
propriety based to a considerable extent on Christian ethics and historical
chivalric ideals. One of the crucial merits of a true gentleman was honesty. The
English Gentleman, a contemporary manual for men who desired to develop a
gentlemanly demeanour, emphasizes the paramount importance of truthfulness: I
conceive the very basis of a man’s character should be an entire and unreserved
Love of Truth (Anonymous 1849:33). Another feature that laid the foundation for
the moral creed of Victorian gentlemen was honour. Death before dishonour was
a maxim that was expected to guide the behaviour of all reputable, righteous men
(Mason 1993:152). Courage, and especially the courage to make a hard decision
(Mason 1993:144) as well as bear responsibility for one’s deeds, also occupied
one of the highest positions in the hierarchy of gentlemanly values. Furthermore,
a gentlemanly conduct required a respectful, generous and compassionate
treatment of other people. John Henry Newman (1999:189–190), a nineteenthcentury clergyman and moralist, pays attention to the special deportment a
gentleman was expected to adopt in interpersonal relations:
It is almost a definition of a gentleman to say he is one who never inflicts pain [...]
he is tender towards the bashful, gentle towards the distant, and merciful towards the
absurd [...] He has too much good sense to be affronted at insults, he is too well
employed to remember injuries, and too indolent to bear malice.

Furthermore, the above quotation indicates that the demeanour of a genuine
gentleman should be characterised by forgiveness, tenderness and benevolence –
virtues conventionally associated with femininity, rather than masculinity. In
addition, self-discipline and self-command were frequently mentioned in the
contemporary definitions of gentlemanliness. Victorian men were obliged to
subdue their passions, restrain their instincts and keep their temper, otherwise
they risked loss of dignity, and in consequence, shame and humiliation. In one of
the articles written for the Contemporary Review J. R. Vernon (quoted in
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Smythe-Palmer 1908:283) lays great stress on the need of self-composure both in
words and actions:
How many flaws are caused in characters that have a gleam of the true nobility, by
irritability and impatience! Loss of dignity, of sweetness, of authority; failings alike in
justice and in generosity. Calm and equable, though not impassive or cold; patient,
though not sluggish; forbearing, but not slovenly, not passing over that which should be
noticed – this must the Gentleman be.

A gentleman who can maintain his high standard of conduct and modest
demeanour under every circumstance began to be considered a symbol of human
dominion and autonomy (Wright 1999:240), a symbol of the human potential to
transgress the defects and deficiencies of human nature, which for the Victorians
seemed to include dangerously too many animalistic connections. In other
words, the example of the English gentleman, who was believed to be capable of
gaining control over his behaviour and assuming a courteous, benevolent attitude
towards other members of his community provided a blueprint for the idea
(deeply-rooted in the Victorian mind) of perfection of mankind.
There is little doubt that the Victorian formulations of gentlemanliness
modified the traditional concept of masculinity by promoting virtues of the heart
and discrediting the stereotypical attributes of manhood such as physical
stamina, combativeness or the will to command. Within the context of the
nineteenth-century gentlemanly moral creed such features as competitiveness,
pride or domination likewise appeared disgraceful and unworthy of an
honourable man. The far-reaching influence of the ideal gentleman was reflected
in a wide range of male homo-social relations, including the rules of rivalry and
competition. Enemies, opponents or competitors, first and foremost, were
required to be gentlemen. Malevolence, two-facedness, deception or cheating
were practices absolutely forbidden. Praiseworthy, noble manliness, constructed
in respect for Christian values, required clemency, generosity and moderation in
contact with one’s foes. J. R. Vernon (quoted in Smythe-Palmer 1908:127–128)
describes the pattern of conduct with reference to one’s adversaries in the
following manner: That the Gentleman would never, by any least word, silence,
or deed, injure an enemy, is of course; spite is utterly foreign from this character.
It may be observed that vulgar or brutal solutions were excluded from the
gentlemanly standards of morality. Open discussion and honest levelling of
charges would be advised instead. However, if a dispute could not be settled with
peaceful measures, the only morally acceptable method of seeking redress was a
duel (Perkin 1972:274). The fact that the practice was virtually abandoned in the
second half of the nineteenth century – the last fatal duel on the English soil
occurred in 1852 (Banks 2010:288) – shows that male violence was generally
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repudiated, as the quotation from The English Gentleman aptly confirms:
Violence will hurt your cause, and lay you open at once to the charge of
vulgarity of mind, and of partisanship (Anonymous 1849:20). Furthermore, the
code of gentlemanly conduct, which functioned in accordance with Christian
thought, paid tribute to manly courage which allowed a man to face his failures,
repair his wrongs and bear the consequences of his mistakes; in other terms, it
praised the confidence to look a man in the face (Mason 1993:144). In addition,
honest confession and remorse were to be received with forgiveness. The
gentlemanly model of masculinity was created in order to eliminate from men’s
behaviour those primitive, predatory, aggressive instincts that could result in a
profound dehumanisation of the Victorian gentleman. Even in the context of
rivalry a true gentleman was morally obliged to keep his honour absolutely pure.
The Victorians’ approval for the gentlemanly rules of rivalry may be detected in
numerous literary depictions of men competing for a high social rank, fighting
for the hand of a beloved woman or standing against offenders and wrongdoers.
The examples of characters who succeed because they are able to maintain a
gentlemanly demeanour towards their rivals can be found in Charles Dickens’s
novel Nicholas Nickleby, in George Meredith’s Evan Harrington as well as in
Can You Forgive Her? by Anthony Trollope.
Nicholas Nickleby, serialised between 1838 and 1839, portrays a young man
who makes great efforts to gain self-independence, secure the welfare of his
destitute family and assert a gentlemanly status. His strife gets harder, due to the
antagonistic attitude of his uncle, Ralph Nickleby, who, after his brother’s death,
ought to perform the role of a guardian and advisor for the widow and her
children, Nicholas and Kate. However, instead of offering help and solace in a
time of grief, he becomes the reason for their separation and humiliation. The
hypocrisy and meanness of Ralph’s character become evident when he sends
Nicholas to work as a teaching assistant at Dotheboys Hall, a place where
schoolboys fall victim to the mental and physical violence inflicted by the owner
of the academy, Mr Squeers. Furthermore, the moment Nicholas finds out that
his uncle has placed his sister and mother in a dingy lodging and made Kate
work for disreputable people, is a turning point in their relations. The protagonist
realises that Ralph Nickleby is filled with hostility and contempt for his relatives,
especially his nephew, whose courage, open-heartedness and honour contrast
strikingly with Ralph’s unscrupulous, vicious and selfish nature. It may be
noticed that Ralph Nickleby is jealous of the energy and emotional warmth the
young man possesses, of the love and tender care he receives from his sister and
of the confidence and friendliness he inspires in people. It seems justifiable to
claim that Mr Nickleby hates his nephew and derives pleasure from his
misfortunes due to the fact that Nicholas, despite his very young age and poor
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financial condition, personifies a wealth of spiritual qualities that Ralph has
sacrificed for the mammon. Nevertheless, although the rich businessman
attempts to destroy his nephew’s dreams and break his spirit, his plans are
doomed to failure, as Nicholas’s upright posture and gentlemanly conduct
constitute the most effective weapon against vicious and spiteful attacks.
In the ‘moral competition’ against Nicholas, Ralph does not hesitate to use
every possible method of discrediting the opponent. He tries to blacken the
protagonist’s good name by presenting him as a selfish parasite that takes
advantage of his mother’s love and his sister’s devotion. In addition, he hurts
Nicholas’s feeling implying that Mrs Nickleby should renounce such a wicked
son. It seems that the blow is successful, as Nicholas is ready to retreat and leave
his family under his uncle’s protection. However, his behaviour is not caused by
guilt or cowardice, but by a deep sense of dutifulness, and thoughtfulness for his
sister’s and mother’s safety. He is perfectly aware that he lacks the means to
provide material needs of his family; additionally, he does not want them to
share his destitution and humiliation. Therefore, his decision about separation
from the people he loves may be interpreted as an act of self-sacrifice and selfrestraint. He gives priority to the welfare of his family over his personal
affections and desires, which directly corresponds to the Victorian notion of
gentlemanly character.
Ralph Nickleby’s base and shameful dealings become most painful to
Nicholas when he dares to use Kate as an object of business transactions. He
virtually exchanges her for a promise of financial benefits from Lord Verisopht:
Selling a girl – throwing her in the way of temptation, and insult, and coarse
speech. Nearly two thousand pounds profit from him already though (Dickens
1983:418). By giving the lord and his companion, Sir Mulberry Hawk, Kate’s
current address, he exposes her to mental torments and excessive suffering. The
two corrupted aristocrats treat her like a toy they can entertain themselves with,
hurting in this way her feelings and disgracing her name. When Nicholas learns
about the hideous affair, he demands redress. He publicly discredits one of the
villains, and boldly looks into the man’s face calling him a base and spiritless
scoundrel (Dickens 1983:496). His sister’s well-being is of utmost importance to
the protagonist. He risks his reputation, health and life to rescue the girl form the
woeful plight, as a true gentleman was expected to do. In contrast to his uncle,
Nicholas proves he is a man of honour, capable of great moral courage and loyal
to his family. What is more, he arrives just in time to liberate his beloved sister
from the oppressive and harassing charge of Ralph Nickleby, turning the miser’s
scheme into a fruitless attempt.
The perfidious businessman stops at nothing to ruin the high opinion the
young gentleman generally holds among other people. He cannot come to terms
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with Nicholas’s success at the Cheeryble Brothers’ counting house, therefore, he
visits his nephew’s employers to malign Nicholas’s character. However, the
charitable merchants are too intelligent and too benevolent to give credit to the
villain’s words. They inform the protagonist of his uncle’s evil intentions and
bitter accusations, saying that he came to complain of you [...], to poison our
ears with calumnies and falsehoods; but he came on a fruitless errand, and went
away with some wholesome truths in his ear besides (Dickens 1983:688). It is
worth noticing that Nicholas’s benefactors have no doubts as to his innocence,
credibility and honesty. The protagonist’s integrity and gentlemanly demeanour,
quickly recognised by men of similar moral standards, become the most
adequate method of defence against Ralph Nickleby’s foul attacks.
Ralph Nickleby’s repugnance towards Nicholas pushes him to another cruel
act directed against his friend, Smike. The money-lender hires Mr Snawley to
pretend he is Smike’s long-lost father so that he could claim his son and send
him back to Mr Squeer’s academy, terminating in this way the cordial
relationship between Smike and Nicholas. Mr Nickleby wishes his nephew
suffered seeing that the boy he has rescued, helped, tended and befriended is
surrendered to the tyrannous control of his former master again. Nicholas’s uncle
seems to be obsessed with the ambition to defeat the young gentleman; he is
convinced that they are at war, which requires devious means and justifies
violent actions. He threatens to crush Nicholas’s spirit by constant mental
torments and financial ruin: The protracted and wearing anxiety and expense of
the law in its most oppressive form, its torture from hour to hour , its weary days
and sleepless nights – with these I’ll prove you, and break your haughty spirit
(Dickens 1983:686). Moreover, Ralph Nickleby admits he derives pleasure from
the prospect of Nicholas’s misery, as the plot has been invented to satisfy some
old grudge (841) and win bare revenge at last (842). Such a villainous and
ruthless character was absolutely deplorable from the perspective of the
Victorian code of gentlemanly conduct. Cunning and resourceful as he is, Ralph
is doomed to failure. The blackmailer’s intimidations and false pretensions are
easily conquered by Nicholas’s altruism and generosity. Smike is too grateful for
the care and protection he has received from his companion to desert him. The
deep affection and respect Smike feels for Nicholas become the source of
tortures for Ralph, especially after he learns that Smike is his only child. The
consciousness that his son dies peacefully in his enemy’s tender arms [drives]
him frantic (Dickens 1983:905), and contributes to his emotional breakdown,
ultimately leading to suicide.
The competition between Nicholas and Ralph Nickleby, initiated by the
latter, illustrates actually a struggle between gentlemanliness and depravity. It
may be observed that Dickens underscores the power of gentlemanly ideals,
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applicable even in the context of rivalry. Nicholas scores a moral victory over his
uncle because he manages to comply with the model of a genuine gentleman,
despite constant attacks and intrigues designed by Mr Nickleby. The protagonist
attests his gentlemanly status and moral integrity because he does not use the
same vile means that his opponent resorts to, and thus, keeps his honour
unstained.
Another Victorian novelist who deals with the question of rivalry between
men is George Meredith. Evan Harrington, published in 1860, depicts a young
tailor who demonstrates that gentlemanliness is determined neither by wealth nor
by aristocratic origin, but by virtuous character and noble deeds. An unsigned
reviewer indicates in Harper’s New Monthly Magazine that The moral of the
book is not that every tailor is as much a gentleman as every nobleman, but
simply that gentlemanhood is determined by causes which can not be calculated,
and may appear in a tailor’s son and not appear in an earl’s (Alden 1861:123).
The passage suggests that the book presents a low-class character who, as
another anonymous Victorian critic claims, is gentleman by education, in
thought, and in every act (Williams 1995:87), in contrast to his highborn
adversary, Ferdinand Laxley. The son of an English lord adopts a hostile attitude
towards the protagonist from the very beginning of their acquaintance. In his
opinion, Evan is just a treacherous impostor who could never gain the status of a
real gentleman, owing to his degrading family background. Laxley considers
young Harrington as a rival both in asserting the right to gentlemanly rank and in
winning Rose Jocelyn’s hand. However, the nobleman’s title and material
affluence prove insufficient to win with Harrington’s honesty, courtesy and
altruism.
The antagonism between these two young men becomes sharply visible in
courtship. Evan offers his beloved woman sincere and unconditional affection: ‘I
love you, Rose. I have not a hope to win you; but I love you. My heaven! My own
darling! I hold you a moment – and I go; but know that I love you and would die
for you. Beloved Rose!’ (Meredith 1860:256). It is important to highlight that the
protagonist adores not only Rose’s physical beauty, but also her bright mind and
forceful demeanour which, from his viewpoint, make them kindred spirits: It was
that Evan felt the soul of Rose, and felt it akin to his own. Her tastes, her habits,
could not obscure the bright and perfect steadfastness which was in her, and
which Evan worshipped more than her face (Meredith 1860:269). There is hardly
any doubt that the young man’s intentions are innocent and unselfish. Miss
Jocelyn falls in love with Evan, despite his humble origin, because of his
virtuous and gentlemanly character, as he possesses nothing else but a pure and
noble heart to impress her. Ferdinand Laxley, on the other hand, expresses an
unshakeable conviction that his title and estates function as the most attractive
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bait for a young woman. He formulates a practical, down-to-earth conception of
Rose’s merits, which contains no signs of emotional attachment, as the following
passage shows: Rose he had always known to be just the girl for him spirited,
fresh, and with fine teeth; and once tied to you safe to be stanch (Meredith
1860:452). He tries to treat the girl as one of his possessions, a trophy, and a
symbol of victory over his opponent. Laxley’s instrumental attitude to Rose
Jocelyn is finally revealed when he refuses to surrender [the] young lady who
declared that her heart was with another (Meredith 1860:490). A man of honour
was expected to acknowledge that he could not capture a lady whose heart
belonged to another man. The persistent denial of the fact that his advances have
been rejected in favour of a tailor demonstrates how selfish and materialistic
(simply ungentlemanly), is his deportment towards other people.
Blinded by aristocratic ancestry and material affluence, the young lord
degrades himself further in an arrogant and spiteful manner in which he treats his
rival. He does not refrain from making hurtful comments on Evan’s profession or
malicious sallies about his friends and family members. Furthermore, he tries to
humiliate Evan by open manifestations of contempt and disregard; he
emphasises strongly that the company of a tailor is offensive to his lordly
dignity: ‘I speak to him – do I not?’ said Laxley. ‘What would you have more?’
(Meredith 1860:181). Harrington, however, never allows his opponent to
provoke him into any aggressive action; he rather disarms him with wit and
politeness. He is willing to apologise first when a quarrel occurs; he bears
Ferdinand’s incivility and prejudice with humility, and he responds with perfect
composure to the young nobleman’s wounding remarks: Laxley appeared
pleased as a man who has made a witty sally: Evan was outwardly calm [...]
(Meredith 1860:179).
Evan is also equitable and brave enough to defend his rival’s honour, when
he learns that Laxley has been unjustly accused of cheating. Having found out
that his sister Louisa wrote a letter, forging Ferdinand’s handwriting in order to
discredit him, Evan rescues the nobleman’s reputation, by putting the blame for
the malicious plot on himself. In spite of the harsh repercussions Harrington has
to suffer for the act, and the lord’s previous condescending behaviour, he is able
to write a letter of apology to Laxley offering due satisfaction and showing
regret that Laxley should have fallen under a false charge, and at the same time
indicat[ing] that if Laxley considered himself personally aggrieved the writer
was at his disposal (Meredith 1860:398–399). Nevertheless, the aristocrat seems
too haughty, or perhaps, too cowardly to face his opponent. He has already
justified his avoidance of a direct, personal confrontation with Evan earlier in the
novel, saying that he does not care to fight tailors (Meredith 1860:181). In
addition, Ferdinand’s narrow-mindedness prevents him from recognising the
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protagonist’s courage, respectability and moral integrity. The thought that a tailor
proves to be more of a gentleman than a nobleman is unbearable. The subsequent
restoration of Evan’s respectable rank, general admiration for his virtues, and
marriage with Rose conclude his defeat over the aristocrat. As Mary Sturge
Gretton (1970:49) writes: Of Evan’s honesty and manliness there can be no
longer question. Meredith’s novel Evan Harrington may serve as an example
that in the Victorian frame of mind the competition between lower-class and
upper-class men could be won only by those who acted according to gentlemanly
principles, no matter what their family roots or financial status.
Anthony Trollope, likewise, depicts the model of an honourable opponent in
his novel Can You Forgive Her?, whose monthly instalments came out between
January 1864 and August 1865. John Grey, a man of high moral principles and
unstained honour, described by Henry James (1921:85) as the consummate
model of a Christian gentleman, gets involved in rivalry with George Vavasor,
when his fiancée, Alice Vavasor, abruptly terminates their relationship, and
shortly afterwards gets engaged to her former lover, cunning and vicious cousin,
George. He decides to fight, if not for his own happiness, for the security and
welfare of his beloved woman, who is likely to ruin her life by such a
misfortunate marriage.
John Grey’s dark suspicions as for George’s aims turn out well-grounded,
since his adversary plans to marry Alice mainly for her money, but, most of all,
for the delight which he would have in robbing Mr. Grey of his wife (Trollope
2008:123, Vol. 1). Vavasor’s long-lasting resentment for John began when Alice
fell in love with him. Although Miss Vavasor had broken up the relationship with
her cousin much earlier, and Mr Grey had never caused any affront to George,
his ego was hurt that another man was given the hand of a lady who used to
belong to him. It becomes obvious that he treats the renewed love-affair with
Alice just as a mere game or a competition that he wishes to win at the girl’s
expense. Moreover, Mr Vavasor objectifies his fiancée degrading her to a
position of an instrument in his self-interested projects or a purse that he wishes
to empty; hence, he feels no inhibition to give vent to his violent temperament
and inflict not only mental, but also physical pain to Alice, as the following
passage illustrates (Trollope 2008:142, Vol. 2):
Then he came and sat by me, and took hold of my arms. Oh, Kate; I cannot tell it
you all. He put his mouth close to my ear, and said words which were terrible, though I
did not understand them. I do not know what it was he said, but he was threatening me
with his anger if I did not obey him.

To loving, faithful and benevolent Mr Grey, Alice’s catastrophic decision
seems insufferable. He is capable of sacrificing his love and money only to make
123

sure that the woman he cherishes is happy, even with another man. He visits
Alice’s father and suggests some steps to save the girl’s small fortune as well as
to test George’s honesty. He offers to use his own financial means if his rival
makes a claim for Alice’s money, before they get married. John Grey’s
protectiveness and thoughtfulness for Alice’s well-being bring great danger upon
his life. When George Vavasor learns that he has been tricked by Mr Grey, he
gets mad and attacks the opponent in his private lodgings. He tries to bully the
rival with verbal insults, calling him a pettifogging rascal (Trollope 2008:122,
Vol. 2), and then resorts to a physical assault, delivering a sharp blow upon his
face (Trollope 2008:122, Vol. 2) However, John Grey, a man tranquil in
temperament, very little prone to quarrelling (Trollope 2008:120, Vol. 2) abhors
brutal solutions, and instead of getting involved in a fight, he simply throws the
intruder out of his house. The mildness and civility, playing a pivotal role in the
code of gentlemanly conduct, visible in his behaviour towards Alice, gain the
upper hand also in this extreme situation. He fends off the attacker in as
gentlemanly a way as possible.
Mr Grey does not stain his conscience with any disgraceful deed, even when
George Vavasor returns to continue the wrathful vengeance. His original
intention is to challenge his enemy to a duel, but when John expresses his scorn
for the idea, he goes berserk and takes out a gun threatening to use it, if Mr Grey
persists in his refusal. Such a barbarous behaviour deprives George Vavasor of
the last traces of dignity and gentlemanly honour. In contrast to the debased
murderer, John Grey manages to retain equanimity and refined bearing. He does
not allow the infuriated man to intimidate him, nor is he provoked into any
violent action, for his chief object was to avoid any personal conflict, to escape
the indignity of a scramble for the pistol (Trollope 2008:332, Vol. 2). He makes
an effort to terminate the argument by calling a servant; however, his adversary
dares to pull the trigger. When his shot misses, Vavasor cowardly flees to
America, to avoid legal consequences of the murderous attempt. There is no
doubt that John Grey emerges triumphant from the rivalry with George Vavasor.
His upright, respectable behaviour attests his gentlemanliness, disgraces his
opponent and wins the love of Alice. The pattern of relations between the two
antagonists, George Vavasor and John Grey, depicted by Trollope, is a significant
lesson of the rules of gentlemanly competition established in the Victorian
period.
The above examination of literary representations of rivalry provides
evidence that in the Victorian era the code of gentlemanly conduct conditioned
male homo-social relations, including the attitude towards one’s adversary, to a
great extent. A man who stained his honour with deception, meanness or cruelty
did not deserve a gentlemanly rank. Furthermore, being the object of another
124

man’s accusations, attacks or insults did not justify violating the gentlemanly
moral creed. The insistence on courtesy, sympathy, forgiveness and generosity
that went hand in hand with condemnation of violence, domination and
competitiveness may serve as indication that the traditional patriarchal model of
masculinity was subject to gradual erosion. The willingness to treat an enemy in
a compassionate, respectable and sincere way was to prove that the Victorian
gentleman represented a perfection of human nature, a refined figure, capable of
conquering primitive instincts, which in reality still pricked the conscience of
many Victorian men.
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Abstract: The following article is an attempt to touch upon the difficult issue which authorship in
film and television adaptations of literary works is. I have decided to look at the problem from a
very specific angle, i.e. by analysing the way in which director’s commentary included in DVD
editions, as well as some other materials included in Special Features, can influence the viewers’
perception of a given production. The productions discussed herein include Atonement (2007/2008)
and The Namesake (2006/2007), and two television serials: Brideshead Revisited (1981/2002) and
Bleak House (2005/2006).
Key words: authorship in adaptations, DVD editions, director’s commentary, The Namesake,
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Introduction
The question of authorship in the case of film productions has been the
subject of critical discussion for decades. Although films are always a result of
group work, on all levels of the production, the name of the director is usually
that under which they are marketed. That practice is certainly consistent with the
auteur theory advocated by François Truffaut in the 1950s and 1960s. The late
1960s, however, brought about increased influence of structuralism, which
1
Part of the material used in this article was originally prepared for the presentation which
was delivered at the 7th Annual Conference of the Association of Adaptation Studies hosted by the
University of York in September 2012.

126

diminished the role of the author, both in literature and in film, as did
poststructuralism and deconstruction. As Boozer, discussing the question of
authorship in adaptations, puts it,
[…] the theoretical extreme led by Barthes and Derrida belittled the role of all
authorship by reducing source novel writers, and screenwriters and directors by
implication, to invisibility or mere “author-functions” in a galaxy full of textual
inﬂuences and cultural signiﬁers (2008:20).

In the case of adaptations of literary works the multiplicity of textual,
cultural, institutional as well as generic influences is even greater than in the case
of films based on original screenplays, a fact which is reflected in the presentday popularity of the intertextual approach in adaptation studies. Despite the
assumed multiplicity of contributors and influences, the general practice to
assume that the director is the implied author in the case of feature films being
adaptations prevails. It can be observed in critical texts devoted to such
productions, as well as in the way in which the films are advertised. DVD
editions of the two feature films discussed in this article provide an illustration of
the practice. In the case of Atonement the covers provide the following
information: From Joe Wright, Director of Pride and Prejudice – Atonement –
based on the best-selling novel by Ian McEwan, while The Namesake is sold as A
Mira Nair film The Namesake,(the back cover states it is an adaptation of
Jhumpa Lahiri’s novel). However, as Boozer (2008:21–22) notices:
Tracing generic, institutional, ideological, and cultural inﬂuences need not entirely
displace considerations of key creative decisions by individuals most directly responsible
for a ﬁlm […]. And [must we forget] while the majority of their decisions may be
recognized as resulting from larger historical and cultural contexts, and from certain
guiding perspectives adapted from the source, that the primary talent in a given ﬁlm
adaptation can also serve as very speciﬁc individual antennae of interpretation that may
be more than the sum of those larger inﬂuences?

Although in the discussion of feature films critics in most cases refer to the
director as the author, authorship of television adaptations seems to be an
altogether more confusing issue. Fred Inglis in his 2000 article on Brideshead
Revisited (1981) or Ian MacKillop and Alison Platt in their 2000 discussion of
Middlemarch (1994) name the screenwriters (John Mortimer and Andrew Davis,
respectively) as those responsible for the way in which the plot in the serial
develops and the characters are modified in the adaptation. On the other hand,
Jakob Lothe (2006) in his discussion of the same Middlemarch, which was
directed by Anthony Page, talks about Page’s adaptation, never referring to
Davis as the adaptor being responsible for the solutions applied in the adaptation
process. Christine Geraghty, in her discussion of the BBC’s 2005 Bleak House,
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refers both to the producer and the screenwriter as those responsible for the
decisions made in the adaptation, by stating, for instance, that Stafford-Clark and
Davis aim to create sufficient suspense to compel the viewer of Bleak House to
watch every episode in order to follow the strong narrative connection
(2012:29). The marketing of television adaptations, however, usually takes place
under the name of the author of the source text, especially if the novelist is
classified as “a classic”, e.g.: Middlemarch. George Eliot (1994), Bleak House by
Charles Dickens (2005), The Turn of the Screw by Henry James (2009). DVD
editions of those productions, which are based on novels not yet enjoying the
classic status, provide information about the source text on the back cover of the
box, although the title credits will include the name of the novelist immediately
after the title. It is so, for example, in the case of Brideshead Revisited, a 1981
Granada television serial (2008 DVD edition) based on Evelyn Waugh’s 1945
novel.
Recent DVD editions of both older and newer film productions include a
number of special features, with the version of the film with the director’s
commentary among them. The special features usually include also “the making
of” (in newer productions), picture gallery (in older productions), deleted scenes,
the official trailer and interviews with the director and/or leading actors/the author
of the literary text (in the case of adaptations). Those materials, and the director’s
commentary in particular, which can be watched and consumed, and which create
a paratextual or “extratextual” space, found their place the moment DVD editions
replaced video cassettes, that is 1997 onward, as a DVD can hold data sufficient to
generate two to four hours of material, which turned out to be ideally suited for the
addition of supplementary materials at little or no cost (Parker 2011:28).
The director’s commentary, as Parker puts it: is not so much a framing device
or a neutral critical account, but an imposition on the existing text that creates a
related yet distinctly different experience for the viewer (2011:x). Parker calls the
commentary track a substantially new form of exposition, blending reminiscence,
anecdote, close reading, and criticism (2011:36). In feature films it usually comes
from the director, but in the case of television serials individual episodes are
usually commented by more of the original contributors to the production. The
group of such additional commentators in most cases includes the producer and/or
some of the actors. In all cases, in the commentary […] there are some links that
we are unlikely to make unless […] the director makes them for us (Parker
2011:74). The commentaries are either mediated or not, but in both cases we can
assume certain editing having taken place, even if the director’s reaction to what is
unfolding before him or her seems spontaneous.
In productions being adaptations of literary texts the commentary becomes an
exciting material for analysis, not only in terms of the commentator’s
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claimed/reclaimed/questioned authorship of a given work, as such commentary
usually refers not only to the way given scenes were filmed, but also to the
relationship between the literary text and the visual narrative. My main aim in this
article will be to discuss how those authorial or co-authorial voices can influence
the viewers’ perception of a given production. I have selected director’s and
producer’s commentaries included in the Special Features of DVD editions of four
productions: The Namesake (2006/2007), Atonement (2007/2008), Brideshead
Revisited (1981/2002) and Bleak House (2005/2006). Some of the interviews
included in the DVD editions will be referred to occasionally as well.

Feature films
In the two feature films which I would like to discuss briefly the directors’
commentaries are not mediated. They provide a great deal of information about
the creative process and the technical aspects of directing, but also give certain
insight into the way the directors refer to the issue of authorship. As Boozer
notices, discussing authorship in film productions: The closer one gets to a work,
the more the particulars of story treatment, visual style, performance, tone,
pacing, scoring, editing, and themes become recognizable as a series of
decisions attributable to individuals (2008:22). The director’s commentary gives
an excellent opportunity for such a closer look.
In both cases of the films discussed herein the writers whose texts were
being adapted are alive, and were somehow involved in the projects, which is
stressed in most of the materials included in the DVD editions.
The Namesake
The Namesake, released in 2006, is an Indian-American coproduction directed
by Mira Nair, an Indian-born film director working mostly in the U.S., known both
for films like Mississippi Masala (1991) or Monsoon Wedding (2001) rooted in the
Indian culture and her 2001 adaptation of Vanity Fair featuring Reese Witherspoon
as Becky Sharp. The Namesake is based on the first novel by a contemporary
American novelist and short story writer, Jhumpa Lahiri, born in London to
Bengali parents and brought up in Rhode Island, whose very first collection of
short stories was awarded the Pulitzer Prize. The novel tells the story of a BengaliAmerican family, and tackles the issue of assimilation and cultural identity of the
parents being first-generation immigrants (Ashima and Ashoke), and of their
American-born children (Gogol and Sonia). The screenplay was written by Sooni
Taraporevala, with whom Nair had previously cooperated.
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Watched with the commentary the film emerges as highly personal and
autobiographical, as Nair both digs out whatever autobiographical traits there are
in the novel, and stresses what in the film is a reflection of Nair’s own
experience. We gain an insight into the personal character of both the film and
the novel, including, for example, information about Nair’s photographing of
Lahiri’s parents’ house and their photo album, and the use of genuine
watercolours of Lahiri’s grandfather on the wall in what in the film is the
Gangulis’ living room. Nair stresses the fact that Lahiri herself was involved in
the production. Her extended family members are the extras during all American
scenes involving Bengali friends of Ashima and Ashoke. Lahiri herself is present
in Sonia’s rice ceremony and her baby daughter plays baby Sonia. However, the
only way in which the viewers can learn of this is from the commentary itself. In
other words, Nair authenticates and biographises the novel in her interpretation
of it, and autobiographises the film by shifting the setting from
Boston/Cambridge to New York and by introducing more of Calcutta, the city
she loves. It is only through the commentary that we get an insight into the
personal character of both the film and the novel. She states that her intention
was to make portraits of two great cities to which she is emotionally attached.
Other examples of Nair’s autobiographical elements in the film include the train
scene, which is reconstructed the way Nair remembered travelling when she was
a child, as well as the scene in which Ashoke apologises to Ashima, which is the
way her husband does to her.
Nair constantly uses expressions like We wanted, I wanted, specifying her
intentions in the filmmaking process. She has the patience to explain every scene,
stating where the inspiration came from, which of her own experiences it refers to,
what symbolism she means by a given scene, and she also reveals where the scene
comes from the book, and where there is a departure from Lahiri’s text. Nair leaves
no doubt: the book is Lahiri’s, the film is Nair’s. However, as usually in such
commentaries, we get a lot of appreciation expressed towards the actors, the
director of photography, and the crew in general, which is consistent with the
overall tendency observable in such material. In all the commentaries I had a
chance to listen to the critical remarks concern the director’s own work, never that
of others, and it is so in The Namesake.
Atonement
Atonement (2007) is a lavish adaptation of Ian McEwan’s, a contemporary
British writer’s, 2001 novel of the same title, based on the screenplay written by
Christopher Hampton. The film was directed by Joe Wright and became his
second feature film, preceded by Pride and Prejudice made two years earlier.
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The production won numerous film awards, including the Golden Globe for the
Best Picture. Its plot focuses on Briony Tallis who at the age of 13 falsely
accuses her sister’s boyfriend of a crime he has not committed, and then as a
grown up person has to face the consequences of her act.
Among the Special Features included in the DVD edition of the film we get
a documentary devoted to the adaptation process, stressing McEwan’s personal
involvement in the project. He decided not to write the screenplay, but as he
admits he was later on both tempted not to be involved, to detach himself, and to
be engaged in the production. When considering staying away he argued: You
don’t want to hang around like a bad conscious of the whole project, saying “this
is not what I dreamt.” He compares the process of adapting a novel to its film
version as a demolition job. However, in the interview he does admit he had seen
every chapter of the screenplay, and had given his notes. Having McEwan
involved in the production seems to have resulted from and in an intention to
make the film as close to the novel as possible.
In the commentary Wright expresses his intentions as well as discusses the
technical aspects of shooting individual scenes, or directs the viewers’ attention
to the mise-en-scéne […] to point out things to you that you may or may not
have noticed. He also sounds touchingly candid, by saying things like: I wanted
that […] I don’t know if it really works […] I don’t know why, but it works. I do
not intellectualise things, I sometimes post-rationalise things. Paul Webster, the
producer, who is one of the people introduced in the documentary material,
makes a flattering comment upon Wright’s work, crediting authorship of what
we see to Wright: Joe elevates and enhances the material on a page, no matter
how good it is on page, it’s only when you finally see it on film, that you realize,
Oh my God, so that’s what’s happening. So themes become even more apparent.
Wright speaks from the safe position of somebody whose work has been
nominated for six Academy Awards and seven Golden Globes, and was the
recipient of generally positive critical response. In other words, he knows that
the value of the film has been already acknowledged, he does not have to explain
what the film is about, hence he is clarifying his intentions and expressing his
satisfaction with the final product, stressing the way he and his crew were
following the novel or modifying it, only when technically necessary.

Television serials
The two television serials whose DVD editions have provided the material
for my analysis herein are very different on various levels, including the
commentary. In the first one, i.e. Brideshead Revisited, the commentary was
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recorded over two decades after the original release, and was made from a
distance, which resulted in a certain nostalgia being expressed. In Bleak House,
the other production, the DVD was released in the year following the original
broadcast. In both cases, however, the commentators include two directors and
the producer.
Brideshead Revisited
The 11-episode (13-hour) serial is based on Evelyn Waugh’s novel and was
originally broadcast in the fall of 1981 by ITV. Its production was interrupted by
a technicians’ strike, which led to numerous complications, including the
resignation of the director Michael Lindsey-Hogg, who happened to have other
commitments. The whole project turned out to be much more expensive than
anybody had initially expected, and the serial itself ended up being much longer
than originally planned. Charles Sturridge replaced Lindsey-Hogg and both
directors were allowed to provide their commentary in the DVD edition of the
serial. Disc 3 includes a photo gallery with the commentary of Lindsey-Hogg,
while Episode 11 is commented by Sturridge. Lindsey-Hogg did the casting,
searched with Derek Granger, the producer, for locations and had shot some of
the first scenes before the production was interrupted. In the commentary he
claims that it was his decision to go back to the book, when the first version of
Mortimer’s scripts arrived. He did not really like the way the stories of Sebastian
Flyte and his sister Julia were cross-cut, so he suggested using the book as the
map, and using voice-over to frame the story. Sturridge in his commentary also
talks about the writing and rewriting of scenes, departing from the original
Mortimer’s script, coming back to the book, writing things over the weekend,
with actors getting their script two-three days in advance, which was not a
common practice. It is an interesting aspect of this production, as the credits
officially state John Mortimer as the person standing behind the screenplay.
Inglis (2000) in his article “Brideshead Revisited revisited: Waugh to the knife”
constantly credits Mortimer with the adaptation, while Graham Lord’s unofficial
biography, John Mortimer: The Devil’s Advocate, revealed in 2005 that none of
Mortimer's submitted scripts had in fact been used and that the screenplay was
actually written by the serial’s producer and director. That is confirmed by what
Sturridge, Granger and Lindsey-Hogg say in their commentaries, when they
stress the fact of going back to the book and relying on it heavily. A comparative
analysis of the novel and the serial shows that there are virtually no
modifications made to the plot, and hardly any to the dialogue.
The fact that Sturridge provides commentary to Episode 11 seems to result
from the fact that it was the first episode to be shot by him after he had taken
over the project. The commentary coming from the director made 20 years later
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is structured differently than in the case of more recent productions. It is much
less about technicalities, but rather about the general memories connected with
the actors, and with the problems the production faced. Only occasionally are we
provided with an explanation of how something was filmed, or what something
signified. Episode 11 is the final one and it is also the one in which Sir Lawrence
Olivier plays a major part, which resulted in Sturridge’s commentary focusing on
him a great deal. Sturridge also stresses the fact that the moment he was selected
as the substitute director he had not too much experience (e.g. he had never shot
interiors before), but his major asset was the fact that he knew the novel inside
out. He stresses that the script is extremely close to the book in the way that is
really unusual for any adaptation. The novel tells the story of Charles Ryder, the
novel’s narrator, in the way he remembers it, and in the directors’ and the
producer’s opinion there was no other way of doing it in the serial.
Sturridge talks about two scenes, which did not read like scenes, but turned
out beautifully. One of them was the monologue of Julia Flyte by the fountain
when she gets very emotional about her life, and the other one was a long speech
made by Lord Marchmain, Sebastian and Julia’s father, included in the last
episode. The scenes which seemed unplayable, in Sturridge’s opinion were
turned into miracles by the actors: Diana Quick and Lawrence Olivier,
respectively. So, in these two cases Sturridge clearly attributes the final success
of the scenes to the actors and their craft. He stresses the collaborative effort,
praising the actors and other members of the crew throughout the commentary.
His comments are coloured with nostalgia for the past, for the youth, for himself
as a young man at the very beginning of his career, calling the project: A
remarkable adventure, and believing he was hugely privileged to have worked
with such an extraordinary group of people, including the producer with
confidence in the way they were approaching it.
Two episodes – 1 and 4 – contain commentary by Derek Granger. Producers
in general play a major role in television productions, as they stand behind the
projects, which is reflected in their inclusion among the people providing
commentary to DVD editions of most of television serials. Granger stresses that
the production was unique at the time, and remained so in the history of British
television: It was such a different time. No competition for ITV. Marvellous time
for television makers. He also credits individual members of the crew for the
contribution to the final shape of the serial, e.g.: Michael set the plan, quite
luxurious. Brilliant camera operator Michael Lemmon, who set the standard for
the luxurious kind of camera work, romantic movement, framing of it. The set
designer was another person who loved the book, and was in Granger’s opinion
extremely devoted to the production. Granger, the very person responsible for
choosing Waugh’s novel for the adaptation, praises Waugh’s dialogues and
narrative strategies, which were replicated in the serial:
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It’s Waugh’s novel exactly. A lot of people said at that time that’s the only way to
do adaptations. I wouldn’t agree with that. I think it just work for this particular
property. I know many adaptations which are marvellous because they take the essence
of it. […] Anthony Blanche: cleverly devised by Waugh, and brilliantly played by Grace,
the commentator, who knows, a lovely devise.

Similarly to other commentators, he stresses the collaborative effort, the
fortunate coincidences, and the fact that a project like this would not be made
nowadays.
Bleak House
The 2005 BBC 15-episode (8-hour) classic serial Bleak House is another
adaptation of Charles Dickens’ 1852–53 novel of the same title. In the 2006
DVD edition of the serial there are three episodes which contain the
commentary, i.e. Episodes 1, 11 and 15. All of them are commented by a group
of three people, two of whom are Andrew Davis (the screenwriter) and Nigel
Stafford-Clark (the producer). The third person in Episode 1 is Justin Chadwick
(the director of Episodes 1–10) and in the remaining two episodes Susanna
White (the director of Episodes 11–15). The commentary in all three cases has
the form of a conversation, and in that it differs from the director’s commentaries
in the other productions discussed above.
The commentary, especially that made to Episode 1, which is of double
length, focuses both on the way in which the production was meant to be
innovative and more attractive to a contemporary audience, and on the ways in
which various people involved in the production contributed to its final shape.
The novelty consisted in the way of filming, with the use of different angles
and short shots. When discussing the way in which Lady Deadlock is
introduced, the commentators stress how three different angles at which she is
shown signify her being surrounded by boredom, and how in this way they
were trying to tell the audience: this is not going to be like anybody else’s
period adaptation […] this is when the audience are beginning to realize that it
is not going to be “a normal” classic adaptation. They use the pronoun “we”
and “our”, but from time to time there is reference to specific individual
contribution. The producer stresses the role of the director, using sentences
like: The way Justin shot it […]. The director and the producer frequently
praise Davis’ job, indicating modifications made to Dickens’ plot, or
characters. One of such examples is the fact of inventing a character – Clamb,
the secretary Tulkinghorn can talk to about the issues mentioned in the novel
by the narrator. Davis also admits making Guppy, his favourite character, more
likeable, as Dickens is mean to him in the book.
134

A great deal of the commentary is devoted to the performance that the actors
give and the way it helps to create the characters. Anna Maxwell-Martin is said
to have enriched Dickens’ Esther, making her likeable, finding some sense of
humour in her, although the novel’s Esther lacks any. Anna has turned Esther to
our sensibility, as the commentators put it, as in their view Dickensian Esther
would be almost unbearable to contemporary audience. However, when
commenting on Episode 11 Davis admits: I took the bits that I could stand about
Esther and magnified them, and left out the bits I can’t stand. That horrible
smugness. In other words, the commentary stresses the way in which the
adaptation “improved” Dickensian Esther to make her “bearable”. As the episode
unrolls, and more and more characters appear, the commentators come to the
conclusion that when you cast good actors, the characters come to life. They also
talk about the role of the costume designer and the way in which dressing
character as a character helps to create the character, which is best illustrated
by Guppy and his coat combined with the way he wears it.
Casting seems to have been vital to the production. The comments made
about Charles Dance’s being cast as Tulkinghorn shows to what extent an
adaptation becomes an interpretation of a given text. The three commentators
talk about the energy with which Tulkinghorn pursues Lady Deadlock being read
by them as having quasi-sexual context, which led them to cast an actor who
would not be so very old, as Dickensian character originally is. Similar strategy
was applied in casting Denis Lawson as John Jarndyce, as while casting they
were searching for an energy in the actor, which could make Jarndyce and
Esther’s relationship plausible. As in the case of all other commentaries, the
evaluation of the actors’ performance is highly positive, but it seems that the
contribution of the actors to how the characters they play are perceived by the
audience is stressed much stronger in this production than in those previously
discussed. The commentary included in Episodes 11 and 15 is much more about
individual scenes than about the production in general. Those episodes were
directed, and are co-commented by Susanna White, so the producer praises her
for taking the directing over smoothly. With the two directors it becomes clear
through the commentary that the producer played a major role in the production,
and made most of the vital decisions.

Conclusions
The commentary to the first episode of Bleak House (2005/2006) ends with
the producer admitting that it was the first time we were allowed to give any
serious credit to anybody. These words help to understand one of the aims the
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commentary included in DVD editions serves, and explains why there is so much
appreciation expressed towards various members of the crew. The director’s
commentary, however, can make the audience view the film in an entirely
different light. If such a viewing makes the film more interesting – the worse for
the film, it seems, as it suggests that it does not speak convincingly for itself. The
commentary, although seemingly giving a chance for the directors to share,
candidly, their experience of shooting a particular film, can also become another
form of their auto-creation. In most cases the extent to which it has been
calculated and moderated, remains unknown to the viewers.
In the commentary the director (or the producer in the case of television
productions) takes the role of the narrator of the new narrative which emerges,
showing both the creative process and his or her interpretation of what is seen.
No matter how much praise is given to various crew members, the directors’
intentions (and the producers’ decisions) come to the foreground and make them
emerge as most significant co-authors of what is eventually viewed by the
audience. Despite the fact, that as Parker (2011:74) puts it: directors, like
authors, are not always the most accurate or reliable commentators on their own
work, the commentary can be insightful on various levels, even if it brings us
back to a reflection upon the author’s/director’s intentions, which most critics
have been refraining from during the last decades.
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BRITISH CULTURE HEROES: MYTHS OR REALITY?
Abstract: British history is full of figures with powerful stories. The life stories of many of these
people appear to make them heroes in the middle of mythical-sounding tales. The question is
whether there has been a systematic reinterpretation of their lives towards a pattern that fits
archetypal plots used widely in fiction.
In order to find evidence of a general trend in which historical figures are ‘mythologised’ and
made to be more appealing and appropriate for socio-political ends, each popular claim concerning
an important person in British history is tested for historical accuracy versus degree to which it fits
fictional archetypes.
The lists of figures analysed is: Jesus Christ (on his legendary visit to the island of Britannia),
Boadicea, Saint George, Saint Patrick, ‘King’ Arthur, Alfred the Great, King Canute, Richard the
Lionheart, Robert the Bruce, Robin Hood, William Shakespeare, Isaac Newton, Winston Churchill
and Margaret Thatcher.
In each case there are significant differences between historical reality and popularly
understood facts. Each of these differences is consistent with a key detail of an archetypal plot,
thus providing a better fit between the story of this person’s life and stories that we enjoy hearing.
This provides evidence of a systematic attempt to fit the historical figures into fictional/mythical
archetypes. The main period when this propagandised version of British history was created was
the Victorian era, as this is when the life stories of ten out of thirteen of the figures discussed, who
lived before or during that time, were most significantly changed.
Key words: British history, Victorian, nineteenth century, myths, stories

Introduction
J.R.R. Tolkien was inspired to write The Lord of the Rings and the
Silmarillion because he felt that Britain did not have mythology, which he
especially envied the Norse civilizations for. He was wrong. Britain does have a
rich and spectacularly imaginative mythology. We just don’t call it mythology.
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We call it British history. How can you be more English than Richard the
Lionheart and St George; more Irish than St Patrick; and more Scottish than St
Andrew? The answer is simple: you are, maybe even more so, because those
people did not come from (or in some cases even go to) the countries that now
claim them as their own.
In 2002 the BBC asked British people to nominate their choice for the
‘Greatest Briton’ in history, producing a list of the top 100.1 The list contained
some interesting choices, including three people who ordered executions: of two
wives (Henry VIII), of the ancestor of the present royal family (Queen Elizabeth
I), and of a reigning monarch (Oliver Cromwell); along with another accused of
murdering his young nephews (Richard III), two people themselves executed by
the state for terrorism (Guy Fawkes and James Connolly), and one person who
did not actually exist (King Arthur).
The highest placed kings on the list (behind three queens in the top 25) were
Henry VIII and ‘King Arthur’. The well-known fact that Arthur is a figure of
legend who never lived at all (or at least bore no relation to the legend) seems to
have done nothing to dampen the enthusiasm of voters. Henry VIII being the
highest placed king might not be surprising, but why is he remembered as
‘great’? Comparing him to his father tells us a lot about ourselves. O’Farrell,
with tongue in cheek, makes an important point:
During his reign Henry [VII] amassed the greatest fortune that the country had ever
seen … [he spent] twenty-four years ruling like an accountant. It’s no wonder that
Shakespeare wrote plays about Henrys IV, V, VI and VIII but decided to give Henry VII a
miss. Hmmm, thought the bard … shall I do a play about Henry VII who took great care
to avoid conflict and managed to save quite a lot of money, or shall I write a drama
about his son who married six times, put two fingers up to the Pope and died of venereal
disease? And there still hasn’t been a film or major TV adaptation to this day; no
Hollywood poster with the thrilling strapline: ‘At last the story can be told – the King
who balanced the books’ (O’Farrell 2007:189–190).

Henry VII also did not appear on the list of the 100 Greatest Britons. The
Henrys and Arthur demonstrate that we still prefer a good story to objective
facts, even when it comes to history. According to Harper (2006), most stories of
the origins of the British people and nation are actually creation myths. He
suggests that the dominant attitude is: Tell us, for God’s sake tell us, where we
came from. And make sure we’re special (Harper 2006:2). These myths can
develop as there is a lack of evidence about historical facts and, at the same time,
a strong desire to know that all history has been mere preparation, leading up to
us as the peak of development.
1

http: //alchemipedia.blogspot.com/2009/12/100-greatest-britons-bbc-poll-2002.html.
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Myths, like fictional stories, tend to conform to a small number of archetypal
story plots. These were named and described by Booker (2004:21–215) as
follows:
Archetypal
Plot

Description

A hero is called to fight a monster that threatens a
Overcoming the
community. After some reversals he finally wins and is
Monster
given a great reward.
A young, unrecognized hero is eventually lifted out of
Rags to Riches obscurity, poverty and misery to a state of great splendour
and happiness.
A hero is abruptly transported out of their normal world into
Voyage and
an abnormal one, and eventually returns a changed person.
Return
A hero is pulled towards some distant, all-important goal,
usually drawn into other episodes on the way, but not
The Quest
detracting from his overall purpose.
Not necessarily a funny story, but one dominated by
confusion and misunderstanding that the hero must resolve
Comedy
by the end.
A series of chaotic and tragic events threaten to overwhelm
Tragedy
the hero who tries and fails to find a way to overcome them.
A hero goes through a transformation to survive and
Rebirth
succeed in a new world.
According to Booker virtually all fiction fits one or more of these basic
plotlines. He showed how each of a plethora of stories he analysed matches, stage
by stage, the 6 or 7 stages of one or more of the archetypal plots. However, the
truth is that this phenomenon is not limited to what we usually understand as
fiction. There is a remarkable correspondence in the life story of Charles Darwin
(who earned fourth place on the list, ahead of Shakespeare and Newton), as it is
usually told, and Booker’s archetypal plots. There is a close correlation between
the life of Darwin and the stages of the Voyage and Return archetype; between the
story of the popularization of evolution theory and the stages of the Overcoming
the monster archetype; and even between the process of human evolution itself and
the stages of both the Overcoming the monster and the Rags to Riches archetypes
(Upchurch 2011:153–170). The fact is that when a modern scientist refers to
‘Darwin’ and ‘Darwinism’ they are usually referring to a mythologized version
which bears significant differences to the historical Darwin and his ideas.
This leads to the question of whether the similarity of Darwin’s life and work
to archetypal plots is a phenomenal coincidence, or an isolated propagandized
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distortion of reality, or actually evidence of a wider trend in reinterpreting our
culture heroes to make their stories more appealing. Therefore it would be useful
to analyse the life histories of important figures from British history and find out if
there is any evidence of distortion of the facts to fit them into one or more of these
archetypes and create a mythologized version. If so, we need to know who did it,
when and why.
Jesus Christ
Christ is the original British folk hero. According to legend the boy Jesus
was brought to the island of Britannia by his uncle, Joseph of Arimathea, when
he travelled there on business (buying mostly tin in the south-west). Some
versions of this legend even have Jesus spend a significant part of his early life
on the island, learning from the Celtic druids.
Such a visit would, of course, be a powerful tool in building a nation. Most
other European countries date their existence from the time that Christianity
came to them. Only the British have made the claim that their existence dates
from the time that Christ himself came to them. This claim may never have been
made officially by representatives of the State, though Elizabeth I did write a
letter to the Pope reminding him that the English Church was older than the
Roman one, having been established directly by missionaries from the Holy
Land when Rome was still Pagan.
The idea that God blessed Britain by having Jesus drop in has, however,
been in the subconscious of most English people, especially since 1804, when
William Blake wrote Jerusalem:
And did those feet in ancient time.
Walk upon England’s mountains green:
And was the holy Lamb of God,
On England’s pleasant pastures seen!
These questions (not even punctuated as such) are clearly meant to be
rhetorical, with the writer intending to propagate the idea that Christ did, indeed,
walk in ‘England’ (which we could add to the list of miracles performed by
Christ as ‘England’ did not even exist at the time). The poem was set to music to
create a rousing, patriotic hymn in 1916, at a time of declining morale in Britain
due to the casualties of the seemingly never-ending First World War. It continued
to be sung very often in school assemblies, thus planting a very virile seed in the
minds of generations of British people.
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The story of Christ visiting Britain fits with three of Booker’s archetypes. It
is Voyage and Return, with the hero visiting a strange land and coming back
changed, leading to great status. It is Rebirth as the hero completes a spiritual
journey to become a higher being. It is Rags to Riches as the humble boy, born in
a stable, escapes persecution to find his true worth and attain high position. Of
course, none of this is to say that any of these things actually happened.
However, lack of reliable evidence does not dampen the enthusiasm of people
who enjoy thinking as if the legend were true.
Boadicea
Boadicea (35th on the list) was a Queen of the Iceni tribe in East Anglia
during early Roman rule of Britannia. Her husband Prasutagus ruled the Iceni in
voluntary alliance with Rome following the invasion in AD 43. Only when he
tried to leave the kingdom to his daughters after his death did Rome make
Boadicea an enemy. Following her flogging and the rape of her daughters,
Boadicea led an army on an uprising destroying three cities, including London,
and killing over 70,000 people before they were finally defeated by the more
experienced Roman army.
Though Boadicea was documented by Roman historians, she is not
mentioned at all in the historical works of Bede (in the 8th century) or Geoffrey
of Monmouth (in the 12thc.). Her fame became legendary only in the Victorian
period as she became identified with Queen Victoria herself, since her name also
means ‘Victory’. Victoria’s Poet Laureate, Alfred, Lord Tennyson, wrote the
poem ‘Boadicea’ in 1859 and her husband, Prince Albert, commissioned a statue
of Boadicea heroically riding a chariot, which still stands today near the Houses
of Parliament in London (the city she destroyed). Boadicea, the rebel who fought
against an empire, then became the symbol of a global empire.
Boadicea’s story conforms to two of Booker’s archetypes. It is Overcoming
the monster, with the Roman army and Empire cast as the monster she fought
bravely against. It is Rebirth as she undergoes changes from collaborator to
rebel, and from weak and feeble woman (in the Roman view) to powerful
warrior.
Saint George
Saint George (not on the list) was a third-century Christian martyr from
Greece who became patron saint of England and many other countries due to his
heroism in defending Christianity. He is well known for a legendary story
wherein he slays a dragon (that is supposed to represent Satanism, Paganism or
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the Roman Empire). The dragon threatens a kingdom and only the sacrifice of
the king’s daughter will placate it. George happens to come by and resolves to
rescue the princess; he protects himself with the sign of the cross and slays the
dragon. In doing so he saves the princess along with her father’s kingdom and
brings them to Christianity.
The legend of George and the Dragon was already known in England before
the Norman Conquest but became much more popular when versions of it were
brought back from the Holy Land after the Crusades. They are contained in the
Golden Legend, which was one of the first books translated by William Caxton,
reaching nine editions by 1527. The story has remained popular in a country
which adopted George as its patron saint despite having no connection with his
homeland apart from Christianity and the Crusades.
Of course, this story is a very good example of an Overcoming the monster
plot. The dragon is the archetypal monster of the Middle Ages and earlier, easily
interpretable as any threat to Christianity, and the story also gives a clear
narrative in support of the Crusades.
Saint Patrick
Saint Patrick was born in Roman Britain in the late fourth century,
kidnapped at the age of sixteen and taken to Ireland to work as a slave for six
years. During this time he developed spiritually and converted to Christianity. He
escaped to Britain and walked for 28 days in what he described as ‘wilderness’,
before going home (or possibly France) to continue studying Christianity. He
finally returned to Ireland on a mission to convert the country, becoming revered
as its patron saint by the seventh century. He used the shamrock (a three-leafed
plant already important in Ireland as a Pagan symbol) to illustrate the Holy
Trinity.
The best known legend of St Patrick is that he banished all the snakes from
Ireland by chasing them into the sea after they disturbed his 40-day fast. In fact
there is no evidence that there have ever been snakes in Ireland during the period
of human habitation.
Saint Patrick’s story fits with three of Booker’s archetypes. We see a Rags
to Riches plot in his miserable life as a slave ending with his elevation to patronsainthood. It is also a story of Rebirth with the spiritual journey of a nonChristian going through trials and tribulations to become devout. Finally we have
an Overcoming the monster story with the snakes he banished representing the
evil that he cast out (the serpent, of course, being a well-known Christian
embodiment of the Devil).
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‘King’ Arthur
‘King’ Arthur (51st on the list) is a legendary King of Britain, supposed to
have lived around the turn of the fifth century. In the legend Arthur is a poor
squire to a knight who becomes king after pulling a magical sword from a stone.
He rules as a wise king leading a chivalrous group of knights on many quests,
including the search for the Holy Grail. This attempt to create a perfect kingdom
on earth eventually fails due to human weakness as Arthur cannot cope with the
machinations of his evil sister Morgana and nephew Mordred.
Any historical ‘Arthur’ is likely to differ greatly from the later-constructed
legend. He may have been a Celt for whom the idea of kingship was
anachronistic, since the Celts had not organised a country that anyone could be
king of. As a member of an egalitarian society (which produced Boadicea) he
would likely regard the idea of chivalry towards women as patronising.
The legendary Arthur enjoyed great popularity in the Middle Ages (with
Mallory’s Le Morte d’Arthur) before falling out of favour until the nineteenth
century. Then it was subject to a major resurgence in the Victorian era, with the
reprinting of Le Morte d’Arthur and publication of poems by Tennyson,
Wordsworth, Hardy and others. In particular, Tennyson’s Idylls of the King cycle
(published between 1856 and 1885) reworked the entire story of Arthur in what
many regard as an allegory of mid-Victorian society.
‘King’ Arthur’s story conforms to at least four of Booker’s plots. It is one of
Rags to Riches, with the poor boy being elevated to kingship. In both Mallory’s
and Tennyson’s Arthurian stories, Arthur’s knights go on a Quest in the search
for the Holy Grail, which is needed for spiritual Rebirth of the ailing
kingdom.Finally it is a Tragedy of the death of Arthur at the hands of Mordred
and the failure to create the perfect kingdom.
Alfred the Great
Alfred (14th on the list), King of Wessex at the end of the ninth century,
successfully defended his kingdom from the Vikings who had taken control of
most of the rest of the island, making it possible for him to style himself ‘King of
the Anglo-Saxons’.
At the age of four, Alfred was sent to Rome where he spent a few years and
was made a ‘consul’ by Pope Leo IV. Victorian writers interpreted this as a
‘coronation’ as king of Wessex, despite Alfred having three older brothers and
therefore not seeming likely to become king. He was a learned man who was
clearly inspired by much of what he saw in Rome.
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In the 870s King Alfred led a resistance movement in the south-west of
England that prevented the Vikings taking over the whole of the Anglo-Saxon
kingdoms. He then regained control of London and received support from the Pope
along with a piece of the true cross. Alfred finally defeated Guthrum, the Viking
king, at the Battle of Edington in 878, and he signed a treaty in which Guthrum
agreed to convert to Christianity with Alfred as his godfather.
Every school child knows the story of King Alfred hiding from Viking attacks
in the Somerset Levels early in 878, hoping to round up an army for a counter
offensive. He is supposed to have been given shelter by a peasant woman who
asked him to keep an eye on the cakes she was cooking. With his mind on
weightier problems he let the cakes burn, much to the indignation of the woman
who was unaware of his identity.
The Anglo-Saxon Alfred was not held in high esteem by the Norman kings
and he was not given the title ‘the Great’ until the sixteenth century. It was in the
nineteenth century that his fame and importance really took off, along with the
Anglo-Saxons in general. Beowulf was not published until 1815 and the AngloSaxon Chronicle was not translated until 1819. Queen Victoria gave birth to the
first Prince Alfred since Anglo-Saxon times in 1844. The Jubilee of Alfred’s own
birth was celebrated for the first time in 1849. At the end of Queen Victoria’s reign
another of her poet laureates, Alfred Austin, wrote of her coronation, comparing
her to Alfred. After she had died a statue of Alfred was unveiled with the Prime
Minister calling Alfred ‘the hero of our race’ and the Bishop of London telling the
audience: the blood of Alfred still ran in the veins of her Most Gracious Majesty,
Queen Victoria. Davies (1999:250) sarcastically quips he didn’t risk a percentage.
Alfred’s story fits three of Booker’s plots. It is one of Overcoming the monster
with the Pagan Viking invaders as the monster to be slain (or tamed by conversion)
and an entire kingdom to be saved. The low point of the burning-of-the-cakes
incident sets up the contrast with the final victory that same year. It is a Comedy of
complex events and frustrating turns that Alfred struggles to make sense of. There
is also an element of Voyage and Return in Alfred’s visit to Rome leaving him
greatly influenced by what he experienced there.
King Canute
‘Canute the Great’ (not on the list), his epithet has largely been forgotten,
was the eleventh-century Scandinavian king of all England and Denmark and the
Norwegians and some of the Swedes who one historian has called the most
effective king in Anglo-Saxon history (Cantor 1995:166).
Having built such a large empire, Canute decided to remind his sycophantic
courtiers that he was merely human and not akin to God. He took them to the
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seashore, placed his throne near the sea at low tide and commanded the sea not
to come in. This event was recorded by Henry of Huntingdon in the 12th century
as an example of Canute’s nobleness. However, since then the story has been
misrepresented in popular culture and by politicians, especially from the
nineteenth century, as evidence of supreme arrogance on Canute’s part.
In terms of Booker’s plots, Canute, or the writer if the story is apocryphal,
intended this as a Comedy parable. Canute was intentionally making a joke of
the divine power of kings and he succeeded in doing so. However, later
reinterpretation has changed the story into a Tragedy, with the assumption that
Canute seriously intended to hold back the tide and failed in the attempt.
Robin Hood
Robin Hood (not on the list) is a heroic outlaw of English folklore supposed
to have existed anywhere from the 1190s to the 1370s. According to ballads and
stories written from the fourteenth century he was a commoner whose name was
used to label any criminal. As late as 1605, Guy Fawkes and his men were
branded ‘Robin Hoods’ by the Earl of Salisbury. He was often associated with
pagan May Day celebrations.
During the Victorian era Robin Hood became a Saxon hero fighting against
the cruel Norman rulers. Walter Scott’s Ivanhoe depicts him as such, and yet in the
novel Robin is also loyal to the Norman king, Richard, who Robin accompanies on
the Crusades, while his brother John is misruling the country. In this era Robin
became a moral and skilful fighter who is on the side of the poor in a struggle
against the power of the Normans. From being synonymous with Guy Fawkes, a
traitor who tried to kill a king, Robin became a loyalist who would defend the right
of the true king. From a Pagan he became a Christian Crusader.
Robin Hood is the hero of an Overcoming the monster story as he is called to
gather friends (his ‘merry men’) and tools (bow and sword) to fight the monsters
(Prince John and the Sheriff of Nottingham) that threatened to destroy the
country.
Richard the Lionheart
Richard I (not on the list), King of England in the late-12th century, was one
of few English kings to be known by his epithet rather than number. This is
despite the fact that he spent just six months of his ten-year reign in England and
could not speak English. He was a renowned warrior and a key figure in the
Third Crusade, for which, in order to fund, he said I would have sold London if I
could find a buyer (Gillingham 2002:118).
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In Victorian England he was admired as a Christian Crusader. His statue on
horseback was displayed at the Great Exhibition in 1851 then erected outside the
Houses of Parliament. Since the 1950s some historians have suggested Richard
may have been homosexual or bisexual, citing public confessions and penitences
along with a childless marriage. They see as a conspiracy of silence the Victorian
historians’ failure to deal with this issue.
Richard’s crusade makes him the hero of an Overcoming the monster story
(with Islam as the monster that threatened Christendom), which also
strengthened the connection between England and the legend of St George
(above) by making a geographical connection with his similar story. It is also a
Quest to what is for Christians the spiritual centre of the world, aimed at taking
back control for the Christian West and also bringing back religious artefacts.
This also created parallels with the Grail stories of King Arthur (above).
Robert the Bruce
Robert the Bruce (74th on the list), Scotland’s national hero, was a leader in
the Wars of Scottish Independence at the end of the 13th century. Soon after
becoming king in 1306 he was defeated in battle by Edward I and forced into
hiding in the Hebrides and Ireland. From there he launched a guerrilla war
against the English which led to victory in the Battle of Bannockburn in 1314;
the Declaration of Arbroath, confirming Robert as rightful monarch of an
independent Scotland in 1320; recognition of this by the Pope; and a new
alliance with France that would help Scotland to be secure and prosper for
centuries.
A well-known story from Robert’s time on the run is that while he was
hiding in a cave, contemplating the ruin of his kingdom and the futility of his
predicament, he observed a spider trying to construct a web across the cave
ceiling. Several times the web broke but the spider simply started again and
carried on trying until it was finally successful in building its web. This
illustrates the saying: ‘if at first you don’t succeed, try, try, try again’. Robert is
supposed to have gained inspiration from this to refuse to give up after several
lost battles and to go on to success.
The source of this story is actually as late as the Victorian era in Sir Walter
Scott’s Tales of a Grandfather (1828-1831) and is unlikely to have come from
any actual event in Robert’s life. What we have, then, is an Overcoming the
monster story, with the hero saving his people from oppression by its much
stronger neighbour. The cave is an essential element, like Alfred’s cakes, that
show how low Robert had got before the final victory. The ‘legend’ also gives us
a Voyage and Return story as Robert goes to another land where he has an
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experience which changes him, leading to a triumphant return. Robert’s journey,
from fugitive to king of a restored nation, has clear parallels with Alfred’s similar
story (above).
William Shakespeare
Shakespeare (5th on the list), England’s national poet, produced around 38
plays and other works in the late-sixteenth and early-seventeenth centuries. He is
known around the world as probably the greatest writer of all time.
In his own time, however, he was one of many respected poets and
playwrights, but no more than that. For around a century after his death the
dominant opinion was to condemn Shakespeare’s mixing of the comic with
tragic. He only gained his present status, and the title ‘the Bard’, in the
nineteenth century as the Victorians worshipped him with a reverence labelled
‘Bardolatry’ by George Bernard Shaw. Shakespeare’s works were seen by many
Victorians as a secular equivalent of the Bible, showing supreme intellect and
faithful portrayal of the human condition.
Shakespeare’s early reputation suffered from critical reviews suggesting he
was overstretching himself in trying to match university-educated writers such
as Marlowe, Greene and Nashe, when he had such a modest education that
some people even today find it difficult to believe he could really be the author
of those masterpieces. This is, then, a story of Rags to Riches, as Shakespeare
was certainly seen as poor intellectually at the start of his life and from that
humble beginning he eventually attained the highest position a writer could
possibly get to.
Isaac Newton
Isaac Newton (6th on the list) was a key figure in the scientific revolution in
the late seventeenth century whose calculations of the law of gravity removed
any doubt about the heliocentric model of the solar system developed by
Copernicus and Galileo.
A famous story tells how Newton was walking in a garden and saw an
apple fall to the ground from a tree. He asked himself why the apples always
fell down to earth and not sideways, and he developed a theory of gravity that
explained the position of the moon. In a sense this is a Voyage and Return story
as Newton had taken a very short but very important journey from the study to
the garden. He then brought back the insight gained there to his study and to
the world of science. So even Newton’s journey from the study to the garden
really was an adventure. And like most great adventure stories, it probably
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didn’t actually happen. Newton may have used apples falling from trees to
illustrate gravity but there was, in all likelihood, no such ‘eureka’ moment
caused by seeing one fall.
As an early pioneer of science Newton shared the radical idea that it was not
enough to simply philosophise and think about things; ideas had to be tested with
observations in the natural world. In fact, it was Galileo who can claim credit for
this idea, but Newton’s apple story created a memorable image illustrating it and,
in so doing, effectively took the credit for it.
Winston Churchill
Winston Churchill (1st on the list) was the Prime Minister credited with
saving Britain by turning the tide of World War II with his inspirational speeches.
Born at the end of the Victorian era he was a soldier in many colonial campaigns.
Following his ‘wilderness years’ in the 1930s, during which he was without
power or influence, and making futile attempts to warn of the dangers posed by
Germany, he became leader in Britain’s ‘darkest hour’ in May 1940. When most
people were considering appeasement and the prospect of being conquered by
Germany, Churchill was the chief proponent of the determination to fight at all
costs. Thanks to his leadership and American help (which Churchill can also
claim considerable credit in obtaining) the war on the western front was turned
and finally won.
This is clearly an Overcoming the monster story with the Nazi Germans as
the monster that came close to destroying Britain. Churchill is the hero who was
called to use his bravery, his ‘blood, sweat and tears’, to save the nation. His life
story also has many elements of the Comedy plot as he had so many ups and
downs in his career leading up to becoming Prime Minister. He moved from
soldier to politician and back; he defected from Conservative to Liberal party
and back; he overcame a lisp to make inspirational speeches; and he was an
insightful early promoter of planes and tanks in war, but his career was nearly
ended after he decided to fight the disastrous Battle of Gallipoli.
Margaret Thatcher
Margaret Thatcher (16th on the list) was the first woman to be elected leader
of Britain, or any European country, winning three elections to become Prime
Minister from 1979 to 1991. Her government, whose philosophy she summed up
in the phrase ‘Victorian values’, had a huge impact on the country, especially
fighting the power of the unions, privatising state industries and playing a large
role in the ending of the Cold War.
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In the 1970s, and especially in her Conservative party, it was very hard for a
woman to be taken seriously as a candidate. Thatcher had grown up in a flat
above her father’s grocery shop and she had a strong Lincolnshire accent. She
managed to make use of her humble beginnings, persuading voters that knowing
how a shop is run, she understood how the country should be run too. She then
received voice coaching to change her provincial accent, described by Clive
James 1975:119–120) as a cat sliding down a blackboard, to sound, according to
Jeremy Paxman2, like the Duchess of Devonshire.
This makes her story one of Rags to Riches, with the poor girl managing to
throw off the burden of her humble upbringing and achieve great success. When
she died in 2013 some tabloid newspapers printed the headline ‘The woman who
saved Britain’. For those who supported her, the way she was removed from
office has a Tragedy plot. Thatcher was, in their view, betrayed by her ungrateful
colleagues who conspired against her while she was still Prime Minister. She
would have preferred to be removed by the electorate, and yet that would have
led to what she wanted to see the least: a Labour government; so any exit would
have been painful for her.

Conclusions
In each of the cases above, real events have been interpreted, or even
legendary or imagined events have been believed to be true, to make the life
stories better match mythological patterns. These changes appear consistent with
one or more of Booker’s archetypal plots. Instead of knowing the naked truth
about these figures we have dressed them up in the attractive clothes of myth and
fiction.
When did this happen? Clearly, it was the Victorian age that was the main
period of reinterpretation of historical figures into myths. This was when it was
strongly suggested that Jesus walked in England; when Boadicea became the
hero of a city she destroyed; when Kings Arthur, Alfred and Robert the Bruce
recovered from desperate situations to become the great saviours of their nations;
when Canute’s inspirational story became laughable; when Robin Hood became
a Christian Crusader; when Richard the Lionheart had any evidence of his
sexuality not fitting the archetype ignored; and when William Shakespeare
became ‘the Bard’. This all makes sense as it was in this time that the English
sought to create the myths that would support their status as the greatest country
in the world. The final two figures discussed above were also influenced greatly
by the Victorian era: Churchill was very much a product of the colonial way of
2
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Newsnight TV programme, BBC2 16/04/2013.

thinking, and fought hard to keep the empire in a century when it became
impossible; Thatcher was inspired by the Victorian era, seeing it as a Golden Age
that Britain should return to.
Of course, many British people today are aware of the legendary or
unreliable nature of many of these stories. And yet they do have a powerful
effect on the consciousness of the British. The fact that we could even ask the
question as to whether Christ ‘walked in England’ makes us feel that England is
a very special place and it was worth at least considering the possibility. When
tabloid newspapers print (on their front pages) salacious and completely false
stories about celebrities, they are usually forced to print a retraction and apology
(in two centimetres of text at the bottom of page seventeen). The effect of the
original story on our consciousness about that person remains. So it is with these
myths. Even though we know that some of them could probably be shown to be
false, if we care to look for the evidence, we generally do not look for it. We like
to enjoy the story; not necessarily believing it as such, but rather suspending our
disbelief, as we do when reading fiction.
So, on some level we entertain the possibility that Christ walked in
England; that our nations were created and defended by a succession of heroes
that seem to come out of ancient mythology; and that the scientific way of
thinking came to an Englishman as an almost divine revelation. None of these
positions might be defendable under sufficient scrutiny, but, as every chess
player or military tactician knows, it is sufficient to hold a position for long
enough to achieve a desired aim. With the job done, the position can then be
abandoned. The effect that these stories have had is to convince most of the
English on a very deep level that their country is not like others. They are the
creation myths that Harper told us about: they have told us where we come from
and they have made sure that we are special.
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The main focus of Jaap van Ginneken’s book titled Screening Difference:
How Hollywood’s Blockbuster Films Imagine Race, Ethnicity, and Culture is
ethnocentrism in recent blockbuster movies. The book is intended for both
students and teachers of communication and culture. The author uses ideas from
his academic course of lectures on “Ethnocentrism in the Media”. His analysis is
supported by reviews, news items and background stories from American
newspapers, particularly the International Herald Tribune.
The book is organised into eleven chapters containing numerous case
studies. The first section: “The Loud and the Silent: Global Film in the TwentyFirst Century” clarifies what is specific about the ‘representation’ of ‘ethnicity
and culture’ in blockbuster movies. His approach is to focus on these national
film industries that turn out the largest number of feature films and reach the
most populous countries or language areas. The author also explains the
contrasts in style among different categories of audiovisual media: fact and
fiction, documentary and drama, dramatized documentary and documentary
drama. He deals with problematic issues of effective communication to diverse
viewers. This chapter defines the term ‘genre’ and exploits new formats
including recombinations of already existing genres. The author provides
William Graham Sumner’s1 definition for ethnocentrism: the phenomenon by
1

American sociologist.
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which everyone takes his or her own ethnic group and culture as a yardstick
against which other ethnic groups and cultures are measured (Sumner quoted in
Ginneken 2007:15). In his book Ginneken provides arguments for the thesis that
Hollywood films promote ethnocentric views.
The second chapter, titled “Children and Adults: Animated Cartoons”
examines to what extent the terminology and iconography of different times
survive in contemporary versions of cinematic productions for children. The
author describes animated cartoons of Walt Disney as the process of ‘recycling’
ethnic stereotypes from the British colonial era books for children. The chapter
includes the case studies of four cartoons from the 1990s that were not only
commercial but also artistic successes: Aladdin, The Lion King, Pocahontas,
and Mulan. Those films featuring exotic characters were criticized for
misrepresenting ethnic minorities. The author emphasizes that all those movies
reproduced the obsession with monarchies and the ‘Magic Kingdom’ of
colonial times.
The ensuing chapter “Civilized and Savage: Antiquity Movies” refers to the
roots of Euro-American civilization, its historiography and epic literature. The
author describes the sentiment for old stories and how they are presented by
Hollywood today. It is the history of western civilization, where explorers
discover the ‘New World’ and where heroes confront barbarians. This section
deals with films centered on ancient Rome and Greece, e.g. Ben-Hur, Quo Vadis,
Spartacus, and Gladiator. The author describes Egypto-mania in the film
industry, presented by The Mummy and points out that the blockbuster movies
tend to underestimate the impressive accomplishments of Pharaonic culture and
stress their cruelty aspect. The author emphasizes that those films served as a
sort of reflection on current empires and regimes. The case study on The
Superman of Ancient Greece shows how the media parallel antiquity movies with
contemporary political conflicts in which leaders of the most powerful countries
claim to bring freedom and civilization to the Middle Eastern lands.
Chapter four: “The Tamers and the Wild: Wilderness Adventure” analyses
films exploiting the trend for physical fitness, ‘survival games’ or ‘treasure
hunts’ in a natural environment. Those movies illustrate the viewer’s fantasies
about surviving on their own in the wild and distant lands. The author describes
films exploring old myths, legends, folklore and tales about monsters, e.g.
Godzilla, Jurassic Park, The Jungle Book, Tarzan and Robinson Crusoe, where
the film jungle is depicted as a beautiful garden with animals. The chapter deals
with stories in which not only humans are major characters. “Humanized”
animals are depicted as creatures with personality, e.g. Flipper, Jaws, Free Willy
or Moby Dick. The author also examines the hidden ethnocentric subtexts of
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television formats conveying an exotic view of the faraway world, nature,
animals and natives, e.g. Castaway, Expedition Robinson and Survivor.
The next section: “The Prolific and the Idle: Westerns and Southerns”
explores popular culture depictions of the adventures of the pioneers and settlers
in their takeover of new continents. The author examines the devices used by
Hollywood to turn the invaders into the invaded in their ethnic confrontations.
The western genre is compared to the chivalric epic with knights participating in
Christian crusades against Arab lands. The author emphasizes the role reversal in
which the original inhabitants of the country are transformed into aggressive
intruders, whereas the real intruders are transformed into peaceful inhabitants.
The chapter examines the evolution of the western genre and its protagonists
who are described as mediators between wilderness and civilization. The author
also points out that the archetypical characters and film plots of the western that
migrated to other genres, e.g. Rambo, Indiana Jones, and even Star Wars, are
compared to a galactic western.
The sixth chapter, titled “The Prude and the Lewd: Romantic and Erotic
Encounters” deals with intercultural encounters between men and women. The
author examines films in which erotic and romantic plots are intertwined with
ethnic ones and answers the question how sexual eagerness is projected upon the
‘other,’ non-white female. This chapter shows how colonialism affected gender
depictions of Asia with recycled film images of Arab sheikhs and harems. The
author also argues that the American fascination with the geisha girl is
supposedly rooted in the experiences of American soldiers with Asian women
while overseas, e.g. Memoirs of a Geisha.
The following section: “Helpers and Helpless: Colonial Adventure”
explores the topic concerning Europeans, interacting with exotic others in
colonial times. It is devoted to imperial characters that survived in a disguised
form in Hollywood blockbusters. The author emphasizes that in a world of
Anglo-Saxon language and culture, a certain vision of the past has come to
prevail and the role of the USA in world history is often glorified. The films
illustrate colonial exploitation and repression as a beneficial spread of
civilization to barbaric countries. The movies like Lawrence of Arabia, Anna
and the King of Siam, and Indiana Jones show white adventurers exploring
faraway places. The white protagonist is shown as equal to non-white
aristocrats and the stories are always about moral superiority and inferiority.
The author also provides examples of films that emphasized the tragic side of
the imperial adventure, e.g. Apocalypse Now.
Chapter eight: “Friends and Foes: Spy, Action, and War Movies” concerns
films about conflicts between countries, spy movies (the Bond series), and action
movies (Rambo films) where a one-person commando crosses the border to hit a
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larger target. The prime audience for such movies have always been young
males. The presented spy movies show a civilian hero in a military context
abroad, e.g. James Bond’s License to Kill. The author also mentions movies
highlighting the absurdity of war like MASH, films describing a more realistic
picture of war, e.g. Platoon, Born on the Fourth of July, and other movies
featuring disaster followed by mass panic, e.g. Independence Day.
The next section: “Believers and Heathens: Religious Films” is dedicated to
stories about different views of God, his incarnation, prophets, and breaking a
taboo. The author points out that original stories were adapted to suit mainstream
Western tastes, identities and orientations and their plots are related to moral
superiority and inferiority, e.g. The Passion of the Christ, The Prince of Egypt,
The Ten Commandments. Some of those films caused polemics on their violent
content and the hidden agenda of anti-semitism. The author describes Christ
stories placed in Roman or present times and more liberal Jesus stories focusing
on his life and death, e.g. Quo Vadis, The Robe. This chapter concludes that films
based on traditional readings of the Bible convey a risk of being ethnocentric as
the Old Testament identifies with a Jewish point of view and the New Testament
with a Christian point of view.
The tenth chapter, titled “The Advanced and the Backward: Science Fiction
and Space Adventure” concerns films deliberating whether science and
technology would foster exchanges with other planetary systems or galaxies. The
movies depict aliens and military confrontations between distant cultures. This
section examines the genre of science fiction and fantasies of the future
forecasting that the current Western model of development will slide into a major
crisis. Those films also deal with problems of pollution, climate changes and
astronomical events. The author also analyses films about machines and
computers, android robots, cyborg hybrids and clones, e.g. Star Trek, Terminator,
Robocop, Matrix, and invasions of aliens, e.g. Invasion of the Body Snatchers,
Men in Black. In most of those movies the invading aliens are ‘others’ who want
to destroy our civilization. However, a few films show aliens who are morally
advanced, e.g. Close Encounters of the Third Kind, E.T. Other fantastic themes
concern astronauts moving to other planets and encountering different life forms,
e.g. Planet of the Apes, Alien.
The last chapter, titled “Other People’s Dreams” is a conclusion to the whole
book. The author confirms that popular culture may reflect ethnocentrism in
many different ways. Classic films from the colonial period are produced with a
white perspective. The western civilization presents indigenous peoples as
stereotypical ‘others’ and Hollywood actors in the leading roles tend to have a
Caucasian appearance. Certain ethnic traits are heavily accented in films to
underline the exoticism of non-white characters. Non-western civilizations are
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condensed into a limited set of stereotypical objects, e.g. ethnic bazaars,
restaurants. The globalized world of Hollywood’s ‘Dream Factory’ provides a
cultural prism through which the world is presented. The author emphasizes that
ethnicity in films is usually presented as shades of whiteness, which is very
controversial because American reality shows that the white majority with
European origin will soon become a minority and people of colour are already
becoming the majority in some states, like Latinos in California.
Screening Difference: How Hollywood’s Blockbuster Films Imagine Race,
Ethnicity, and Culture is a valuable contribution for both teachers and students of
communication and culture who wish to familiarize themselves with the issue of
ethnocentrism as depicted in different film genres. The book is well formatted
and designed with the user in mind. It is arranged into thematic categories which
are both easy and convenient to work with. Its strength lies not only in wellresearched film analysis, but also in the clarity of language and in the precision
of argumentation. Ginneken’s book is recommended as a structurally coherent,
thematically consistent project which encourages more sensitivity for the way
blockbuster films portray ethic minorities.
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