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THE NOTION OF VOCABU LARY IN FOREIGN
LANGUAGE TEACHING AT D IFFERENT LEVELS OF
INSTRUCTION

Abstract: This paper aims to deal with the issue of vocabulary instruction with reference to
different target groups. More specifically, some consideration will be given to the why and how of
teaching vochulary. To be more precise, the study consists of two parts: an introduction to the aree
of vocabulary in general in the form of an overview of recent literature and a set of preliminary
conclusions. The paper is intended to lay the groundwork for a patsanof two specific
parameters that might be employed when deciding on effective methods of vocabulary instructiol
and involves a pilot study into whether the combination of both of them may at all be justified and
implemented. An attempt will be made present the most typical features of the three main age
groups: children, teenagers and adults with a particular reference to vocabulary development. Tt
main premise of the paper is that different age groups and levels of advancement are governed
various vocabulary choices.

Key words:xocabulary, instruction, teaching, advancement

1. The notion of vocabulary

Since the paper concerns the question of vocabulary in a broad sense of tf
term, it seems appropriate to begin with the definition of what uiallgtdenotes.
Singleton (1999:10) casts doubt as to whether there is any clear definition of thi
concept by sayingAlthough the word is clearly central to both then-specialist
and the specialist understanding of language, one would look in vain for a
simple definition of the word concef@ther experts in the field try to provide
various proposals concerning the definition of the term in question. Thus, for
example, Hatch and Brown (1995: 1) state that vocabulary is a list, or a set 0
words for a pdicular language, or a list or a set of words that individual
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speakers of a language have at their disposal. As Arabski (1997) insightfully
remarks, words are compared to bricks from which any language structure i
built and the author stresses the impacta of dayto-day contact with a given
language which to a large exteni is both determined and conditioned by
words. In turn, Ur (1998: 60) defines vocabulary as the quantum of words taugh
in a foreign language. In other words, vocabulary is percdieed as a written

or spoken unit of language, as a symbol of an idea for the learners in a foreig
language. Note that vocabulary items may be more thaingle word, for
example take compounds, suchpast office andmotherin-law, which express

a sirgle idea. As pointed out by McWhorter (1989: 311), knowing the vocabulary
means the ability to recognize individual words and to associate their meaning
with the particular combination of letters that form a word. To be more explicit,
knowledge of vocabuty is the competence, or skill in recognizing words and
their meaning. Words are symbols, groups of letters that stand for either :
physical object, or an idea. Then, recognizing words méafisst of all T
knowing their meaning, i.e. an idea, or objduty represent and the way in
which they are formed by a combination of letters. For example, the ahaid
stands for a physical reality in our minds, an object with a flat surface, usually
supported by four legs, and used for sitting. The wove, on he other hand,
does not represent a physical object. It symbolizes the feeling of one perso
toward another and hence must be qualified as an abstract noun.

Thornbury (2004:1) argues th&nguage emerges first as words: both
historically, and in terms othe way each of us learned our first and any
subsequent language8s evidenced by the highlighted proposals, vocabulary
can be constructed as a series of words in a foreign language used to express ¢
convey certain meaning.

According to Burhanov (199861), the term vocabulary, or the lexicon is
used todenote a part of the lexicon of a language e.g. general vocabulary,
everyday vocabulary, specialized vocabulé#iris also defined as a set of lexemes,
including not just single words but also compowutds and idioms (Richards, et
al. 1985:307). The Oxford Companion to the English Languageesents
vocabulary as system rather than a ligtointing out thatts elements interrelate
and change subtly or massively from generation to generdtlomnlis undergoes
major alterationsand extensions through borrowings from other languages and
through wordformation based on its own, or borrowed patterns (McArthur,
1992:1090) . Pg-ciennik and Podl awska
perceived as a set of words which is usednfiaking utterances. In its narrow
sense one may say that vocabulary istlusttotal stock of words at the command
of a given individua(Pei and Gaynor, 1954:229).

Following Lewis (2002:89), who claims th&xis is the core or heart of
language it is time to focus now on the causes for teaching vocabularg. In
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relatively recent study Hrehovcik and Uberman (2003:131) stress the
importance of vocabulary stock in conveyitlge intended meaning, yet they
are far from undermining the importance of gramnatistructures. The
authors clearly imply that possessing grammatical knowledge undoubtedly
facilitates speakers generating and creating sentences but once they wish
express the meaning, it is the store of words that learners of a foreign languag
must esort to. Lewis (2002:89) remarks that being unable to recognize a
keyword precludes learners from being able to take part in a conversation
Consequentl vy, constant broadening o
express themselves more appropriatelyd aslearly in a wide range of
situations.Without grammar very little can be conveyed, without vocabulary
nothing can be conveyéddthis is how the linguist David Wilkins summed up
the importance of vocabulary (Thornbury, 2002:13).

Going back in the historgf FLT, one observes that vocabulary teaching
and learning was in the past far from being responsive and educators failed t
recognize the tremendous communicative advantage in developing ar
extensive range of vocabulary. Much greater priority was gigegrammar in
a very broad manner due to such approaches as Audiolingualism, or the Direc
Method. As Hrehovcik and Uberman (2003:24) point owdcabulary was
strictly limited and learned in a contekt the case of the former approach,
with concrete vocablary taught through demonstration, objects and pictures
in the latter Mu c h | ater, i n t he 197006s t h
approach recognized the meanimgking potential of words, and set the stage
for a great rahink of the role of vocabulary dnsince then it has no longer
been viewednas Anh fikddsame ti me, on
developments challenging the hegemony of gramreical syllabusand
lexical chunkg(see Thornbury, 2002:14). Referring to the first one, it may be
said that it is valued for being:

i Efficient: A lexical syllabus only offers to the learners things worth
learning.

1 Authentic: A lexical syllabus aims to use the authentic or spontaneously
produced texts.

i Creative: In a lexical syllabus, some grammar asps are taught
lexically. (Sinclair, 1988: 35)

As for the question of lexical chunks which are defined as a group of words tha
are commonly found togethdghey seem to havénitiated the tendency to
recognize the importance of achieving fluency with kg role of vocabulary
development (Thornbury, 2002:6).
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2.The notion of target groups in the context of vocabulary instruction

Effective vocabulary instruction requires a number of adjustments and
implies making choices in terms of the teaching methpgtiedd. Depending on
the target group, the teacher is not only obliged to decide on how to presen
practise and revise the aspects of lexis but there is also a strong necessity
distinguish between the basic and concrete words (primary vocabulary) fol
young learners and more sophisticated range of vocabulary introduced at highe
levels of advancement (secondary vocabulary). Following this statement, i
would be reasonable to take into account two major parameters: age and the lev
of language advancemeisince the major goal set to this paper is to shed some
light on target groups, let us now concentrate on the age perspective il
vocabulary instruction.

2.1 Teaching children

Teaching school children is by no means a matter of setting them loose on
plethora of authentic language tasks in the classroom. To successfully teac
children both specific skills and adequate institutions that differ from those
appropriate for the language instruction of adult teaching are required. Scot
(1993:32) lists some ajor characteristics that are common to the early
developmental stage, afidfollowing his viewsi children have a determined
opinion of the world, as the basic concepts have already been shape
consequently, they are able to distinguish between fictiandlreal situations.
Hal I i wel I (1993: 3) poi ntds nobaome td the t
language classroom emptyanded. They bring with them an already well
established set of instincts, skills and characteristics which will help them to
learn anoher languagePhilips (1993:24) adds thahildren make practical use
of language rather than treating it as an abstract set of ruldéss conclusion
seems reasonable when taking into account vocabulary teaching. In the conte
of young learners<Cameron(2001:84) highlights the following strategies:

1. Having sources for encountering new words;

2. Getting a clear image, whether visual or auditory or both, for the forms of the
new words;

3. Learning the meaning of the words;

4. Making a strong memory conctgon between the forms and meanings of the
words;

5. Using the words.

Motivating young learners to enrich their own vocabulary is undoubtedly
challenging task for teachers. Thornbury (2002:21) quotes Rivers who claims
that:
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[ €] vocabul aght.ltcaalepresented, explairged, included in all kinds of
activities and exper i enc e butdltimatedylitIs leamead n e
by the individual. As language teachers, we must arouse interest in words and a certail
excitementin@r sonal devel opment in this area

All experts in teaching children invariably emphasize that teachers should
bear in mind that young learners are actually in the process of building up thei
L1 vocabulary and they require constant assistance in tleegg®f acquiring
and organizing concepts (Brewster, et al. 2002:81). An observation made b
Aitchison (1987:87) seems of certain significance in this context. The author
adopts three different but related vocabulary learning tasks, that is:

[ € Jabelling (children discover that sequence of sounds can be used as names fo
things), packaging (children must find out which things can be packaged under one
label) and network building (children must work out how words relate to one another).

There is anothehbrny issue concerning the number of words to teach at a
time. It is generally believed that around 500 words a year might realistic
target. Obviously, the actual number of words acquired is ultimately dependen
on such factors as the learning coruis, time available and learnability of a
word (Brewster, et al. 2002:81). Finally, Cameron (1994:31) adopts an approac!
thatchildren learn basic level meanings before superordinates and subordinates
providing an example atogwhich will be learned befe animal or Dalmatian
Other examples may include basic colours ligd, or blue introduced at the
initial st ages o furguoisesbluapreaquaniarinewhichcaset i ¢
bound to appear much latén other words, the tendency is to acquhre most
prototypical members of the category first before the hierarchically higher items
are mastered.

2.2 Teaching adults

Although many of the commonly accepted rules and procedures employed i
the process of teaching children are applicable in tagchdults, the latter age
group poses an entirely different challenge. It is said that adults have superic
cognitive abilities that can render them more successful in certain classroon
endeavours. It goes without saying that their need for sensory iaputety a
littte more on their imagination. Yet, their level of shyness can be either equal to
or even greater than that of children, thouigimost frequentlyi adults usually
have acquired a setionfidence rarely found in children. Additionally, because

of adultsd cognitive abilities, t he
displacement feature of language; that is deal with language that is not embedde
in fihere and nowo context. Recently
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are more ableothandle abstract rules and concepts. However, too much abstrac
generalization about usage and not enough real life language use might be
serious drawback and cause confusion. As specified in expert literature, adult
have a longer attention span fortimaterial which may not be intrinsically
interesting to them. Ur (1991:287) assures us that adults, with their more
developed abstract thinking ability, are much better able to understand a-contex
reduced segment of language. They often bring a modiduigeimeral sel
confidence into the classroom. Yet another major point at which older learners:
generally exhibit noticeable superiority is in the area of-diskfipline, the
problem every primary school teacher finds most acute on a daily basis.

2.3 Teadhing Teenagers

In this context, it is appropriate to consider the sort of variables that apply to
the teaching of young adults, teenagers, and high school pupils whose ages ran
between twelve and eighteen. Their age must be qualified as the age
transtion, confusion, seltonsciousness, growing up, and changing bodies and
minds. Teenagers are halfway between childhood and adulthood and, therefore,
very special set of rules applies to teaching them. That is probably why Ur
(1991:290) claims thatlas®es of adolescents are perhaps the most daunting
challenge Following a few experts it can be concluded that:
1.Attention spans are lengthening but with many diversions present in a
teenager 6s | ife, those potential at

2. Intellectual capacity adds abstract operational thought around the age c
twelve. Therefore, some sophisticated intellectual processing is increasingly
possible. Complex problems can be solved with logical thinking.

3. Varieties of sensory input arelstmportant, but again, increasing capacities
for abstraction lessen the demand to appeal to all the five senses.

4. Factors surrounding ego, séifiage, and selésteem, are their pinnacle.
Teenagers are ultrasensitive to how others perceive their ingaphysical
and emotional selves along with their mental capabilities.

On the whole, secondary school students are becoming increasingly
adultlike in their ability to make
nowo nature of i ivementhitsad deell oncargraanmai poiat,t
or vocabulary item. However, as in teaching adults, care must be taken not t
insult them with stilted language or to bore them with @amalysis. When it
comes to the issue of the second parameter, i.e. thedeaelvancement there
are a few core questions to be answered in terms of vocabulary teaching. Tt
most frequently addressed questions in this context are:

1. How many words students should be taught in one class?
2. Which new words should be taught?
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3. What criteria should be applied when deciding which words are most useful?
4. How to assess the level of difficulty of certain vocabulary items?

5. Do all students need to learn the same words?

6. At what levels should idiomatic expressions be introduced?

7.Why are frequency and coverage important?

This list above in no way exhausts the number of specific questions that coul
be addressed in this contelgach of them provides an individuehallenge in
itself, and a subject of separatedepth study in thdield of methodology of
language teaching. Take, for examplee question of the number of words
students should be taught in one clatise problem that has been left unanswered
straightforwardly for decades although a great number of experts inetde fi
express their varying opinions on the problem. As to the question of frequency o
coveragethe question is far less problematic because the general rule that can k
formulated is the more frequent exposure to language training the better it is fo
theteaching process. It seems relatively easy to distinguish which lexical fields are
more common at lower levels of language instruction, though it becomes les
obvious at more advanced stages of language learning and teaching. The same
valid for the lewel of difficulty although even elementary idioms or phrasal verbs
may turn out to be far too complicated to be processed by the beginners, i
particular i f their equivalents are
one is led into thinking thathe two parameters discussed in this paper appear
fundamental in answering the aforementioned questions.

Depending on the level of instruction, one may speak of groups of student:
who know virtually no English, or those that may be termed as intermediiate,
advanced learners. In all situations, the general guideline to begin with easie
words remains essential. In this context, let us point to the fact that various
experts approach the criteria of vocabulary selection from different perspectives
And so,Taylor (1992:4) emphasizes word frequency as wethadikelihood of
encountering the word in speech and pridh the contrary, Palmberg (1986:17)
contradicts this view, explaining thabcabulary selection cannot be based on
the relative frequency of akds because certain lefvequency vocabulary is
essential for particular groups of learnewslternately, Hrehovcik and Uberman
(2003:138139) point out other factors such asit udent sé need:¢
students6 | anguage, wrespi ¢ areas and

3. Concordance programs and corpora as vocabulary teaching tools
According to Collins Cobuild English Dictionary, a concordance may be

defined as [é]an al phabetical i st
also says where each word canfo@eund and often how
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Kettemann (1996) defines the notion as a list of occurrences of a particular worc
part of a word or combination of words, in its contexts drawn from a text corpus.
The search word is sometimes also referred thegisword. Kettemann (1996)
and Lamy and Mortensen (2006) provide an account of the history of
concordancing, whichi as the authors stregsdates back to the Middle Ages.
Modern computerised concordances have two major functions, that is the
practical furction and the scholarly function. On the one hand, educational
concordancing facilitates access to authentic target language in terms of lexic:
and grammatical structures andn this wayi students can act as independent
analysers of the language. Itificial classroom environment with no access to
native speakers it is difficult to provide materials or activities that conform with
the use of the language in a way native speakers do. Concordances offer re
written utterances as compared with tradidbgrammar books or dictionaries
which provide invented examples. When working with concordances, no mattel
if paper or interactive, students are obliged to deal with the task within a double
set of limitations, that isheir level of proficiency and thelevel of familiarity

with concordances (Lamy and Martensen, 2006). Furthermore, teachers wil
discover that a productive activity brings up unexpected linguistic facts which
neither a student nor a teacher could envisage.

As for a corpus, it is definedsaeither just one text or collection of texts, as
well as studentsédé essays or any othe
2006) . I't goes without saying that i
the 18 century English language weust make sure that the corpus should be
limited to a representative number of texts from the historical epoch in question
Consequently, the content of a corpus depends on the aims of the teaching proce

Evidently, one of the prime benefits of using cordance programs in
language teaching, aiidn particulari vocabulary instruction is the opportunity
to take advantage of authentic and relevant examples. This means that if the ai
of the lesson is to teach how to write an opinion essay, one is advisesd
authentic examples of this type of writing, as well as all kinds of texts which
contain language items typical of opinion essays. Certainly, Gajek (2002:33) is
right in stressing thatoncordancers and corpora are mostly useful for advanced
studens who rarely find it difficult to deal with the language items collected by
native speakers. Additionally, corpora are indispensible for language teacher
who are obliged to develop their language skills on atdaday basis. Among
others, this follows fsm the fact that language is alive and dynamic and subject
to the penetrating influence of all types of language change and languag
teachers are always advised to keep up with the changes taking place.

Yet another characteristic feature of online concocda and corpora that
needs to be stressed in this context is their size. Significantly, they have almos
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unlimited capacity and can be used both to prepare handouts for students to u
in class or for teachers as a source of reference. Kettemann (1896paits out

that concordances and corpgpeovide controlled speculation, make hidden
structures visible, enhance imagination and check it by inductivity, thus making
higher degrees of objectivity possiblés a result, students actions and class
work become more exploratory, motivating and highly rewarding. Summing up,
the use of concordance programs and corpora in language teaching seems
offer various benefits both for teachers and for the students. This approach bast
on data analysis allows for imilual study of the language items on the one
hand,and enables the contact with an authentic antbwate language on the
other.

4. Conclusion

Having discussed the target groups it is now desirable to tackle the questio
of whether both parameters, ndyage and level of advancement overlap in any
way. For reasons beyond our control it seems impossible to exclude the mixe
nature of the two. When we take young learners into account the choice o
vocabulary items seems somewhat obvious and even stomighttl. Normally,
lexical fields introduced to young learners include the basic vocabulary that car
be easily recalled and revised. What is more, it is advisable to introduce lexica
items in sets so that they can be labelled under one heading, for énstanc
DOMESTICATED ANIMALS (see Kleparski and Bartosiewicz, 2002:33). The
question remains/Vhat about elementary students being adolescents or adults
If this is the case, the choice of lexis is not limited and should be based on othe
factors such as studendb needs, or word for mal ¢
levels of advancement, as well as the criterion of usefulness, certainly all play
major role in vocabulary selection. Once we pursue this issue, the concept c
metaphorical meanings needs to be s&@sAll sorts of idiomatic expressions,
proverbs, or sayings are tightly culture specific. They may be treated as the
accumul ation of a nationds wit, exnp
say that general life experience is indispensible agrirdtion contained in a
particular lexical item is shared by the speakers of the same language but me
not necessarily be comprehensible for the users of another language. Learne
with little general experience may find such lexical fields overwhelminhes
actually cloud language comprehension. This is especially the case in thos
expressions with no direct reference
have both literal and metaphorical meanings. Taking into account the fact that i
is not ony literary English, but everyday English which is also rich in the use of
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metaphors it is undoubtedly necessary to teach them from the very beginning
but the question that remains unanswered to this point in time concerns how t
do it effectively bothtd eacher 6s satisfaction anc
be concludedhat the notion of lexical fields is easily applicable at various levels
of Foreign Language Teaching no matter what the age or degree of advanceme
of the learners is. Yet, this hyatsis could be verified only by a fidledged
analysis performed on various age groups taking into account the complexity o
particular lexical fields and their usefulness and attractiveness to foreign
language learners.
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LINGUISTIC PORTRAYAL OF THE WORLD: THE
MECHANISM OF ANIMAL METAPHOR AND
PHRASEOLOGY IN THE C ATEGORY DOMESTICATED
BIRDS AND SEMI-DOMESTICATED BIRDS

Issues concerning change have been of great interest among scholars since the dawn of linguis
thought. The productivity of animal names resulting in the emergence of numerous animal
metaphors related to the categbty MAN BEINGS has been widely discussed by the members
oftheRzesz-w School o f (héhcetorthiREOHnThec follvingadicieti inas
way i is a reference to the studies conducted by the linguists GRS yet, our aim is to draw
the reader s attention to a rghmetaphoriog inbthep e ¢
words,birdsemy. The working of bird metagr and the mechanism of phraseology will be briefly
traced on the basis of the productivity of such bird nhames as the O.E. cesimagand the
Mid.Eng. lexical itemsdoveand pigeon As far as the dove and the pigeon are concerned, both
birds belong to th categonDOMESTICATED BIRDS , while the swan is the representative of
the categonSEMI-DOMESTICATED BIRDS .

Key words:animal metaphor/zoosemy; bird metaphor/birdsemy; phraseology.

Introduction

The major aim set to the present paper is to presemhdétias operandof
the language with reference to the categoBEMESTICATED BIRDS and
SEMI-DOMESTICATED BIRDS , resulting in a variety of bird metaphors and
numerous phraseological expressions. It seems worth emphasising that tf

! For a detailed discussion on the eria of classification of the birds into the categories
DOMESTICATED BIRDS andSEMI-DOMESTICATED BIRDS s ee G-Sm®d k dEs k a
Kleparski (2012).
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notion of birdsemy may be dated as a sudliscipline of a more general
phenomenon, namely zooserhyidely elaborated on by a humber of present
day linguists, for exampl e, Kiegtyk.
and Kleparski (2005 aSmol;i @E0OkEIVA(2009a,) |,
b) and -SGnorleictksak a and Kl epar ski (2008
In the outline that follows we shall make use of the temomceptual
zonéspherédimensiordomainemployed synonymously. For example, we shall
be speaking about the conceptual zonefspldimension/domain of
/BEHAVIOUR /, IAGE/, or APPEARANCE/. Moreover, we assume that each
conceptual zone is linked to brto put it differentlyi presupposes the existence
of various conceptual elements such as <INFANT>, <YOUNG>, <ADULT>,
<AGEING>, <OLD> that may be said to be related to or presupposed by the
conceptual zoneAGE/. For stylistic reasons we shall make mention either of
conceptual elements, conceptual attributes, or conceptual values, again terms tt
shall be used synonymously. Finally,is of great importance to highlight the
fact that in theexamination of the phraseological productivity of bird names,
such terms asdiomatidphraseological expressionand c | i ovil ®es used
interchangeably. Note that, the available lexicographiccesusuch as th&HDI,
OED and TTEM dictionaries are far from being unanimous as to whether such
expression aqgas) mad as a wet heshould be qualified as an idiomatic phrase,
phraseol ogical expression or as a cl

Semantic evolution and phraseologidgroductivity of the lexical unit
swan

According to theeDME, OED, SCEDEL SEDMEandWO dictionariesthe
English word swan continues the Proto Germanic formalthough it is not
recorded in Gothic. In O.EBwanwas represented sz similar to the O.Rs.
form swonand O.S.suan Mod. Ger. distinguishes between strong masculine
schwanand dialectal feminine formschwanéschwone In Dutch there is the
form zwaan while Norwegian has masculisgonand femininesvana As to its
semantics, thé®ED dictionary informs us that the nouswanwas apparently
applied originally to thev&@&mdditcals os
L.sonit6 (i t) soulbedvand mah d d®@O6E. 6songb.

When it comes to the historically attested primary sense of Xmalaunit
swan the OED dictionary informs us that the word started to be used in the sense
6 a | a +fogted swiranting bird of the gen@ygnusof the familyAnatidaé® a s
early as the'8century (§ > 21 centuries). Note that the bird is characediby a
long and gracefully curved neck, as well as a majestic motion when swimming
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with pure white plumage in the adult, black legs and feet and a red bill surmounte!
by a black knob, named specifically ti®mmestic Mute or Tame SwanThe
following OED quotations illustrate the historically original meaning of the word:

¢ 700 Olor, suan

Z

QlOSOOIor, swon ilfetu, swan

z

1552 Huloet, Swanne cygnus. some take this to be the elke, or wilde
swanne

Z

1860AnNd after many a summer dies th&an

As evicenced by the material collected in various lexicographic sources,
during its semantic evolutioswanunderwent the process of zoosemic extension
andi as a resuli started to be used in numerous secondary senses, frequentl
with reference to humans, thegtending its original scope of application well
beyond the categor@EMI-DOMESTICATED BIRDS and entering the zone
restricted to the macrocategadlJMAN BEINGS . Along extralinguistic lines
the OED dictionaryalludes to the fact that the white plumage & bird led to
the use of the lexical itemswani starting from the 14 centuryi in the
transferred abstract sense 2¢1d" >t2¢"p e
centuries). Note that the word used in this sense is applied either to people ¢
things and the swaii with its positive symbolic connotatiorisis frequently
used to show contrast with the crow, or the goose. Moreover, the allusion to th
fabulous belief that the swan sings immediately or shortly before its death may
have provided the exlinguistic motivation behind the rise of the secondary
humans peci fi ¢ s ens e ®thahappearedgtehe begibning af the |
17" century. It seems worth mentioning, following 8&IPDSUE OED, RSSD
and TTEMdictionaries, that the verbal cgtay to swanhas also developedin

2 This sensehread is illustrated by the followif@ED contexts:

al300Hi s c | et dudnhmisguira.l s T e

z

1912The assistantsvanderas tsomolmi msaltlhedy were
church.

% This sense is testified by the followi@ED quotations:

1612Yee Isisswanneghen, let not Lethe's fowles Prophane his name; but may this prince"s

goryé Be sung of you in a Mineruall story.

z

1922Shakespeareé does not stay to feed the
rushes. Thewanof Avon has other thoughts.
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the last 200 years or $ocertain secondary sense threads. Note, for example, the
use ofto swani n the transferred ¢ ¢f"'sse20"6t o
centuries), as well as the"20entury rise of the secongar senses 6t o
freely or in an apparently ai mPEes
CNPDSUE Dictionaryputs forward the hypothesis that the last two senses
enumerated above may stem from the culturally universal imagery of swan:s
gliding on water. In addition to this, it needs to be stressed that the samt
secondary meanings of the veid swanmay have provided grounds for the
emergence of the transferred senses descending directly from theswagn
namely 6an apparnernytdl,y oai mbass ekou
reconnai ssanc € The ®ED fictionanprotesatisatiin thése two
senseswanis registered in slang usage.

The lexical unitswanwas the driving force behind the emergence of a
number of secondary formations bdseither on the original meaning of the
word, or one of its historical secondary senses. Let us begin, followingBEDe
dictionary, with the compoundwanshot which is the eighteentbentury
compound formation empl oyed ,iused forhe
shooting swans Gwanshohsitlaen disn faoh(ys'é@dhwe i
centuries). As far as the origin of the meanings of the compewadishotis
concerned, we may presume that they are semantically associated with th
primary meanig of swan t hat i s-fodied swimeming leird of ¢hb
genusCygnusof the family Anatida# , Taespaciallyi the relation is to be
looked for in the size dimension of the bird. Further analysis o$weatbased

4 This sense can be seen in the&&D examples:

1893The forest Goddess ofatCrescentswanningt through a lake.

z

1962In his painting Andrea can be seamanningthrough the water.

® The meaning may be illustrated by the followigD context:

1942Br eaking up his armour into commpennag i ve
about 6, f e e-dweshagd easbforthém [sc.rBatishttanks].

® Consider the following example extracted fr@&D:

1946 A recurrence of what was then becoming
swardb bet ween Egypt and EI Agheil a.

’ As far as the use of the vebswanin A.E. slang register is concerned, it is probably, based

on the northern English dialectal expressisrwanl i t er al |y meaning 06l ¢
boundd; |l ater taken as tosweariConsdquently, i the Eenturyu t e
the expressior swan frequently wused in exclamatory

dec !l ar e©EDdistienary).t h e
8 The metaphorical uses sivanshotare testified by the followin@ED quotations:
1719 LargeSwanShot as big as small Pistol Bullets.
z
1971Any float will do that aswan shotan't quite take under.
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lexical data leads us to the nomicaimpoundswansongwhich appeared in the
early 19 century in the sense 6a song ||
swanb6 and developed its generalised
composed shortly b e fiowitrefurther genedhlesaioinh 6
6any final per f ol (seathd®EDandBOELdictmmaries)r e f
We feel justified to conjecture that the allusion to the fabulous belief that the

swan sings immediately or shortly before its death, together withsthefawan

in the historical secondary sense 0
behind the coinage of the compouswdansong Note that in Polish there is the
formationg a b 1 d z & s Espai negwd and, i n Fr ehadh
du cygned s waaan g 6 , both used in the trans
or musi ci an, composed shortly befor
century English witnessed the rise of the compaawarquill which serves as a
term used i wanbe $emsbsrodaansd o6a® pe
Outside English, the Spanish woctkneé s wandé i s empl oyec

powder puifonhedmay cemjectarén has grounds in the extralinguistic
fact that the feathers of a swan are smooth aridatie] and so it is appropriate to
compare their texture to the structure of the cosmetic device used for the
application of the face powder. Last but not least, let us turn our attention to the
compoundswan divewhich, as theDED dictionary informs us, &s been current

in A.E. in the secon'dsinceythed®aersuey. Thea
CNPDSUEdictionary draws our attention to the fact teatan diveacquired yet

another transferred sense inthé2le nt ury, which may be
to be injured or fouled while playini

When it comes to the compounds and phraseological units based on th
lexical itemswan the lexicographic sources that have been consulted (including
the OED and TTEM dictionaries) single out the evaluatly neutral compounds

® Consider the following illustrative quotations extracted fORD:

1831 The Phoenix soars aloft,..or, as now, she sinks, and with spgveaakongimmolates
herself in flame.

z

1976Rockéeller fairly bubbled with optimism during a receswan songnterview.

19 The following exemplan®ED quotations illustrate the relevant senses:

1839Crow quills for draughtsmen, as wellagan quills are prepared in the same way.

z

1900She unearthed@ewter inkpot and an olégwanquill.

" The meaning may be illustrated by the followigD contexts:

1898T he diving. . included f or Bwarddivefnomanery; s , .
thirty, and forty feet.

z

1972 Mr s . Gr e e n é swandhe Ulopping ortoetne water with the poise of a
stricken bird.
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black swanand swanneck The formationblack swanis employed in the
transferred sense O6somekhshgnted,t?oen
whereas the phrasewannecki s t he designation of
named aftet he shape of a swands neckqd.

Semantics and phraseology alove
According to such etymological sources as BEME, OED, SCEDELand

SEDMEdictionaries, the Mod. Eng. lexical itedovecontinues the O.Edufe
found merely as the first element in the compbd Y+tHoppa employed in

Angloo-Saxon times in the defmhaeits bistoricdli v
equivalents in Duduif, Ger. Taube Sw. dufva and Da.due all used in the
primary sense 6a diverd, bdt also ir

As far asthe early semantics adoveis concerned, th®©ED dictionary
informs wus that the term was pri ma
Columbidaeo r p i g e ¢*mndthis historicalyy original sense is attested by
the following OED quotations:

c1200Bu H a d madukeTurteh andluues

Z

c 1550He saw ye sprite of god coming down likelew and lighting apon
him.

z

1842Voices of the welcontentedloves

During the course of its semantic evolution the lexical itlowei having
undergone the process of zoosemic extengiohas develop® numerous

12 This sensehread is documented by the followiE D quotations:

1398The swanne hatte signus in |l atine and O
man f abtacke Swanne
z

1890He may not be such black swaras Aunt Susan makes him out.

13 Note that the@DED and SCEDELdictionaries inform us that there is an analogous connection
between Lcolumba t hat i s améhgda edi cacr@bigddo-bsierad 0 .

14 It is worth mentioning, following th€©ED dictionary, that both historically and at present
in dialectal usage the wodbve as well as its alternative forrdewor dooare used with reference
to all the species of pigeon native to or known in Britain. Notaewver, that most of the exotic
species are callggigeons dove being restricted to those which, in appearance or habits, resemble
the turtledove. In addition to this, the dove has representiedm the institution of Christianity
a certain type of gntleness and harmlessness, and occupies an important place in Christiar
symbolism.

25



secondary senses extending well beyond the cateQ@WESTICATED
BIRDS. Let us begin with the fourteententury application of the wordbvein
the sense 06 @4 > t9bdenturieS)fdllawedtb§ the rise of the
sense 6aofmepsesaageand delfivaewaathecdevetor c
Noah (see th@ED dictionary). Apart from these clearly symbolic secondary
sensesgovewas also used as an appellation of tender affecti¢tdth > 19th
centuries), as well as serving from & century to express the humapecific
sense Oa gentl e, i nn o cf(t6th > 19thrcentur@s);i n
thus it may be said to have become linked to the conceptual zone
/BEHAVIOUR / with the evaluatively positive values <GENTLE>,
<INNOCENT> and <LOVING> clearly foregrounded.

Crosslinguistically, note that in Polish the lexical diminutive categories
gogNbékizek|l egdgdgNeék addbrbei dove of
used endearingly in the sense -speaificc!| c
fomsgogNbé&tcukal edgjoojeNdbkantd|l edoved ser
affection and endement used with reference to a (beloved) woman (se8iRe
dictionary). Similarly, in French the expressiora colombeis employed as a
term of affection in the transferre
hypothesise here that the rise of secbar y senses encod
kindness, innocence and tenderness probably has grounds in the symbol
associations which made the dove a token of love and gentleness.

The DASCE and OED dictionaries trace the development of various
secondary senses lied to the lexical unitlovein the 2¢' century. Among other
such developments, in the world of politdsves t art ed t o be us
person who advocates negotiations as a means of terminating, or preventing

15 This is testified by the followin@ED quotations:

13..0n hys crest douvewhyte, Sygnyfycacioun off the Holy Spryte.

z

1827 Softer than gale at morning prime, Hovehésl holyDove

18 This meaning may be illustrated by the followid§D contexts:

1623 The EsseXDovepresenting the World with a few of her Olibeanches; or, a Taste of
the Works of the Rev. John Smith.

z

1849He will be adoveof peace to your ark.

17 Corsider the following examples extracted from @ED:

c1386Rys vp my wyf, my loue, my lady free.. ndpwuesweete.

z

1855She is coming, mgove my dear.

18 This sensehread is documented by the followiBdED quotations:

1596Tut, she's a Lambe,2oue afoole to him.

z

18500 somewhere, meek unconsciaove Poor child, that waitest for thy love!
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military conflict, as opposed tone who advocates a hdide or warlike policy

i n t he' Ilreddd wae mentioned at this point that in many -Indo
European languages, such as German, French, Spanish and Polish we find
number ofdovebased lexical items whose senses may be defined 6 a p e
who advocates negotiations as a means of terminating or preventing a militar
conflict, as opposed to one who advocates a-hardne or warl i ke
more precise, in German the wofdubedé d ov e 6 , coldmbedd o v e 6 ,
Spanish theexpressiompaloma de lapab dove of peagogdNbd e

pokoju6dove of peaced are all/l current |l
person who advocates peaceb6. One mae
secondary sense is somehow connecte

since the bird is themblem of the peace movement and the opponerdevafs
are known adawks(see thddOSandSSdictionaries).

Yet another current transferred sense historically linked to the lexical item
dove appears to be somewhat vague. As BRPDSUE OED and VS
dictionaries point out, in A.E. slang registlovei s used in the ¢
of crack cocainebo, whereas in B.E.
MDMA, the recreational drug best known as ecstasy, typically white and bearing
a small image of a dev,8’ especially when used in longer syntagmas, such as
love dove double doveor white dove It seems that the positive or negative
connotation of the secondary meanings mentioned above is dependent upon tl
subjective perspective. One may speculate trathe one hand, drug users will
associate the gentle character of the dove with the feigned gentleness of tt
ecstasy pill or the ostensible tenderness of the bigince Rowland (1978)
informs us that doves can be really fierce and stubborn, espetiallyg the
breeding seasoh will be perceived as the cover for the real side effects of the
drugs like cocaine and ecstasy. On the other hand, from the standard point ¢
view T of the researcher/linguist for examglethe secondary meaning of the
word dowe will have merely negative connotations. Last but not least, let us point
out that in the 19 century the lexical unilovefunctioned as the verb used in the
transferred sense dovds (seerthreaEDdiciomaryh d o v

The lexical uwit dovehas proved relatively unproductive with respect to the
body ofdovebased compounds and idiomatic expressions. Among the few, the
OED dictionary registers, for example, the late sixtearghtury compound

¥ This sense emerges from the followi@&D context:
1971A perceptive columnist and loftgne dove

20 This OED quotation exemplifies the relevant sense:
1999She make [sic] love and swallowed@vein her room.
2L Consider the following@ED context:

1864Loved you andlovedyou.
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dovecolourused i n the swintske @ at avme no e piyr
> 18" centuries). It is fairly evident that the semanticsdefrecolour was
extralinguistically determined by the colour of the plumage of the bird itself,
consequently, it may be said to have origins in the hegtlyi primary meaning
of the word; tColambiddesr Opai goe and foa mitlhyed
lexicographic works as th®ED, RDHS and TTEM dictionaries quote the
syntagmasoiled doveemployedi mainly in Au.E. and A.E. slang in the
transferrednor al 'y negative sense 6a prost
speculative, one may venture a claim that the origin of the expressled dove
is ultimately anchored in the symbolism of the bird, for the virgins consecrated
to the Ishtar cult werealledhué d o V ¢éhe t@rm functioning as a euphemism
for women of easy virtue (see Rowland 1978).

In addition to this, we should bear in mind teatled dovamay be treated as
a compound expression formed with two semantically contradictory elements
namely soiledused i n the sens edovéistheasymba df,
(spiritual) purity. TheTTEM dictionary registers the compouddvetailused in
A. E. i n t he semantically l inked S
inti matel ybatanadfjoldtowbaevdrn sai d wit
well as the adjectivdovetailede mpl oyed in | r. Eng. i n
may conjecture thatlovetail and dovetailedare semantically grounded in the
original sense of the compounlbvetail t h a t is 6a joint i
shape much resembles the shape of the tail of the bird in question. Finally, th
same lexicographic source registers the expresdmres and hawksvhich
serves to express the s e ntiesresgettitely inmo
any group, counci l or meetingo. |t
doves and hawkpresupposes a direct link to one of the historical transferred
senses of the lexical itedove t hat is 6éda personasaho
means of terminating, or preventing a military conflict, as opposed to one wha
advocatesahaidi ne or w&rli ke policybd.

Semantic development and phraseological productivity gfigeon

The EDME, OED, SCEDELandWO dictionariesinform usthat the roat of
the lexical unitpigeonultimately go back to late Lp 0 p-en#r p driginally

22 The metaphorical use dbvecolouris testified by the followingddED quotations:
1598Colombing doue colour

z

1727 51 Columbinea kind of violetcolour, called alsdovecolour.

2 Note that the sense is echoed in Pojish § ffpartyjed 6 ( pol i ti cal part
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used in the se e 0a young cheepé¢mg
which imitated he chirps of young
young pig® n , a squabéd, and both the gene
Vulgar Latin p ¢ binta O.F. aspijon or pyjoun The OED and SEDME
dictionaries state that the ME. forrmpgjon and pejonwere adopted from O.F.
pijon or pyjoun and were employed in thofl | owi ng senses
especially a young (¢igeorg @hich gage gloandsdoo v
the English spelling gbigeoni may be compared with Rsijon, Sp.pichonand
It. piccione

The semantic history of the word begins in the |gttat of the 158 century
whenpigeonappeared in English in its pri
Columbidae a dove, either wild or domest
of the lexical categorypigeon may be illustrated with the following@ED
contexts:

ns
t

1494peionsfor a peny, a fatte goos for .ii.d., a pygge for a peny.

z

1526 A payre off turtle doues or ij yongeigions[ 3 Us G (e d
pullos columbarum, Wyclif twey culuere briddis].

Z

1857No Frenchman.. could kegrgeons unless havere a noble.

(@)

In the second half of the &enturypigeonstarted to be used in the human
specific sense o6a youn g*@onedrcenturies),gi |
and 17 almost simultaneously the word developed a somewhat pejorative
meaning a it started to be employed as a slang expression in the transferre
sense 6a gullible victim of a Swinc
dup e ,? (spei theCNPDSUE DASCE OED and RDMASUEdictionaries).

One may conjecture that the slang ukéhe lexical itempigeonmay have been

%4 This sensehread is documented by the followifED quotations:

1586 Antaphrasis when a word scornefully deliuereid vnderstood by his contrary, as.. of a
blacke Moore woman to say: Will yee see a faigeor?

z

1977 She accepted it graciously, thinking she must remember to give Philo a bonus for
finding a little pigeonwith tits big enough to bring old Landon Mc\ftter back to life.

% This sense is attested by the followi@§D contexts:

1593 As wily a pigeon as the cunning Goldsmith, that accused his neighbour, and
condemned himselfe.

z

1978Whatever your game, you can always spptgeon When | warm up for aoad race |
can usually tell at a glance the newcomers to the sport.
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the driving force behind the emergence of the npigeoneremployed in the
19"century in the transferred sense
adjectivepigeonablewhich served in the focentury asaten f or 6a gL
easily cheat e dOEDp RDHS anth T EM dicteoraries).hQn the
basis of the data that has been gathered one may state that Mod.Eng. period |
witnessed the development of negatively loaded secondary serggemithat
may be said to be linked to the conceptual dom&EHAVIOUR / with the
conceptual elements <STUPID>, <GULLIBLE>, <EASILY CHEATED>
brought to prominence. Further, the lexicographic sources that have bee
consulted, such as theNPDSUE OED and RDMASUEdictionaies provide
ample evidence to the fact that in the @' centurypigeoni appearing as a
shortened variant of the syntagmstaol pigeoni developed another transferred
sense, that 219" >&®a@ rentirias), evhiahi esimiarly to the
prevously discussed secondary meaniigmamel y 6a gul i b
swindled and ©béa simpleton, dupe, gL
evaluative load. In addition, inthe®@ ent ury the seconda
someone, to inform on somedne s u r f &tbigtioneiahe transferred sense
may be said to have been deri veldEDTf rr
andTTEMdictionaries).

Note that the majority of transferred senses linked to the lexicalpigeon
developed during the oose of the 2B century. Let us begin, following the
CNPDSUEandRDMASUEd i cti onari es, with the ¢

ticket that someone tries to cash i1
horse racing, whereas in shufflebogideonis a t er m used i n
straddling the 7/10 off l i ned. The

CNPDSUE and RDMASUE dictionaries point to the twentiettentury
application ofpigeont o éa new p ar tstegriécpvary grogranmme a
suh as Al coholics AnonQEDandET&Mdichodades d
inform us that in the 20centurypigeonstarted to be employédmainly in the

journal iisgtnds hjeartgoamsferred sense 60
fromonecountt 0 anot her i n or ¢’éencetalso the vesbd e
to pigeonwon synonymous Sense, t hat I's

%6 The metaphorical use pigeonis testified by the followingDED contexts:

1849 The Mayor of Philadelphia having discovered that an milgeon known as Bill
Forebaugh was accustomed twrp out his officers to the different knucks who arrived in the city,
determined to put a stop to this new lay.

1976 For years guarding withesses remained a.. shoestring operation. Rent a hotel room ar
keep thepigeonunder wraps.

" This is testified bythe followingOED quotation:

1973A pigeord i s someone who carries a journal:.
then sees that it is cabled to the journalist's home office.
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country by means of pigeor®? Finally, it seems worth mentioning thiaepart

from the secondary sené@ t 0 < m@uoegvgreport out of a country by means
of apigeord , i n the E. kopideorvasgused in thee now arahdic
transferred senses 0 t%esgpddlyl af cardshoe any |,
kind of gaming (17 > 19" centuries), and inthe {c ent ury sense
message b¥*(seathgEDglietionard).

It is easily observable that in Mod.Eng. period the lexical ipdgeonhas
been productive in forming various compounds and fixed expressions whict
entered the English languagetie 19" and 28 century. To begin with, th@ED
dictionary registers sughigeonnbased compounds @si g e 0 n &@sdpidedbno o d
pair which surfaced in the latter part of the™®&entury and which may be
somewhat justifiably said to have been based on hiseorically primary
meaning of the lexical unjpigeon t hat i s 06 a Cdumbidde ao f
dove, either wild or domepitg ecan Gsd 6b
concerned, it is used figuratively with reference to a ruby and conveysribe s
6 d ar R Notetladthe etymology of the compound g e o n dnsy hhvie o o
been motivated by the meaning of yet another expression, naigelgn ruby
which used in the sense 6épigeonds b
birdods bthepbrdspigedrspait it serves to deno
twinsoé or 6a family con s*TeetOEDdictiomafy a
conjectures that the extralinguistif
male and female may habeen the driving force behind the development of the
two senses.

The set of compounds whose senses clearly relate to the nature an
behavioural patterns of pigeons may be enriched with a set of formations whos
scope of meaning is clearly linked to the ceptual domainsBEHAVIOUR /

28 Consider the following quotation extracted fr@D:

1973 Many journaliss here [in Cambodia] choose pigeonall but the most innocuous of
stories.

2 The meaning may be illustrated by the followi@gD contexts:

16750f Lies, and Fables, which dRigeonThe Rabble into false Religion.

z

1859You sit down with him in private to cards, apideonhim.

30 Consider the followingdED quotation:

1870Ga mb e t pigeonkbda sa 6 me-day.atltpieoughtao be very reassuring.

31 This sense is attested by the followi@ED context:

1894If this were a reapigeon's bloodruby t mi ght command a pri ce

32 Consider the following quotations extracted fraD:

1878She and Clym Yeobright would make a very preityeon pairi hey?

z

19641 recognized Moll in the haremursery with thee lively youngsters, while the two older
females both appeared to have chipped in wjilgaorpair each.
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and APPEARANCE/, such aspigeorthearted employed in preseftay
English i n t heigesnehestesv hdi cconw adredvl eyl 6o,p e d
a high and ppigedntoadd i lnsge &c hiers ttdbh e s esns e
turning i nwa pigesneclkedwd, chi msalrlvye,s t o d
suffering from goitred. Fur t h pigeon we
expresor pigeonpostwhich surfaced at the dawn of the™@ntury and which,
till today, servet 0 encode the sense O0the con\y
homi ng ¥ asgwelbas thé expressipigeon the newsemployed in the
sentse end news by>2¢"zenurie®d.r pi geond (1
In addition to the expressions that may be conjedtuo have developed
from the primary meaning gbigeonand the observation of the behavioural
patterns of the bird, we find a number of compounds whose senses seem to ha
been shaped by numerous secondary senses derived from the lexipajeonit
Note for example, the compourday pigeone mpl oyed i n the
who is cheated or topdckampigedmitich suidaced in the
16"century and has been employed sint
(see theOED and TTEMdictionaries). It is fairly obvious that the senseglaly
pigeonandto pluck a pigeorwere based on the secondary serses g u | |
victim of a swindl ed an dccdrdingly historicdlly, ¢
linked to the nominal use gligeonand verbato pigeon Likewisethe DASCE
OED andRDMASUEd i cti onaries inform us the
expressionpigeon dropis used as a synonym for a form of confidence trick
which begins with the dropping of a wallet in front of the vigtion pigeon®*
Moreover, the lexicographic sources that have been consulted, such as tf
DASCE OED and RDHS dictionaries registethe compoundpigeonfancier
which has servaedpasf ¢ései drealm "Yeanmiylde
and the compounpligeonieyed used in preserday English in the sengalcohol
i nt oxii @& expresdion which may be said to have been semantically

grounded in one of the secondary senses of the lexicapitgon t hat i s
participant in a twelwstep recovery programme such as Alcoholics
Anonymous6, though, with somewhat op¢

As the final point of our discussion on the evolution p§eonrbased
compounds let us refer to the formatipigeorthole which seems to have

3 The sense gfigeon postnay be illustrated with the followin@ED contexts:

1873We learnt that through gigeonpost

4

19751t will cost 7p tohave a firsc | ass | et ter d e Ipigeor postid € T
remarkably cheap and easy.

%4 The sense gbigeon drops attested by the followin@ED context:

1979 A Houston woman held on attempted theft charges claims to be part of a national
@igeondr@d confi dence ring.
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developed the most impressivenpsama of senses, starting with the most
gener al onewi deh agta pi sb edtaweteono t wo wor d
in the 17 century and has survived to the present. AsQifED, RDHS and
TTEM dictionaries inform us, in the latter part of the"1&nturypigeorhole
developed a more specific sense, thaiis compart ment o ¢
most probably after the resemblance to the different rooms in a doVematein
theldcentury the compound began tadpé.
aswellasinhumaapeci fic sense 6a female pl
conceptual element <FEMALE SEXUAL ORGANS>.

As far as the mechanism of formation of phraseological units is considered
we may quote, following th@ TEM dictionary, such mverbial expressions as
full pigeons find cherriesbitter used i n the sense Ot h
t o o maatchhvdo,pigeons with one bean e mpl oyed i n the
two ends by ptmelvgice of the pigeon éinrthe Pot ist ike the
voice of the pigeon in the trewhich serves as a warning to take the
circumstances into account when interpreting what is said and a very mucl
semantically paradoxicab milk a pigeon empl oyed i n the ¢

A

i mpossi bl eb.

Conclugsons

It is obvious that the data presented in the foregoing remains far from being
exhaustive as far as the body of zoosemic extensions and phraseologic
productivity in the categorBIRDS are concerned. Yet, the purpose set to the
paper was to make theaders aware of the array of bielated expressions by
presenting a sample of tHaguistic operations and various cultural stimuli
employed in the linguistic development of the lexical umsigan dove and
pigeon One may hope that with all the meclsans discussed humans may
approach and at timesi enter the mystic atmosphere that birds are part of,
hence making the relationship between people and birds ¢laséeast from the
point of view of humankind.
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THE HISTORICAL SYNON YMS OF SKINNY/FATTY IN
THE FIELD STRUCTURE PHYSICAL APPEARANCE

This paper aims to trace the historical synonymy of the microcat&IANNY/FATTY _that may

be located within the larger litsi of the macrocategoRHYSICAL APPEARANCE in thematic
dictionaries of preserttay English. As we understand it, the microcated@@kINNY/FATTY is

linked to the whole panorama of the lexical items that may be panchronically associated with th
sensenydsfkaitnty personbd, and 1 apart from thi
historical body ofkinny/fattylexical items includes a great quantum of words and expressions that
have been used in the discussed senses since Old English times. Synghrdrecaonceptual
microcategory in question is differently organized in the lexicographic structure of thematic
dictionaries of English. For our purposes we shall outline the relative position of the microcategory
SKINNY/FATTY in the lexicesemantic sysim of English on the basis abngman Lexicon of
Contemporary Englisii1984),Word Menu(1997) andEnglish Through Agefl998). The scope of
historical synonymy in the discussed microcategory is the main target of this paper.

Key words macrocategory, mrocategory, thematic dictionaries, synonymy

The Microcategory SKINNY/FATTY in Thematic Dictionaries

The microcategonSKINNY/FATTY is frequently located within the larger
limits of the macrocategoiyHYSICAL APPEARANCE in thematic dictionaries
of presentday English. Obviously, the microcateg@KINNY/FATTY is linked
to thebody of the lexical items that may be panchronically associated with the
sense Oskinny/fatty personbo, whi ch
synonyms 1T includes a good number of
i n the sentsyesp edrssko mon ys/ifnachs to Bd ocdganizatian! i
proposed in th&.ongman Lexicon of Contemporary Englig®84), (henceforth
LLCO), the microcategor$KINNY/FATTY accounts for a tiny part of the larger

36



macrocategory termefHE BODY: ITS FUNCTIONS AND WELFARE . The
category in question is taxonomised by means of a division dfodirelated
lexical items into grammatical categories, hamely nouns, adjectives and verbs. |
turn, this macrocategory can further be subdivided into smaller ones, namely:

THE BODY GENERALLY the body itself figure, physiqug kinds of
dead bodiescprpse, remains substance
of the body {issue, marroyw

THE BODY: OVERALL bone structureskeleton, skul

THE HEAD AND THE FACE | the head drown, brain, the face generall
(expression, jayy the face from the sid
(profile, side viey, the organs of the fac
(nostril, eal), the eye in detailifs, blink),
kinds of nosesshub nose, button ngse
the mouth in detailtongue, uvuln

THE TRUNK, ARMS AND the main body tunk, chest the breasts
LEGS (bosom, booBs the back and shoulde
(back, small of the bagk the buttocks
(arse, bottorpy the front of the bodybelly,
groin), the stomach and general a
(tummy, bowe¢| the heart and the blog
(plasma, artery, the lungsand breathing
(inhale, exhalg the kidneys and bladdg
(kidney, bladdey, the liver and splee
(liver, spleen, the genitals and relate
organs palls, pubig, the arm &rm, wris),
the handlfand, finge), the leg leg, ankle,
the foot foot, tog

THE SKIN, THE the skin pore, wrinklg, hair on the hea

COMPLEXION, AND THE and face gtubble, bristle styles of hair

HAIR (plait, bob, colour of hair and skir
(brunette, sallowy

FLUIDS AND WASTE fluids generally galiva, snhof, saliva

PRODUCTS (dribble, wate), sweat and tear

(perspiration, lathey, relating to swea
(sweat, perspirg urine fiss, watey,
relating to urine jee, weaveg, excrement
(dung, stod), relating to excrementskit,
crap)
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BODILY STATES AND
ASSOCIATED ACTIVITIES

not sleepig (waking, awakg sleeping anc
wanting to sleep drowsy, somnolept
sleeping and wakingdfeam, yawh the
state of sleepsfupor, nap, relaxing (est,
unwing, dreaming and hallucinatin
(reverie, trancg hypnotizing peopléd
(hypnotize, mesmerige tersion and
suspenseolverwork, straif, tense jumpy,
restlesy, not tense restful, soothiny
relating to tension and doing too mu
(strain, overd9, strong fobust, resilien),
strength ¢tamina, endurangde not strong
(feeble, frai), relating to strenttp and life
(energy, vitality, showing energy and lif
(energetic, active not showing energ
(weary, lazy, losing energytire, fatigue,
states of being tired ekhaustion,
wearinesy HAVING TOO MUCH FAT
(plump, tubby, HAVING LITTLE FAT
(lean, slin), becoming fatter gut on
weight, fatten up becoming thinnerldse
weight, waste awdy having a lot of flesh
(buxom, bosonmy heavily built Etocky,
hefty), lightly built (leggy, bony

BODILY CONDITIONS

showing good bodily conditionhéalthy,
fit), shaving poor bodily condition
(unwell, morbid, relating to good bodily
condition (vell-being, welfarg relating to
poor bodily condition disorder, upsét
showing poor bodily condition sgffer
from, be taken i), losing consciousneg
(faint, flake ou), becoming ill suddenly
(turn, strokd, noises relating to bodil
conditions puff, sneee making breathing
difficult (suffocate, strang)e having food
come back up from stomachuke, spe)y
states of being sicknéusea, sicknekgs
feelings of pain t(vinge, stab), feelings of
pain @ting, hur), showing bodily disorder
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(swell, inflamg, showing minor bodily
disorders gpot, pimpl® showing major
bodily disordersancer, tumay, marks on
the body after certain disorderscéb,
blemish, harming the bodygenerally
(maim, maul, harming the body by cuttin
(slash, bit¢, harming the body by beatin
(blow, bruisg, breaking and straining par
of the body pull, fracturg), being unable tc
do certain thingsnjute, lamg relating to
inability through age igfirm, senilg,
communicating  disease pdss on,
contaminatiof), occurrences of diseas
(outbreak, pestilenge

DISEASES AND AILMENTS

colds and fevers iffluenza, fever
disorders of the lungs and breathi
(consumption, tuberculogis relating to
fevers {ebrile, flushed, infectious disease
(measles, rabigs disorders of the hea
and blood Blood pressure, thrombo3ijs
disorders of bones and teethunibago,
toothachg, disorders of the muscles a
nerves gpasm, coma disorders of thg
bowel, bladder, gdtals and anus
(dysentery, pilgs disorders of the ski
(acne, itch, mental and nervous probler
(phobia, hysteriy digestive disorder
(dyspepsia, heartbujn disorders of hea
and balancengigraine, vertig9, disorders
of the liver qepatitis, jaundie), poisoning
(venom, intoxicate

MEDICINE AND GENERAL

MEDICAL CARE

caring for people rleglect, nursg
examining and curing peoplédal, dosg
reducing pain goothe, alleviate getting
better after illness récuperate, pull
through, things which hip people get
better (emedy, carg processes which he
people get bettethierapy, healinyj people
who care andcure (natron, midwifég
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people who need to be treatedic{im,
casualty, kinds of medical workgurgery,
first aid), medical studies apatamy,
pathology, relating to medical work an
medicine €linical, denta), medicine ang
drugs f{onic, pickmeup), pills and
powders lpzenge, doge various kinds of
medicines and medical substanc
(ointment, lotion, relating to specia
treatment gerum, vaccing, bandages
crutches and similar medical aid$in{
crutch), medical instruments p(obe,
needlg¢, keeping things cleanhygiene,
sanitatio, medical activities gheckup,
postmorterm), medical places irffirmary,
ward), relating to childbirth l&bour,
abort), relating to birth contro
(contraception, the PiJl

One of the subcategories that are discerned within the broad macrocategol
discussed here is the categ@®DILY STATES which, in turn, may be said to
include such elements as:

NOT SLEEPING (e.g.wakingi not sleepingin a waking state he is very
calm, but in his sleep he twists and turns all nigbhscious awake and aware:
The patient is fully conscious now, dogtor

TENSION AND SUSPENSE (e.gensioni a feeling of nervous anxiety:
She suffers a lot from physical tensiaverworki the result or effects of
working too hard for too longile collapsed due to the overwlrk

STRONG (e.gsturdyi strong and firm in bodyHe 6s a st urdy
very healthy resilienti of people andiving things, strong enough to recover
from difficulty, disease, etcSheds a resilient ki nd
over the shock/illne$s

SHOWING ENERGY AND LIFE/NOT SHOWING ENERGY (e.gjvely i
full of life, in a gay and cheerful wayshe has arery pleasant lively manner
lazyi unwilling to be active ortoworkie 6s a | azy fell ow,
or hard work.

The microcategory that is of particular interest to us here is one thbCia
comes to be labelled as the categbtf/ING M UCH FAT and HAVING
LITTLE FAT . Because this sector of the English lexicon is of primary concern
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to us, below we shall enumerate all the relevant lexical items that are listed ir
this thematic dictionary, and hence may be said to form the synchronic quantur
of lexical items used synonymously in these senses.

HAVING MUCH FAT

fati (of people and their bodies) having too much fat; not thirere were two
men there, one fat and the other thin.

stouti rather fat and heavythe stout man had difficulty climlgnthe steep
street, he stopped regularly to get his breath back

plumpi 1) pleasantly fatShe i snét fat, she is |
attractive.2) euph. fatwe | | hebés rather a plump |
tubbyi rather fat, especially in the stonado you know the man | meaii?
Hebés the tubby chap who drinks a | ot
chubbyi (of people and animals) having a full round, usually pleasing, form;
slightly fat: She has lovely round chubby cheeks.

flabby 1 having flesh that is too softie ijsunsétt f at , hebs f
should take more exercise.

corpulenti derogative fatWhat a great corpulent fellow he is, he needs to slim
down.

obesd veryfattThat ol d man is really obese,
overweighti too heavy physically, tocaf: He was overweight so he went on a
diet, and got his weight down quite a bit.

rotundi often used as a euphemism, round (becauseHa&)ds a pl ea s :
littte man, he always looks very wéid

HAVING LITTLE FAT

thin i having little fat on théody: There were two girls there, a thin one and a
fat one.

leani 1) usually appreciative (of people, usually men and of animals) thin,
usually in a healthy wayHe has a lean handsome facg) figuratively,
producing little or having little valu&t975was a lean year for profits.

slimi 1) (of people) pleasantly thin, notf8h e wonot eat bec
stay slim.2) figuratively, informal, small:He hopes to win the race but his
chances are slim.

slenderi 1) (especially of women and childrevgry thin in a pleasant waghe
has a beautiful slender bod®) figuratively, informal, smallHe wants to win
the race but his chances are slender

slighti 1) (of people) thin in build and also usually smalke wind nearly lifted
her slight body ofthe ground 2) figuratively, smallHis chances of winning the
race are slight.
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underweight’ not heavy enough physicallgh e 6s under wei ght .
has been eating properly for some months.

skinnyi usually derogative, very thitwho is that th skinny fellow?

skin and boné informal, very thin, so that the shape of the bones shows under
the skin:The prisoners were just skin and bone, no more than walking skeletons.
emaciatedi formal, so thin that the shape of the bones shows under the skin:
During the worst of the famine we saw many emaciated people.

Moreover, apart from the language data givebli€E in the manner shown
above, the editors of the dictionary provide relevant information on the specifics
of use of the lexical items introdwteFor example, language users are provided
with such valuable pieces of information as that certain synonymsidrofy/fatty
are humarspecific, while the use of others is not restricted to the human species
but rather they may be employed to qualifylbbtiman beings and animals. As
we shall see further on, the rules of usage of many of the panchronic synonyrr
of skinny/fattyare even more complex and complicated as the application of
many of them is governed by gender specification. The tables givemw bel
provide a mere sample of restricted usage of some of the lexical items linked t
the microcategorHAVING MUCH FAT/HAVING LITTLE FAT

HAVING MUCH FAT

in a pleasant way neutral/negative
of people and their plump fat, stout, plump, tubb
bodies flabby, overweight, plumj

corpulent, obese, rotund

of people or animals | chubby

HAVING LITTLE FAT

appreciative derogative
of people and animals, |lean
usually men
of people slim, slight underweight, skinny, sk

and bone, emaciated

usually of women adh slender
children

The adjectives listed ihLCE files may be said to have many features in
common, yet, in terms of their semantics, the adjectives that are itemised ther
may be said to collocate with those hursgecific nouns in which such
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conceptial elements <HUMAN BEING>, <ANIMAL>, <FEMALE> and
<MALE> may be distinguished. However, the vast majority of the adjectives can
be said to have epicene status as they can be used with reference to both se»
Another observation that can be formulatetha the majority of adjectives may

be discussed here are used either abusively or disparagingly. More generally,
seems that it is not always easy to describe this aspect of human appearan
without offending those who are characteriSad/hat has beeriermed the
microcategonSKINNY/FATTY _that is targeted in this work, may be said to be
embedded within the limits of theMALL/LARGE subcategory to which the
following lexical items are evidently linked (see tai):

SMALL (adjectives): small, short, thn

bantam, bareboned, bony, compact, dainty, diminutive, dinky, dwarfish, elfin,
flat-chested, gangling, gawky, half pint, infinitesimal, -itétgy, itty-bitty, lanky,
lean, Lilliputian, little, meager, measly, micro, microscopic, midget, miniature,
minimal, minute, narrow, negligible, nipped, peewee, petite, puny, pygmy,
reedlike, reedy, runty, saweadf, scant, scanty, scarce, scraggy, scrawny,
scrubby, short, shrimpy, shriveled, shrunken, sinewy, skinny, slender, slight, slin
slinky, small, spindly, $py, squat, stringbean, stringy, stubby, stumpy, stunted,
teensyweensy, teeny, teemyeeny, thin, tiny, undersized, underweight, wasp
waisted, wee, weedy, weeny, willowy, wiry, wispy

LARGE (adjectives) large, tall, fat

adipose, amazon, ample, Antaedmarrel-chested, beefy, behemoth, big, -big
bellied, boundless, bovine, brawny, broad, broad of beam, Brobdingnagian,
brutish, bulky, bubnecked, burly, buxom, capacious, chubby, chunky, clumpish,
colossal, considerable, corpulent, cumbersome, Cyclopeatended, dumpy,
elephantine, elongated, embonpoint, endomorphic, enormous, fat, fleshy, fubs

'!For the sake of dbolWwythermost general categ@y distinguishied is
the macrocategoryf HE HUMAN BODY _ (crunch, first aid, body wrap, martial arts, suntan,
earplug, fiber, vitamin, saturated fat, lipids, aftershawebble bath, to which such subcategories
asPHYSICAL APPEARANCE are subordinated. In this dictionary the human specific field of
PHYSICAL APPEARANCE is divided into the following minor categoriesSPECTS OF
APPEARANCE (ai r , aur a, b r o wmeanorpfettte,unrden, ,pusd, tic; waldt, gjait  d
PHYSICAL ATTRIBUTES (saurian, jowly, oblong, throaty, curvaceous, deadpan, bristling,
setaceous, vacuous, squinty, domed, hoyr@MALL/LARGE (bantam, dainty, peewee, puny,
stubby, wispy, beefy, dumpy, elepti@e, hefty, husky, rangyHEALTHY/SICKLY (radiant,
agile, dexterous, hale, peppy, bursting, ailing, cadaverous, etiolated, myopic, lurid, )Jragase
BEAUTIFUL/UGLY _ (alluring, luscious, exquisite, irresistible, voluptuous, spellbinding,
pendulous, angal, blimpish, clammy, oleaginous
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full, full-grown, gargantuan, generous, giant, gigantic, goliath, gross, heavy,
hefty, herculean, huge, hulking, hunky, husky, immeasurable, immense, imposin
jumbo, Junoesque, large, leggy, leviathan, limitless, long,-legged, long
limbed, Ilumbering, lumpish, mammoth, massive, mastodonic, meaty
mesomorphic, mighty, monumental, musclebound, obese, overblown
overdeveloped, overgrown, oversized, overstuffedrweight, paunchy, plump,
podgy, ponderous, porcine, portly, potbellied, prodigious, pudgy, pursy, rangy,
roly-poly, rotund, sizable, squat, squdgy, stacked, stocky, stout, strapping
substantial, swollen, tall, thick, thickset, titanic, topavy, toweng,
tremendous, tubby, unwiely, voluminous, voluptuous, wide, zaftig

Even a cursory look at the material given RHWM shows much
guantitative overlap between the two dictionaries employed here. It turns out the
only three lexical items are not incluién this source, hamelgmaciated, skin
and boneand flabby. However, one should also bear in mind tR#HWM
contains more language material, because the editors cover not only th
microcategonSKINNY/FATTY , but also the body of lexical items that seive
refer to a wider panorama of objects, both small / short and large / tall objects
Interestingly enough, there are a number of words the use of which is culture
conditioned. Hence, the wortitanic is associated with the enormous ship,
whereasgargantuan bears resemblance to the character created by Rabelais ir
his Gargantua and Pantagruel

Diachronic Growth in the English CategorySKINNY/FATTY

The chief purpose set to this final section is to depict the picture of historical
accumulation of the lexicatems that may be said to be linked to the category
SKINNY/FATTY . Hence, the lexical items that will be taken into consideration
here may be said to form the body of synonyms of two lexical items, that is
skinnyandfatty, because they differ much withspect to the stylistic register,
emotional value and expressive intensity. Obviously, following such authors as
Cruse (1986) and Kleparski (1997), we do not believe in absolute synonymy, bu
rather the lexical items that have been collected may be lalsdlembgnitive
synonyms.

Following the tradition adopted by mamSDSstudies, such as Kleparski
(1997), adirdo |G- Esekcak aand Kl epar ski (2
following order: first, we attempt to set the body of the lexical items within the
frame of historical periods traditionally specified for the histoithe English
language, then we shall proceed to outlining the body of O.E. data. This will be
followed by our account of the recorded M.E. inventory and we shall terminate
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our review with a discussion of the semantic innovations which took place
during tre Mod.E. period. For the sake of clarity let us delimit the historical
boundary lines that separate the major historical periods. The time limits for
partitioning the history of English have been adopted from the work of Horobin
and Smith (2002:1):

Old English (O.E.)

Middle English (ME.)

Early Middle English (E.Mid.E.)
Late Middle English (L.Mid.E.)
Modern English (Mod.E.)
PresentDay English

up to c. 1100
c. 1100i c. 1500
c. 1100 c. 1340
c. 1340i c. 1500
from c. 1500

Let us now proceed with the agfual historical enlargement of the
panchronic quantum of synonyms accounting for the contents of the two targete
subcategories, name§KINNY and FATTY . One should bear in mind that in
some cases it i5if not entirely unjustified than at least riskyo determine the
exact date when the given word emerged in the English ledomntic system.
Yet, it also frequently happens that the consulted sources are inconsistent ar
they provide contradictory information.

obesity> 1615
obese> 1655

pudgy> 1840
rotund> 1870

fill out (v) > 1890
heavyset 1925
curvaeous> 1935
beer belly> 1945, etc.

FATTY SKINNY
In use byO.E. fat > 900 lean> 1000
In use byME.
In use by corpulent> 1400 gaunt> 1450
E.Mid.E. sinewy> 1400
In use by
L.Mid.E.
In use by buxom> 1590 gracile> 1625
Mod.E. chuffy> 1615 skinny> 1630

slim> 1660
lanky> 1670
scrawny> 1835
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A thorough analysis of historical material givenTihe Big Book of Being
Rude(2000) allows us to present a list of nouns and nominal expresskgtris th
the history of English have come to be used in the sBKHENY/FATTY i the
list as complete as could be compiled:

SKINNY/THIN (PERSON)

anatomy, atomy, baeknd-belly, bag of bones, baldb, barebones, barbrisket,
beanpole(tall and thin), bone, bonein-a-valley, boneyard, chapel hat pegs
(small breasts)cornstalk(tall and thin) deat hds wupon a m
fried eggs(small breasts)hairpin, hat rack, hogpole (tall and thin), ironing
board (small breasts) kangaroo, lamgpost(tall and thin),lanky (tall and thin),
legs(tall and thin)lonely in the weathe(tall and thin),long drink of water, long
slab (tall and thin),long thin streak of pisgtall and thin), matchstick, Miss
Xylophone, monkey on a stick, mosquito bigesall beasts) hatomy/nattermy,
one of Pharaohos | ean kine, pdtalandof
thin), rasher of wind, rushlight, Sahar@all and thin),Sally B.(tall and thin),
scaly bloke(a man),scarceo-fat, skira-guts, skirandgrief, «inned rabbit,
skinny Lizzie(a woman), snakybony, spideicatcher (a man),straight up six

0 0 c I o ¢akwongan)sstieak(tall and thin) (a woman)string bean(tall and
thin), titless wondeKsmall breasts)}opper(tall and thin),twig, two raisins ora
bread boardsmall breasts)vangle(a man)whang(tall and thin),yard of pump
water (tall and thin)

FATTY/LARGE PERSON, LARGE -BELLIED PERSON

EPICENE

assbelly, bag of guts, Bahama Mama, bargeletaphorical shift from barrel to a
human),barrel-ass,bay window, beer barrel, beer gut, beer muscle, beer pot,
(Big) Bertha, blimp, blimp boat, blivet/blivit, bloater, blubberass, bluHimly,
blubberbutt, blubbergut/blubberguts, booze balloon, booze belly, bowl of jelly,
brawnybuttock, bubblebutt, ket of lard/bucket of blubber, buddha belly,
buddl ey, buil der s bum, buxton Dbl oa
guts, doughbelly, Dutch build, farse/fatass, fat cock, fatso, fattoon, fatty, fatty
bumbum, feathebed, flop, floppy, German der, greasy guts, gundiguts,
gutbucket, guts, guts and garbage, gutso, guttie/gutty, heavyweight, horse heav
jelly belly, keetlebelly, lardéss)/lardarse, lardbucket, lardo, limehouse cut,
load, melting momentgwo fat people having sexMichelin (yre), Miss Piggy
(from the Muppet Show charactep,l umber 6s b um, po+ ke
belly, ribs, squab, tent, tripe and trillbub, tub, tub of guts, tub of lard, wide load,
whale, workingma n 6s s mi | e
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FATTY (MAN)

baron George, bartholomew (boar) pigeer bottle , bladder of lard, blood and
guts alderman , budselt, coppetbelly, cut puss , fat Jack of the bemeuse,
fatymus/fattymus, flanderkin, forguts, gutsy, Jack Weight, Mr Double Tripes,
puff guts, Queen Mary (a fat gay man)

FATTY (WOMAN)

bargain bucket, blaclsilk barge, b.o.b., broadauge lady, buffalo, buffarilla,
bundle, cemenmixer, chubette, fatyma/fattyma, feathed and pillows,
flahoola, fuss, fussock/fuzzock/fussocks, fustilarian, German aunt, heavyweigh
heifer, Judy with the i booty, murch, pig, pigger/pigmouth, poultice, queenie,
shuttlebutt, sow, whitechapel breed

Conclusions

Obviously, various thematic (ideographic) dictionaries adopt different
typologising frames for locating the body of panchronic synonyms linked to the
mi crocategory SKINNY/FATTY in the hi
(1998) and McArthuroés LLCO (1984) (
fragment of the English lexiesemantic system that is of interest to us here. It
seems that the most highdeveloped system is represented by editors of the
Mc Ar t h ur ¥es$ thddvideht.drawback is that lexicographic work suffices
to give the idea of the scope of the microcategory SKINNY/FATTY only in
preseriday English. Neither this lexicographic womko r Gl azi er 0s
position to show the diachronic growth of the historical quantum of lexical items
related to the microcategory in question, which is a prerequisite of afgpih
analysis of historical synonymy, as earlier undertaken in sacksvas Kleparski
(1997), Grygiel (2008) and Kochmaha g a d y | and Klepar sk

By all means, any attempt at analysing the etymology, the historical growth
and diachronic semantic changes related to any such narrow microcategot
necessitates resortirig other specialised historical lexicographic works. This, it
seems, may be done only and exclusively on the basis of synchronic an
diachronic lexicographic works, such as the OED, Random House Historical
Dictionary of American Slang, A Dictionary of Amean English and The Big
Book of Being Rudé the last of which is evidently the most resourceful account
of the panchronic body of nouns, compounds and idiomatic phrases that hav
been employed as synonyms of skinny/fatty in the history of English. ¢&randti
historical semantics shows that the joint application of synchronic and diachronic
data provides the only safeguard of analytical completeness.
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ETHNIC T AWORD STORY

In the twentyfirst century, the era of globalisation, the wagthnic has
bemme fashionable. It is no longer restricted to the scholarly discourse, but ha
entered the political and popular discourses (Fenton 2010:25), with phrases lik
ethnic group, ethnic identity, ethnic minority, ethnic cleansing, ethnic food,
ethnic slursandethnic studiesto name but a few examples. As a term, however,
ethnicdoes not have a single, unequivocal definitionj ¢o put it differentlyt
one can distinguish a few meaning threads in the definitions offered by
dictionaries of contemporary Endiis

Basically, dictionaries treat the terathnicas related to a group of people
who have something in common. The major differences revolve around two
issues, one of which concerns the properties shared by the group. In particuls
the dilemma is whethdo focus on common descent ((GBED), or culture (the
MED). As a matter of fact, this is a reflection of a lestgnding debate in social
sciences (see Hutchinson and Smith 1996382 Connor 1978, Fenton 2010:2).
Thus, some dictionaries withdraw frorettiebate by including both perspectives
(the OED, theLDOCE, theODO, theCAED).*

The other issue tackled by lexicographers is linked to the place ethhie
group within society, which to some extent reflects the different uses of the term
within thescholarly and popular discourses. Thus, while sociologists assume tha
every member of the society is also a member of some ethnic group, lay peopl
often treat the latter as a subgroup of the formeii, r other wordsi as an

! Generally, a swing towards the cultural end can be observed (or at least away from a strictl
genealogical understanding of the term). This can be seen in the pa&EHethe ODO and the
CBEDi the CAED, where thedtter in each pair is a more recent edition.
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equivalent ofethnic minoriy.? In general, dictionaries of contemporary English
account for both views, the latter being variously described as relating to peopl
whose culture is (or seemdDPCBHyvebdyod:
exoti OED)*potr h s i mpMese r & dODO; the EBED), or to people
who are o6not excl usi vDOE)yas iustratedhby the
following sentence (th®ED):

1965Sun6 Dec. 7/6Ethnic...has come to mean foreign, orAimerican or
plain quaint.

1991Times Educ. Syp. 8 Feb. 42/5The Radio Authority has helpfully
decreed that classical music, light orchestra and-amplified jazz,
folk, country and ethnic music aren't pop. Neither is anything
recorded prel960. This is a barmy decision.

As observed by thBOE, while in the 1980s the terathnicused to function as a
euphemism in Britiain, it is no longer unanimously accepted nowadays, as
evidenced by the following quote (tB¥OE):

1999 Sunday Telegraphg JuneSenior officers questioned by the enquiry
usedterms, ncl udi ng O6col oureds6 and
black and Asian people.

Interestingly, the popular interpretation of the term is not very different in
spirit from its original meaning in English, which predates the scholarly use by
a few centrries. Specifically, the wordthniccame to English from Greek (via
French) during the latter half of the fifteenth century. The original Géfek ¢ d
and@ s-§gneant oOnation, peopled and O6n:
used by ancient Greeks to desGEL)be
Thus, t he el ement of 6soci al excl u
beginning. It was retagd wheni under the influence of Christianity & 3 ¢ d
started to be used as a translation of the Helgrafty (Gdnh e at hen s , C
early Christian writings, including the New Testament @tel).

2 Note thatfi in a quite similar veii languageusers often restrict the use of the texocent
to nonstandard varieties of their language.

® Recently, this sense seems to be gaining currency in the contexulafral
commodification(Comaroff and Comaroff 2009), a process in which culture (or ethnicity)
becomes a product.

“As a matter of fact, i n it sliad the term elesdribea t t
undifferentiated groups of either animalswearriors (Tonkin et al. 1996).

5C



Indeed, it is the biblical context that was the basithe mediaeval English
ethnig which can be seen in the following quotes EHeD):

¢ 1470Harding Chron Printer's Pref. ixThe bible bookes of ludges and
Kynges.. farre surmounting all ethnike dooynges

1611 SpeedHist. Gt. Brit v i .  xProfegsing hirkelfel to be a
Christian, and withall protesting that he would not be a soueraigne
ouer an Ethnike Empire

1851 Carlyle Sterlingi. vii. (1872) 45,1 find at this time his religion is as
good as altogether Ethnic, Greekish

In fact, the meanmp o0 genti |l e, heat hen, paganbo
ethnicuntil the nineteenth century (tl@ED). However, since in the nineteenth
century Europe religion as a marker of otherness began to give way to anatom
and culture (at least among scientistli termethnicassumed a new meaning.

In English it was first attested in 1834 in the foethnography t ha't i
scientific description of nations or races of men, with their customs, habits, anc
points of OED. Seon, & was éotiojvadtbterms likeethnology
ethnobotany ethnopsychologyand evenethnomaniac as evidenced in the
following quotesrom theOED:

1851 D. Wilson Preh. Ann (1863) I. ix. 229That ethnic stock which
embraced all existing European rages

1834 Penny Cycl.ll. 97 The term ethnography (natiadescription) is
sometimes used by German writers in the sense which we have
given to anthropography

1878 Reclus inEncycl. Brit VIIl. 613 s.v., Ethnography embraces the
descriptive details, and ethnology the rational @sifion, of the
human aggregates and organizatipns

1896J. W. Harshbergein Bot. Gaz XXI. 146 The study of ethrbotany
aids in elucidating the cultural position of the tribes who used the
plants for food, shelter or clothing

1886 Lang in 19th Cent XIX. 58 For this method [philological] we

propose t o substituteéthe ormet
ethnopsychology
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1863S. EdwardsPoles Captivityll. 140 The political ethnomaniacs to be
consistent ought to propose the annexation of Alsace to some
Geman state

The termethnicityi n i ts current use, namel y,
soci al group that has a comnm®O,waat i
popularised relatively late, that is in the 1960s and 1970s, mainly thanks tc
American sociologists (Fenton 2010:ix); hence the quote @EB):

1964 P. Worsley in I. L. HorowitANew Sociology84 Existing barriers of
ethnicity imported into office could thus be removed

To sum up, it seems that the temthnic has come a full circleral for
many ordinary languagesers, just like for the ancient Greeks, it describes
people who are (in some way) different (read: strange). Or perhaps it is the
case that this meaning thread had always been there (even if its presence w
implicit). At any rate, it seems that the attempts of scientists to provide a term
with a more neutral colouring thamce or nation (both of which have been
abused by politicians, which can be seen in their derivativasist and
nationalis) have not been entirely suasful. The cause of this may lie in the
subject matter. In other wordsthnichas sharethe fate of any term that tries
to delimit human groupgTonkin et al. 1996:19).
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THE FUNCTION OF FEMA LE CHARACTERS
IN THE LORD OF THE RINGS ARWEN AND GALADRIEL

Abstract: When commenting upon JR.R.IT&k i en6s The Lord of t he |
perceive it as a story for men about men. Female characters are often regarded as shado
underdeveloped figures lurking in the background and bearing little, if any, influence upon the
development of thplot. The following paper seeks to explore and discuss two Elven women, Arwen
and Gal adriel, whose very presence in the co
actions and choices of numerous other characters. Arwen, daughter rd Bfr®ivendell, even
though she does seem to remain unobtrusively in the background. is clearly the primary source
motivation for all of Aragornés efforts foc
Gondor, to which he is the rightful heir Lady Gal adr i el of Lot hl - r|
land from his influence, she is also a wise and generous adviser, providing the Fellowship with muc
needed counsel as well as all the provisions and means of transport necessary to contijugsttheir

In the course of this essay | will attempt to expand on the observations briefly remarked upon abov
and prove how significant and complex Tol ki e

Key words Tolkien, Galadriel, Arwen, women, influence

Female chamt er s i nTheTLordl &f the Ridgs a topic often and
passionately discussed, despite the commonly held opinion that there is little t
talk about in this respect. The widdigld view is that not only are there too few
female characters in the pldout they are also dominated and overshadowed by
the male protagonists, leaving the women too little space to play any importan
part in the course of the story.

Readers take up the topic quite often, as can be seen from discussior
pertaining to the sybct constituting a prominent thread on various internet
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forums! It has also become an issue on which numerous critics proceed tc
voice their opinions Here one can certainly find many interesting and
insightful interpretations, some of which | will calpon later in the course of
this paper, yet there also tend to appear, for example, instances of Freudis
analysis which might seem disturbing and flabbergast the general public with
sexually charged interpretations of the most innocent or tradition ratied
scenes imaginabfe.

The purpose of the following paper is to look at two key Elven female
characters imhe Lord of the Ring#Arwen and Galadriel, in the order in which
they appear in the text, and bring to light the prominent roles they play in the
course of the story. The analysis is intended in line with the following quotation
from The Tolkien Encyclopaedissince | wholeheartedly agree with Carol
Liebiger on this issue. Taking it even a step further this paper is an attempt &
hinting that the émale characters ifihe Lord of the Ringmight be considered
the plotés fApri me moverso.

While Tolkien has fewer female than male characters, and most of the females see
to be relegated to the home, these women are extremely powerful figures that pla
prominent roles in his novels. They are either equal, or superior, to the men in their lives
and not dependent upon them. Additional
power and destructiveness is compatible with that of contemporary fen{ifidkgen
Encyclopaedia711).

Arwen, the first of the two characters the paper will look at, is first seen in
Rivendell at the feast on the evening preceding the Council of Elrond. Here sh
is focalized by Frodo so it is through his eyes that the readeeipescthe
extraordinary beauty and grace of L
below also hints at wisdom and experience complementing the beautiful exteriol
Thus presented she appears a sage, wise beyond her years.

Young she was and yet not soenaids of her dark hair were touched by no frost,
her white arms and clear face were flawless and smooth, and the light of stars was in he
bright eyes, grey as a cloudless night; yet queenly she looked, and thought ani
knowledge were in her glance, dsome who has knowmany things that the yeabsing
(Tolkien 1999 [: 298).

1 seehttp://www.leakylounge.com/Womelnord-Ringst69907. htm]
http://mww.sffworld.com/forums/archive/index.phpn222.htmi

See: Enright, Nancy, ATol ki end RNRendseentdd.2e s
(Winter 2007), pp. 93L08.
®See: Brenda Partriivdegber eAiNHobdéx spl aee Cor

Sexualiy in The Lord of The Rings J.RR. Tolkien, This Far Lanéd. Robert Giddings, Vision
Press 1984. Especially worth noting is the interpretation of the scene in which Sam slays Shelob |
her lair and the manner in which he accomplishes that deed.
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Her name befits her | ooks. Arwen ¢
is both regal and innocent in appearance.¢dpre s d¢ - mi e | means
since she is said to libe most beautiful of the last generation of High Elves in
Middle-Earth and in, a way, marks the decline of her people. She is said to beec
great resemblance to L%thien, hence
and when she chose to remain in MédBarth and marry Aragorn her decision
was referred to as fithe choice of LY

The look she gives Frodo in the Hall of Fire, in Rivendell, serves not only to
stress her otherworldliness but also establishes a ciiomdietween the two
characters:

They [Aragorn and Arwen] spoke together, and then suddenly it seemed to Frodc
that Arwen turned towards him, and the light of her eyes fell on him from afar and
pierced his hearfTolkien 1999 |: 312).

This one brief glancappears to forge a link between Frodo and Arwen that
will last till the very end of his time in Middi&arth. It is the wise and noble
Elven princess who ultimately recognizes what may offer Frodo lasting relief
from the state he is in, suffering the aftath of the long exposure to the
influence of the One Ring, and presents the hobbit with a possibility of sailing
into the West. If not for her granting Frodo the place on the ship he would have
lived out his days a mere shadow of himself, unable to ajgpeethe simple life
in the Shire he once loved so well. It is impossible to unambiguously determine
why this special bond develops between Frodo and Arwen and not any othe
character. The reason | deem most probable is that, wishing to give up her Elve
life for the love of Aragorn, she senses the change in Frodo, that influence of th
shadow, that moves him away from the dewmwearth, simple Hobbits and
makes him akin to the elves in sensibility and spirituality.

Nevertheless, for the major part of thiet, she is not an active participant
in the story, appearing for the second time only towards the end of the thirc
vol ume, when s he arrives at Mi nas
Aragorn, now the rightful king of Gondor. As Marjorie Burns points wut
Perilous Realmgeaders taking ughe Lord of The Ringfor the first time
often fail to recognize the importance and power of the bond between Aragorr
and Arwen. Subsequently she uses the remark to develop a compariso
between the function of the figei of Arwen and the importance of the romance
subplot:

The entire concept of romance, in fact, works in much the way the figure of Arwer
does i n El rond6s council hall ; both I

background, never disrupting the bastory line, never distracting from the focus of the
quest, never quite full forgotten, never quite full in viBwrns 2005: 141).
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The relationship between Aragorn a
motif present, for example, i8ir Launfaland Yvan, the Knight of the Lionin
both of the aforementioned medieval romances knights encounter and fall in lov
wi t h strong, power f ul and Aot her wo
respectively. Subsequently Launfal and Yvain are tested by their ladies, the
former forbidden to publicly admit the existence of Tryamour, the latter obliged
not to spend more that a year journeying in search of knightly glory before
returning to Laudine. Obeying the rules and accepting the constraints mentione
above isthe onwvay i n which the knights <ca
affection. Aragorn also faces a long and strenuous trial before he can be reunite
with Arwen and take her for his wife. It will be allowed only when he fulfils his
destiny by regaining his rightfikingship of Gondor. Even though some might
argue that the kingship constraint is imposed more by Elrond than Arwen, ye
she understands the need of it and feels the power she wields as the princip
force motivating Aragorn not to forsake his mission.

Hence it may be said that from the romance perspective Arwen plays &
double and very important part in the plot. She is both the prize to be won by the
knight when he accomplishes all his feats and, simultaneously, one of the
strongest motivating factors kiald his unfaltering will to try and succeed in
what may yet prove to be the most difficult trial of his life. An elf, being much
older than Aragorn, she is also a wise, patient adviser, prompting him with the
slightest of gestures and the briefest of waklsards his destined future and
fulfilment of their love.

Apart from the two instances discussed above there is only one other place
towards the end of the first volume Diie Lord of the Ringsvhere the reader is
provided with a scrap of information meerning Arwen. When the Fellowship is
in L-rien and Aragorn cryptically s
dwells. Once again the scene is focalised by Frodo and any observant read
must notice the passing, yet important, reference to Arwen.

[ é] and as Frodo | ooked at him he knew
this same place. For the grim years were removed from the face of Aragorn, and h
seemed clothed in white, a young lord tall and fair; and he spoke words in the Elvish
tongue to one whom Frodo could not see.
he drew a breath, and returning out of
is the heart of Elvendom on earth, erehe
be a light beyond the dark roads that we still must tread, you @ralkien 1999 I 462).

This is where the reader realizes
to kingship is. At the same time it is yet another piece of evidence to the fact tha
Arwenbs presence, be it only in Ara

She is with him wherever he goes, almost like a shadow, thus, because of tt
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strength of the bond they share, the Elven princess does not have to be physica
present to inflence the actions of the Fellowship. She does it indirectly, through
Aragorn, and choices dictated by his desire to know peaceful life with his
beloved.

Twice in the course of the story Arwen is also present by means of token:
given to Aragorn inhernamé&.i r st si tuation of this
After presenting him with a sheath for hisfroer ged swor d, An.
offers one more token to the heir of Gondor:

6Yet maybe this wildl |l i ghten youoaretohea
be given to you, should you pass throug
stone of a clear green, set in a silver brooch that was wrought in the likeness of an eagl
with outspread wings; and as she held it up the gem flashethéksun shining through

the | eaves of spring. 6This stone | ga\
now it comes to you as a token of hope. In this hour take the name that was foretold fc
you, El essar , t he EI f sTheo Aragorm tbok thdr onehaadu s

pinned the brooch upon his breast, and those who saw him wondered; for they had nc
marked before how tall and kingly he stood, and it seemed to them that many years of tc
had fallen from his shoulde(3olkien 1999 I: 4923).

Green being the colour of hope the symbolic message of the gift is for
Aragorn to take heart and try to overcome the final, but by far the greatest
obstacles on his road to kingship and married bliss. As the reader also knows th
the stone was passém generation to generation of Elven women of the line
of Galadriel as a token of love, it becomes obvious that it is Aragorn whom
Arwen now thinks the most important person in her life. Worth noticing is also
the change that comes upon Aragorn as sgomeawears the brooch. Again the
influence of even the memory of Arwen makes him appear younger, stronger an
more regal. It seems a reminder of what he will fell like when allowed to be with
his lady.

The second time Aragorn receives a gift from Arwesogbresented by
means of intermediaries, is when she sends him a banner, woven especially fi
the final battle. Loving him, thinking about him, and always remembering that
their future is hanging by a thread, she employs the traditionally female craft of
weaving to remind the future king of Gondor about his ancestry and the need t
fight till the end. The words she sends with the gift urge Aragorn to muster all of
his strength and willpower for this final effort which may bring about the
fulfilment of theirlong tested love.

61t is a gift that I bring you from t
wrought it in secret, and long was the making. But she also sends word to you: The day
now are short. Either our hope cometh, or all hopes end. Theréfsend thee what |
have made f or t he(@okierF19998Hl:48)e | | El fstone
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| believe that the gifts of the brooch and the banner have been well considere
by Arwen and the timing of their of
efforts in moments of greatest doubt and difficulty. Even though she could not
know Gandalf will be lost in Moria and Aragorn left with the task of leading the
Fellowship it seems her gift of the brooch with the green stone was exactlgavhat
needed at that time ntii lose heart. Providing her beloved with a name, a token of
hope and an emblem of his ancestry, she also encouragesnki®rmation from
Strider the D¥nadan i nt @he Maswrgof Middle s s
Earth Kocher offers an insightfulaanment on her function in the story:

Even at Rivendell we may well miss the bare hints which are all that Tolkien finds
space for about Aragornos Love for Ar
concurrent planning to recover the throne of Gondor, asi® motivation without a
knowl edge of which Aragorn remains a m
Aragorn and Arwenodo in Appendix A do we
him whole(Kocher, pp129 30).

The final meting between Agarn and Arwen, just before their wedding is
also the moment when the world regains its balance. The association 0
Und- mi el with night and -gdrtlato believeltrata d
the beginning of her reign beside Aragorn marks the regnoraf night as the
time when one can feel safe again and appreciate the beauty of the world. TF
Ashadowo, one of Sauronb6és most powe
the inspiration offered by the AEver
of Arwen and the one through whom the reader is offered glimpses into hel
relationship with Aragorn, d&foénfmeMd
day only shall be beloved, but night too shall be beautiful and blessed and all it
f ear p a€lakiea@20yll! 302)

Just a moment later Elrond ceremonially surrenders to Aragorn the Sceptr
of Ann¥ami nas, a visible sign of his
lord of Rivendell also shows his approval for the relationship between his
daughier and the King of Gondor by means of the symbolic gesture of giving to
Aragorn Arwends hand in marriage. It
equally important to proving Aragorn

[ é] and EIl rond s e anddaid the haaddof hisdaughterciretbet r
hand of the King, and together they went up into the High City, and all the stars flowerec
in the sky. And Aragorn the King EI ess
Kings upon the day of Midsummer, ane tiale of their long waiting and labours was
come to fulfilmenfTolkien 1999 IlI: 302).

The second character | wish to concentrate on is Lady Galadriel. | believe
her connection to Lothl - -rien, the |
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doing everythig to protect from the growing threat of Sauron, to be so strong
that what Aragorn says before leading the Fellowship into the Golden Wood in
my opinion best introduces both her and the place:

6Perilous indeed, d said Ar dgeedfearit, orf ai
those who bring some evil with therfolkien 1999 |: 443)

Both Galadriel and L-rien inspire
as they are dangerous. Those who dc
Elven Lady and her wooldold within them some form of terrible magic. Only
Aragor n, as a result of hi s previoc
Galadriel, knows the only threat to any traveller through this land is what they
mi ght bring in their shhe a&rnxtpd .ai Arsa guhry
heard about L-rien and its strangertl
Golden Wood and meet the Galadhrim, speaks about their lady with fear an
hints at her being a sorceress and a plotter.

6Then here is B Wadg, ias tdled Goaldes t e
her nets, they say. These are strange days! But if you have her favour, then you also a
netweavers and sorcerers, mayd@ olkien 1999 II: 30)

The first detailed description of Galadriel is interlinkedthwthat of
Celeborn, with whom she shares countless years of companionship. This is whi
we learn from this initial presentation of their characters:

Very tall they were, and the Lady no less than the Lord; and they were grave anc
beautiful. They were cthwholly in white; and the hair of the Lady was of deep gold and
the hair of the Lord Celeborn was of silver long and bright; but no sign of age was upon
them, unless it were in the depths of their eyes; for these were keen as lances in tl
starlight, andyet profound, the wells of deep mem@rglkien 1999 I: 465).

The description quoted above is enough to make the reader aware
Gal adriel s beauty and majesty. It
but also keenness of mind. This allows us teua®e that the lady will be
appreciated not only for her beauty but primarily, if not exclusively, for the
wisdom and experience she accumulated through the years, and which she dc
not mind sharing with those deemed worthy and in need of advice.

White clahing and golden hair are stock features of either the most innocen
characters (which, as the readers familiar Witle Silmarillionknow, Galadriel
is not) or ones who are to be seen as regal and venerable. Here | am mo
inclined to agree with the interetation pointing towards the quekde
character of Lady Gal adriel. She c¢cr
people fortifying it against Sauron. In everything she does she is the wise an
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noble queen wishing to keep her kingdom safe in damngetimes but also
willing to help and support those who want to take a stand against evil and are i
need of assistance.

Some critics offer yet another int
appearance with the image of Virgin Mary establishrethie Loreto Litany As
Maher writes in his articl@ A | and wi:t hout Staino

This echoes the attribution given to
l voryo. The name AGaladrielo itself <co
words fighda@al andvhiich when combined .near
(Chance (ed.) 2003: 227)

Finding the above quoted interpretation a little-figched | nevertheless
think it worth noting and bearing in mind as it is an interesting reading of the
Lady of the Gallen Wood through Christian symbolism.

From other sources one might deduce that there is also a lot of Celtic
mythological influence behind her character. It is not so easy to say which Celtic
deity in particular influenced the creation of the characteBaladriel. Marjorie
Burns sees it as a combination of features of a number of prominent mythica
characters and mentions Dana, the Great Mother, Rhiannon, a fertility goddess al
Badb, Macha or Morr2gan, prophetess
2005: 107). Galadriel is Dana in the protective, motherly aspect. She watches ov
her people and keeps her realm safe from the intrusion of the shadow.

The fertility aspect of her character, though hinted at, is removed in time
because the reader knowsrhe as Ar wends gr andenst h
distanced from the biological by an intervening generation and not so much a
creator or procreator as a preserver of what has b@urns 2005: 111)

From what Galadriel says when speaking for the first time care also
assume she knows more than the other elves, even Celeborn, about what
happening in the world out si de L-r
occurrences within the borders of her land. This knowledge is part of the reaso
for the reverence whicbhe commands and with which Aragorn spoke about the
Lady before entering L-rien.

6Nay, there was no change of counsel,
ti me. Her voice was c¢clear and musical,
set out with the Company, but he did not
him from afar, unl ess he comes within t

and the ways of his feet (Tolhkiehl®ofl:466) s mi n

The above quoted passage clearly proves that Galadriel is capable c
perceiving what stays hidden from the sight of others. This uncanny ability to
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gain knowledge and employ it skilfully to be able to offer support to the
Fellowship and withstah t he Dar k Lord i s preci sSe
function in the story. She is a careful adviser and observer who, even though it i
always done in an indirect manner, manages to open up new possibilities for th
other characters and somehow kngust what kind of assistance they might
need before their quests are over.

Furthermore one can deduce that the Fellowship, especially Aragorn, whc
already knows Lady Gal adri el and re
not only a safe haven in whicb tegain strength before continuing their journey,
but also a a place where they will be offered help and advice.

As the conversation concerning Ga
known that he perished while the Company was crossing Moria Celeborn
expresses regret for having admitted the company into his land. Actually the only
member to whose presence he truly objects is Gimli the Dwarf. There is no love
lost between the Elves and the Dwarves and the Lord of the Galadhrim believe
the latter are directy r esponsi bl e for Gandal f &
delving deep under the mountains in Moria the Balrog Gandalf attempted to figh
off would have remained undisturbed.

Only Galadriel seems to understand the situation and appeals to the nostalg
any expatriate is bound to feel when forced out of his place in the world. It is not
di fficult for her to imagine what it
leave the West and assumes she will never be able to return.

Do not repent of your webme to the Dwarf. If our folk had been exiled long and far
from Lothl . -rien, who of the Galadhri m,
would not wish to look upon their ancient home, though it had become an abode o
dragons?ATolkien 1999 I: 467)

Being an exile and a penitent herself Galadriel is the one whose empathi
attitude and understanding are able to breach the gap between the Elves and 1
Dwarves. What she says to Gimli, wishing to appease him as well, is proof
enough of her wisdom and makber an example to be followed. She does not
disregard old grievances and pretend they were never there, rather attempts
make both parties involved understand that one should try to mend relationship
despite obstacles. That is how, apart from beimgviise adviser, so needed in
desperate times, Galadriel becomes an intermediary and advocate of peace &
unity between all peoples of MiddEarth. With the imminent threat of Sauron,
who seems and overwhelmingly strong enemy, understanding and findinc
common ground, especially between ancient foes, is even more significant thal
sound advice. Her attitude towards Gimli is a symbolic milestone in restoring
harmony between the Elves and the Dwarves.
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6Dark is thez@wmnamramd «KdbledfKidlmel tahe asp
were the manyillared halls of Khazadl %m i n EIl der Days bef
kings beneath the stone.d She | ooked uj
smiled. And the Dwarf, hearing the names given in his own &nttirgue, looked up
and met her eyes; and it seemed to him that he looked suddenly into the heart of &
enemy and saw there love and understanding. Wonder came into his face, and then |
smiled in answefTolkien 1999 I: 467).

In a world where all shouldnite against the common enemy, knowing this
would involve forgiving and forgetting a lot, Galadriel is the perfect example of
one who realises that in a lonigawnout conflict nobody is entirely blameless.
Her appeal for understanding is yet another prfofvisdom resulting from
experience. Gimli acknowledges it by responding:

6Yet more fair is the |

iving | and of
jewel s that | i(@olkierel89® &468) t he

earth! o

Being wise she is also aware thatsitiot for her to rule the Fellowship into
following the path she would think best for them. The choice has to be their own
However she makes them conscious of the fact that it is their dedication to thi
task at hand and determination that will, most pbbpadecide the fate of
Middle-Earth. There seems to be a secret power to her gaze, acknowledged al
in The Silmarillion for when she looks at all of them in turn it seems everybody
feels as if they were being tested. | would argue that this silentigri@hat
makes the members of the Fellowship rethink their duties and allegiances.

At |l ength the Lady Galadri el released
I et your hearts 6leont gbtblyeod, 6s hsaHd sdied
sighed and felt suddenly weary, as those who have been questioned long and deepl
though no words had been spoken opéhblkien 1999 I: 469).

Some of the mystery behind the lady knowing so much about what is going
on in the world without the needtoeverdea L - ri en i s revea
Sam and Frodo to see her Amirroro.
may command the mirror to show certain images she wants to see, when the
look into it they will be left on their own and it might be veriffidult to
determine the true nature of the vision they are presented with. When Frodo i
unsure whether to take her up on the offer of looking into the mirror this is what
she answers, again stressing that any choice made by the members of tl
Fellowshipmust come as a result of their own free will:

| do not counsel you one way or the other. | am not a counsellor. You may learn
something, and whether what you see be fair or evil, that may be profitable and yet i
may not. Seeing is both good and perilUslkien 1999 |. 477).
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This is also something Kocher observedvaster of MiddleEarth. When
discussing the advice she offers the Company he clearly states that it was n
her task to change the course of the story and mark out paths for the membe
of the Fellowship, no matter how great her knowledge:

Not hing Gal adri el says to them duri ng
established doctrine of the epic that their future course is indeed laid out for them,
provided they themselves choose to driaHer function in the story is to warn them,
and herself, to tend to the duty in hand and not rashly to presume that finite minds cat
outguess the supreme architect who plans the wikaeher: 44).

Only after Frodo sees the lidless eye in the mirroesdthe Lady of the
Golden Wood admit that it is also what she sees and fears. Yet she is stron
enough to avoid being seen or felt by Sauron. Galadriel uses her power an
her mirror to gain information that might be of use to her in protecting her
people.

[ €] I say to you Frodo, that even as
know his mind, or all of his mind that concerns the Elves. And he gropes ever to see m
and my thought. But still the door is closédblkien 1999 I: 479).

Seeing her as @nable to withstand the pressure of the Enemy, and wise
enough to know how to defend what is dear to her, Frodo wishes Galadrie
would take up responsibility for the One Ring. It is well that she, already
bearing the Elven ring Nenya and having been coplatimg the possibilities
the One Ring might give her, is wise enough to realise how dangerous such a
offering might be to someone already as powerful as she is. Some critics eve
suggest that Galadriel ds resi sctthanhc e
Nenya is made of adamant and the extremely resistant metal symbolises tr
wear er 6s “[Siace 5rodo does nbtyet seem to realise what the power
of the Ring may be, and how difficult it is to withstand the temptation,
Galadriel presents theader with a vision of what would have happened if she
chose to keep and use the Ring. Her insightful analysis of the temptation of thi
Ring can be added to the list of proofs confirming the maturity and wisdom of
her chatacter.

[ é] You wi |Ring fygely! i plate of thé Bark Lord you will set up a
Queen. And | shall not be dark, but beautiful and terrible as the Morning and the
Night! Fair as the Sea and the Sun and the Snow upon the Mountain! Dreadful as the
Storm and the Lightning! Strongéran the foundations of the earth. All shall love me
and despair(Tolkien 1999 I: 480)

4 See:Enright, NancyRenascencB9.2 (Winter 2007).
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The awareness of what would happen if she succumbed to the Ring make
this trial equally easy to pass or fail. Being this terrible Queen she describe:
would have made &8adriel a female counterpart of Sauron. On the other hand,
were she so powerful she would theoretically have been able to preserve he
bel oved L-rien forever, t hough it \
version of the beautiful Golden Wood. It isthis point that Galadriel receives
absolution for the mistakes of the pasetters 386) and we learn that she will
be allowed back West when the time comes.

o1 pass the test,d she said. 0l wi ||
Gal a d(Talkeeh 1999 I: 480)

Before the Company departs from L
Gal adri el s uncanny power to Oseebd
remarks that, even though they might not know it yet, it is highly probable that
the course Btheir further journey is already set:

[ é] Maybe the paths that you each sh:
though you do not see thdfolkien 1999 I: 484).

The last time the Company talks to the Lady is just before they leave
L. ri en gfthelRiverwiboats provided by the Galadhrim. After they
share a meal with Celeborn and Galadriel the Lady offers them a parting cup. |
is a traditional gesture of farewell which originated in ancient Rome but was
also an important part of medieval auk, often present in literature. Before
the departure into battle, or if prominent guests were leaving, it was customary
for the lady of the household to offer a parting drink to be shared between he
lord and the leaving party. This gesture makes Gadhddem a little less like a
semi divine creature and more like a noble lady of the Middle Ages. If one
i magined L-rien as a castle she wol
least part of the responsibilities of the strategist and, if need be, prbgee
warrior willing and able to wield a sword in its protection.

The i mportance of Galadrields char
explored once again when, returned to the world of the living after his duel with
the Balrog, Gandalfisscr r i ed to L-rien to be pre
perform as Gandalf the White. The fu
hints at Gal adrields maternal charac
i signified by her white clothespobility, seen in her entire character and
symbolised by the long golden hair, and the fact that she offers gifts such as tf
lembas sometimes interpreted as symbolising the Eucharist and Grace, al
example of a recipient of which is Gimli, makes plausibiéerpretations
associating Galadriel with the figure of Virgin Mary. Tolkien however always
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remembered that MiddiEarth was her exifeand it might be said she came there a
sinner, which would probably put her closer to Mary Magdalene:

| think it is true that | owe much of this character to Christian and Catholic teaching and
imagination about Mary, but actually Galadriel was a penitent: in her youth a leader in the
rebellion against the Valar (the angelic guardians). At the end of the First Age stuyprou
refused forgiveness or permission to return. She was pardoned because of her resistance
the final and overwhelming temptation to take the Ring for hétseters 407).

In conclusion it can certainly be said that both Arwen and Galadriel owe
mucht o Tol ki ends interest in medieval
or perform certain actions commonly associated with ladies of the medieva
period. Their creations are however not just a simple reworking of typical
medieval motifs and stockérary characters, but rather constitute a blend of the
medieval with the earlier, Celtic, mythical themes. and all of this is seen througt
the eyes of a devout Catholic.

Certainly, mainly due to her few appearances throughout the story, Arwen is
a charater much less complex than Galadriel and thus easier to analyse. She i
as it was already established in the course of the paper both the prize awaitir
Aragorn for his efforts to regain the throne of Gondor and the person who wishe:
to keep up his spistand motivate him to achieve the goals life set before him.

Galadriel is a much more multidimensional character. She is partly a Celtic
goddess, terrible in her might, bears certain characteristics of the epitome ¢
innocence and purity Virgin Mary, andcan sometimes be seen as the queen of
medieval romance. However, in the course of the story she functions in two basi
ways. On the one hand she is the wisest of advisers, to whom everybody come
seeking counsel. Her wisdom and need for debate on merttestial for Middle
Earth are obvious when one takes into account she was the one who first calle
the White Council, the assembly of the wisest in Mielgéeth. Finally, having
made her share of mistakes during her long life and knowing very well what it
means to want to make amends, she is also a mediator between representatives
the Elves and the Dwarves in the persons of Celeborn and Gimli. It is because ¢
her comments that the long quarrels can be put aside to be forgotten and a char
for understanithg and cooperation against the enemy is born.
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Abstract: One of the characteristic features of postmodern society is the close
relationship between human beings and technology. As sefietioa literature deals

with this relationship, the most insightful works of this genre, especially those concernec
with the near futw, could be seen as an important voice in the debate over postmodert
human condition. Drawing on theoretical works concerned with the role of technology in
postmodern society, this article attempts to show in what way the technicized world
described in Varo n Vi n g efcton neweliRaimbows Endreflects the major
developments discernible in the postmodern world of today.

Key words:postmodernisntechnologyscience fictionVernon Vinge Rainbows End

In Postmodern Adventurevhich is an attentpto provide an outline of the
condition of western societies at the beginning of the twérglcentury, Steven
Best and Douglas Kellner argue that one of the characteristic features o
postmodern society is the intensifying relationship between hunags
technology. This relationship, which is more and more visible in the most
important fields of human existence, starting wittar and ending with
commercializd everyday life, has progressed to such a level that we have now
reached what some writers lcglosthuman conditionwhere subjects are
imbricated with, penetrated by, and reconstructed through objects and
technologiegBest and Kellner 2001193). Consequently, the boundary between
people andthe surrounding, technicized space is less and lesar,ctand, as
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William J. Mitchell observes, we are increasingilying our lives at the points
where electronic information flows, mobile bodies, and physical places intersect
in particularly useful and engaging wagiditchell 2003 3i 4).

Sciencefiction literature has long been associated with the exploration of
the relationship between humans and technology (Roberts 2Q0%. In the
postmodern era, when this relationship is one of the defining characteristics o
the human condition, contemporary scieficion novelsi especially the so
called sciencdiction novels of the near future, which extrapolate from the
present conditions to speculate about thesoatistant futurei may be seen as
an important voice in the debate over the present state of haowieties.
Noticing this, Best and Kellner write thatino d ay 6s post moder
boundaries between science fiction and science fact are fast colldpgsgand
Kellner 2001 161). The aim of this article is to argue thiae world depicted in
Ver nor Vi nficteo® sovekRainbews Eremay be seen as an example
of this collapse of boundaries, as the vision of the technicized near future
presented in ik work agrees with the major developments discernible in the
postmodern society of diay.

Rainbows Ends set in the 2020s and most of its action takes place in San
Diego, California. The main character is Robert Gu, once a famous poet but nov
a man slowly recovering from debild.
fit in with socidgy which developed significantly in technological terms during
his iliness are the main focus of the novel and allow Vinge to present his visior
of technological progress in the near future. His main interest seems to lie in thi
area of communications, wdfi suggests that Vinge, like many thinkers
concerned with the preseday postmodern society, sees development in this
field as a defining feature of the society of the near future.

Vi ngeds i de asoarefyis diffeent floentthe nofaknous vison
of future presented by William Gibson Meuromancerthe classic ofyberpunk
genre which populared the terntyberspaceln his novel Gibson suggests that
virtual realityi cyberspacé will grow as an alternative to physical space, an
alternative faoured by tecksavvy people like the protagonist of the novel, Case.
Case refers contemptuously to his bodyrestand prefers to spend his time in
cyberspace, where he feels at home. Gibson describes cyberspace as a dig
equivalent of physical spacé graphic representation of data abstracted from
the banks of every computer in the human system. Unthinkable complexity. Line
of light ranged in the nonspace of the mind, clusters and constellations of data
Like city lights, recedingGibson 198451).1 n Gi bsondés <cyber
data take form of thredimensional structures and people who enter this space
can travel as points between these digital constructs. In order to enter this spa
one has to jack into a computer using a neural interi@ioeg brain directly

72



with a computer which, in turn, is connected to the cyberspace network. What i
important, in this vision of cyberspace it is possible for human beings to cease t
exist as physical bodies and move to the digital world forever. Beasyding to
Gibson, there is a fundamental duality of the world, with cyberspace playing the
role of an ideal equivalent of physical reality which is presented in a dystopian
manner. People who are powerless and limited in the physical world because ¢
their social position, in cyberspacehanks only to their skills and knowledge
gain power and freedom.

The vision of the fundamental duality of the world in which two distinctly
different kinds of space exist side by side is particularly attractivéhése who
T like Gibsoni see further development of western societies as leading to
deterioration in the standard of living for average citizénwhether due to
pollution and other environmental problems or due to some kind of political or
economic reprgsion. In this scenario the move to digital space is regarded as ¢
kind of deliverance which frees one from the dangers and problems of &
corrupted world. The hypothetical existence in virtual reality is also seen as ¢
means of ensuring immortality by thiers like the Amedcan cognitive scientist
Marvin Minsky who play down the importance of embodiment for human life
(Hayles 1999244 245).

According to N. Katherine Hayles, the belief that real and virtual worlds are
both equally habitable by human beirrgflects indirectly the old philosophical
mind/ body split in which the [ atter
mistake, as the relationship between mind and body is essential for the
experience of human identity. Following argumentation akdbleth Grosz
Hayles claims that the body produces the psyche and the psyche contributes
the construction and perception of the body (Hayles 1998 196). Such a
stance is important in the attempts to create artificial intelligence, as it
necessitatesicknowledgment thabnly embodied forms can fully capture the
richness of an organi s m6s(Haylestl99223).t i ¢
This growing awareness of the importance of the body for human existence
seems to stand behind the gradual abansmt of visions of the future similar to
that presented by William Gibson Weuromancer

What one has to remember, however, is that it is not a naked body that i
important in the postmodern era. Contemporary humans depend more and mo
on what Hayes ¢z distributedcognition and decision making, using a variety
of networks and devices in the process of understanding and relating to th
world. Itis no longeraneitherr si t uati on p Neusmancere d
where characters have to choose leetvthe oldashioned existence of tmeeat
with all its limitations and the bodiless freedom of cyberspace with its (almost)
limitless access to data all over the world. As Hayles argues, the situation o

73



postmodern subjeds not a question of leaving éhbody behind but rather of
extending embodied awareness in highly specific, local, and material ways tha
would be impossible without electronic prosthékiayles 1999291). William J.
Mitchell writing about his postmodern self uses similar languagmnstruct,

and | am constructed, in a mutually recursive process that continually engage:
my fluid, permeable boundaries and my endlessly ramifying networks. | am ¢
spatially extended cyboigitchell 2003 39).

Robert Gu inRainbows Endhas to face sucleality when he gets back to life
after emerging from Al zhei mer 6s di s
university professor, hkad paid even less attention to technology that he had to
current eventgVinge 2006: 31). He was interested in humature, in the essence
of what it means to be human, and he believed that this essence is not subject
changes connected with developments in technology or politics. His main poetit
work, on which his claim to greatness as a poet lies, was the sequeqroza
entitled Secrets of the Agels particular cantos explore various stages of human
life and the last, written by him before his descent into darkness, is entitlec
6Secrets of the Dyingo. Now, recoveil
aboutwr i ti ng another canto, entitled 0:¢
after regaining full consciousness he realizes that his poetic genius for writing i
rather slow to reappear after iliness, but he is willing to wait for a while, pleased
with theprocess of regaining physical power by his body.

At first Roberttries to pay no attention to the almost miraculous science and
technology behind his recovery. He offhandedly accepts explanation of the
medical assistant who aids the process of his regabat medicine now is a
heavenly minefieldnd in some cases it is capable of doing wonders where just
short time ago it was powerless. He still seems to believe that science, even
close to human beings as medicine, has nothing to do with human.nature
Instead, he keeps thinking about ideas that he should put into his new canto on
he has recovered his talent for words.

However, after some time he finds duto his great annoyandethat he is
more and more often distracted by a nefaynd, strangeuriosity about how
things around him work. He also realizes that in this new world it is far more
difficult to ignore technology in everyday life than it was in what he dalis
former life As he admits to Reed, the medical assistant, he got hipdhsbnal
computer only in 2000, and it wéecause the rest of the English Department
was brutalizing him for not reading his em@ilinge 2006 29). Now a portable
browser is the first thing he gets from Reed after he regains his Biglihe
standards fothe time it is an oldashioned device, but it provides the most
essential services. As there are no newspapers and television, it is the only we
to keep in touch with the events in the broader world, however little they interes
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him. Far more importaly the browser allows him to read books of his choice,
as in the house of his son there are hardly any books left. However, he finds th
experience of reading books in this new way highly unsatisfacidry browser
paper that Reed had given him couldused to find books online, but reading
them on the single piece of foolscap was tedious desec(&immye 2006 34).

He also finds the browser useful in still another way. On the day that he
finally regains his eyesight he realizes that the voices aldhtors whom he has
only heard when they were supervising the final treatment for his eyes belong t
nobody he can see. As he soon discovers thegsible presencesre quite
common in the world to which he returned. Using global network people can
serd their digital personas wherever they want, but to see these personas one h
to have special equipment. Most commonly this equipment takes the form o
contact lenses, but as Robértfaithful to his old technophobia is initially
unwilling to wear thenhe still can see digital personas in his vigage.

The contacts, however, are not only useful for seeing digital personas o
people. They are the central part of what is called in the nee@iablei that is,

a wearable personal computer whose disptayamera is crammed into contact
lenses and other components are distributed all over the body in cifthsg

on the wearable one gains access to the global web. This web is not just
network whose purpose is to provide access to big servers hgrmrtime rooms

of universities or other institutions and containing primarily textual information.
The nodes of this web are distributed over large areas of land which, as a resu
can become a mixture of physical and virtual reality. An area that isezbweéth

such infrastructure is calléchproved areaand it can both send and receive data.

The infrastructure of an improved area can be used to generate a virtual laye
covering physical ground which is visible for those who choose to §@mnit. of
the characters in the novel, a teenager Juan Orozco, usually goes to school alo
the flood control channel winding its path through a canyon covered with
unattractive shrubs. One morning, accompanied by twin friends, he makes hi
wearable change the view ban see

The canyon was not a deadzone. Not at all. County Flood Control kept the whole are:
improved, and the public layer was just as fine as on city streets. As they walked alonc

! Similar technology is already being developed by Google. In April 2012 the company
officially announced that it is working on what it calProject Glas$ Internetconnected glasses
which would place a smallseehr ough di spl ay screen above a
and other data. The wearer could use voice commands to, say, pull up directions or send a messa
to a friend Most pobably, the glasses will finally be replaced with contact lenses, as Google has
employed Babak Parviz, an associate professor at the University of Washingtanpstirecently
built a contact lens with embedded electronics that form a miniature didilegn 2012).

2 The term which is nowadays more and more often used to refer to the result of merging o
real and virtual worlds iaugmented realityVinge, however, does not use it in his novel.
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Juan gave a shrug and a twitch just so. That was enough for his Epiplearable. Its
overl ay i magery Bamderous eKdowledgatordd: THea mamzardita
morphed into scaly tentacles. Now the houses that edged the canyon were large ar
heavily timbered, with pennants flying. High ahead was a castle, the homenof Gule

Hwa Feeni in reality, the local kid who did the most to maintain this belief circle. Juan
tricked out the twins in the leather armor of Knights Guardiinge 2006: 4041).

As the fragment makes it clear, the compugenerated overlay imageryrca
be used by fans of novels or films who change the surrounding environment (an
people in it) in such a way that it matches the world of their favourite work. But
it is also used in everyday situations as a means of making an area mor
attractive and, focommercial reasons, as a way of displaying advertisements.

It can be also used for technical reasoffiar example, as supporting imagery
for maintenance workers. When Juan and his twin friends seek an illegal entranc
to an amusement park called Pyradid, they use County Flood Control utilities
support imagery, which the twins got from their uncle who works for CFC:

The dirt beneath their feet became faintly translucent. Fifteen feet down, Juan coulc
see graphics representing a t&rch runoff tunnk Here and there were pointers to local
maintenance records. Jerry and Fred had used such omniscience before and not bee
caught. Today they were blending it with a map of the local network nodes. The overla
view was faint violet against the sunlit dahowing communication blind spots and
active highrate links(Vinge 2006: 42).

In the already scarce network they find a faulty :nédthout a complete
localizer mesh, nodes could not know precisely where they and their neighbor
were And this is enoughat the boys and what they are going to High rate
laser comm could not be established, and-tate sensor output was smeared
across the landscape. The outside world knew only mushy vagueness about tt
area(Vinge 2006 42i 43).

The nodes of the networkot only produce data in the form of overlay
imageryi they also receive data from the neighbouring area. Writing about this
receiving function of networks William J. Mitchell uses the metaphor of skin

And, as this system continually gets denser, tlevaat metaphor is no longer that
of the altlseeing eye (as depicted, for example, on the U. S. dollar hill), but that of a
continuous sensate skin. The earth itself is growing such a skin, the surfaces of building
are beginning to evolve in that direatiopand our clothing will eventually go the same
way (Mitchell 2003: 31).

In the world depicted in the novel clothes have already gone the same way

The nodes of wearable, like the nodes of ground networks, can provide variou
kinds of information about theearing person, such as basic personal details, but
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also vital medical data which can be constantly, if only remotely, monitored by
physicians. In order to obtain information about the wearing person one has t
ping them, in the same way that stationapyputers connected to the Internet
are pinged to check out whether the link is working. Of course, it is the wearing
person who decides what kind of information about them can be visible to the
outside world by setting appropriate digital barrieralthough the barriers can
be neutralized by anyone skil ful en
computer firewalls can be neutralized.

The wearable, however, is often most uséfas is the case with ground
networksi when its function is that of a&ceiving, and not sending, device. As
such, it can receive information from resources stored in its own memory,
from other nodes in the closest vicinity (whether these are people or things)
from nodes beyond the seeing range and, finally, from the glob@york.
Writing about an individual connected to the global network Mitchell notices:

So my sensorium is no longer localized by the inexorable laws of visual occlusion
and acoustic decay, the range of my exploring fingertips, and the wavelengths anc
scdes to which evolution has tuned my original sensory equipment. It reaches to
wherever there are sensors with network connections. My experience of places an
events depends decreasingly upon positioning my eyeballs at precisely chose
locations (as Renasance perspective implicity insists) and increasingly upon
electronic access to a globally dispersed, multimodal sensing and reporting systen
(Mitchell 2003: 31).

In the novel characters often use their wearable to reach the data fron
sensors dispersed metworksi local and global. These sensors can be quite
close, for example in the room in which the person seeking data is lo&ated:
Juan tuned [his teacher] out and wandered from viewpoint to viewpoint around
the room. Some wer e tHeir dwempoists publie. iMbss
were just random cam@&inge 2006: 53). Sensors can be also farther away and
the data received can come from several sources creating a composite picture

When a character is interested in somebody, he or she tries to fihd in
network a sensor, usually a camera, providing the best data about the object
interest. Thus, curious about Robert Gu, Juan can watch him closely, choosin
an appropriate camerahe table in front of the fake teenager was littered with
Buildlt fragments, and several rickelgoking towers. Juan zoomed in on a
couple of them from a viewpoint in
had no motors, not even any control logiénge 2006: 80) When Miri tries
to follow her grandfather who is diivg on a highway, she uses images which
arecobbled together from the hills, and various car cqkiage 2006: 181)

The abundance of cameraspoints of view, in other word$ and other
sensors in improved areas and the easy access to them from anjnpbint
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network raises the question of privacy in the networked society. As Mitchell
indicates, in postmodern socidtam both a surveying subject at the center of
my electronic web and the object of multimodal electronic surveillance
(Mitchell 2003: 26).Therefore privacy has to be understood in a different way
than it was in earlier erasombating the unwanted gaze or audience is no
longer a matter of proximity and enclosuireof hushed voices, drawn veils,
and retreating behind closed doorsbut of conrolling access to networks,
databases, and messad®#itchell 2003: 26).

The problem is that in postmodern society it is more and more difficult to
control access to private information, especially in the case of an average
individual member of societylnternet providers, seargmgine developers,
credit card companies, even big online shops know more and more abou
people using their facilities. This knowledge is usually stored in databases o
particular companies, blit as is the case with all mechaalicand electronic
devicesi the safeguards for these databases are subject to occasional failur
and private information leaks from time to time to the outside world.

The privacy of the postmodern subject is at risk not only due to the traces
he or she laves using the Internet. The growing popularity of mobile phones
equipped with cameras and miniaturization of digital cameras proper mean tha
snapshots of people of interest or average people involved in interesting
situations appear more and more oftenthe net. The late stage of this
development is envisioned by Vinge in his novel. Whenever characters dc
something in the range of a camé&rarhether it is a part of fixed infrastructure,
or a part of g ¢thenethein actios canvie avieweth dver the
world 7 provided they are interesting enough to arouse the curiosity of
audiences saturated with news of all kinds. When Robert goes berserk durin
the shop class and destroys a car to see whether there are any user services
parts within, hg action not only stirs excitement at school but immediately
becomes news of mass appealowever short lived:

Even with Robert Gu off campus, the rest of the afternoon was fairly exciting. The
school board invoked cloture. Well, they tried to invokeuckn But they had to allow
the students contact with home, and most kids regarded this as an opportunity to gral
a journo affiliance. Juan had been close enough to provide some of the best pictures c
the égreat automobile wreckingdod .[...]

So anyway theampus was famous in San Diego and beyond, competing W|th the
billion other bizarrities of the day, all over the planet. Students from other classes
played hookey and came over. [...]

By 3: 00 P.M. the excitement had faded. This was past the end of diaspasst
student s. The Radnersdéd betting pool on
guys in LA. Lucky for the twins. The trouble with instant fame was that there was
al ways somet hing new comi n(dingé2006088)st r act
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The idea of fame for fifteen minutes was popularized by the archetypal
postmodern artist, Andy Warhol (Warhol and Hackett 1990: 130). Putting aside
the question of desirability of such fame (although Robert Gu is a poet, mosi
probably he would not agree withe common wisdom of media society that
for an artist any publicity is good publicity), the point is that once a piece of
news enters the network it stays there for gdddually everything found on
the Internet, useless or useful, good or bad, big oalsnis immediately
discovered by search engines and gets copied, mirrored, and preserved by the
and by other bodies and organizatiofS8alomon 2006: 29). Thus, although
fame lasts for only fifteen minutes, the information associated with this fame
persigs and it is available for everyone anytime.

Of course, one does not have to go berserk to enjoy significant presence i
the networki there was much information available about Robert Gu before
the car incident, as he was a famous poet before his illhedact, anyone
relatively important in his or her field of activity is sure to be mentioned many
times on the net, as various professional, semfessional and often amateur
sites keep record of people in their range of interest. In the early yetrs o
twenty-first century it is enough to google the name of the person that one is
curious about to access information about them stored on the net. In the worl
described by Vinge this is still a valuable method, especially for older people
who use virtial keyboard$ and Google is still the default search engingut
for those who are wearing and are curious about a person they see in real wor
it is enough for them to look steadily at the person for a moment to initiate
biographical search carried tololy their wearable, with the results displayed on
the contact lenses.

These developments should be viewed favourably by anyone seekinc
publicity. However, for those valuing their privacy the digital revolution is
more problematic, as facts they wouldfereto keep secret often find their way
to the network. This is a problem faced also by various governmental anc
corporate agents tasked with hushing things up. Verne Harris, writing about the
situation of archivists and archivVels the postmodern worlis aware of the
difficulties that the dizzying pace of technological advance and the growing
popularity of the idea of freedom of information cause for those wanting to
keep secrets, for whatever reason. However, aseasoned information
requesterhe is &0 aware of new, subtle ways of frustrating the search for
information which are at the disposal of those in power, ways

3 Harris seems to have a rather broad idea of archiveseagpaint he is wonderinghat it is
we mean by O6archivebd. Wh a't is in and what
collectivities 060indé? | qHatrih2009:434)consci ous of ¢
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which reach beyond delaying tactics, various means of obstruction and obfuscation, an
crude refusals. For instance, it is relatiyekasy to overwhelm a requester with
irrelevant information, thus diverting the request and obscuring significances. Or
information can be released without any indication of the existence of a mass of relate
information. Or information can be released lwitital contextual information masked or
severed. The one who controls contexts is the one who controls meanings an
significancegHarris 2009: 140).

In AiRainbows Endthe task of frustrating the search for truth is in the hands
of the secalledFriends d Privacy. When Robert tries to find some information
about his wife on the net he turns to Google search engine

Google still worked. He searched for Lena Llewelyn Gu. Of course, there was plenty
of information about her. Lena had been a medical doctat mther well known in a
limited, humdrum way. And yes, she had died a couple of years ago. The details were
cloud of contradiction, some agreeing with what Bob told him, some not. It was this
damn Friends of Privacy. It was hard to imagine such vilaidoing their best to
under mi ne what you could find on the n
themselvegVinge 2006: 34).

As it turns out, Lena is not dead, so the Friends of Privacy not only
overwhelm a requester with irrelevant informatidmt they spread outright lies.
Although lying could be seen as a rather crude method of keeping informatior
secret, on a par with refusals, David Salomon advocates it as one of the mo
effective methods of protecting privacy on the Internet (Salomon: Z8)6The
tactics work in the case of Robert, who is almost illiterate as far as using the ne
is concerned, but his teacher in Search and Analysis claims that there ar
methods of seeing through the lies of the Friends of Privacy, although this clain
is never verified in the novel.

More importantly, however, it is not clear what kind of organization the
Friends of Privacy are. As the teroharity T which they use referring to
themselves suggests, they might be a kind of rgovernmental organization
with the mission to help ordinary citizens keep their privacy. But in the case of
Lena, it is Bobi a highranking officer in the US armiyy whom she asks to set
up the lie about her death with them. And when the military need to launch &
disinformation campaigabout what really happened in the San Diego Labs they
use the Friends of Privacy agaifhe popular press had built an enormous pile
of speculation around the events at UCSD, and Friends of Privacy lies
surrounded and embedded those speculations in ranss unending. The
rumors contaminated everything and everyone associated with that(Xigbe
2006 346) Thus, it seems that even if the Friends of Privacy are not a
governmental organization, they are used by the government to keep the pubili
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ignorant of some of their activities. It ue to tactics like those utitzl by the
Friends of Privacy that, even nowadays ruling elites in the United States can
afford to permit what is generally regarded as a generous national freedom of
information regime(Harris 2009 140)

In the novel, people needing privacy can not only meddle with historical
records on the net, but they can hide behind virtual personas Hlifeeal
situations in which they would like to be virtually present but anonymous. The
way in which a virtual persona functions depends on the skills of its creator. The
best can make their personas fit in perfectly with the real surroundings, thos
who are less skilful are betrayed by details, such as shadows cast contrary to t
real lightingor shoes disappearing into the floor.

When the created persona is, for example, a famous character from a mov
or a book it is obvious that it does not represent a real person who, for som
reason, wants to keep his or her identity secret. But the @ersom have the
form of an average man or woman and then it can be misleading as it is mor
difficult to decide whether it represents a real person oi rosituation which
happens quite often in the universeRdinbows EndThe created persona can
alsobe a facade for a group of people, then it is callgind entityand as such it
can benefit from particular strengths of all members of a group.

The personas, however, are also used very often just for remote socic
contact when there is no need foroapmity. Conversations in which virtual
personas appear can be viewed as upgraded forms of telephone conversations
which the interlocutor is not only heard but also seen in three dimensions. Th
people virtually present use local cameras to get thedmagom the place in
which their persona appears and they see this imagery displayed on their conte
lenses. In this way a kind of fate-face conversation is simulatéd.

Such conversations can be followed by all people in the vicinity who wear.
But canmunication can also take the form of silent messaging, called in the
novel sminging a form of chat with text displayed on contact lenses and thus
visible only to the addressee of the message. Sminging can be done secretly wi

4 A crude forerunner of this type of communicatiomeably exists. In Wired magazine
Alexandra Chang describes a device created by the Human Media Lab and called TeleHuman. It
a life-size cylindrical pod which allowssers to talk to a lifsize, 3D projection of a faraway
personAnd not only do you sé¢ke person in 3, you can walk a full 360 degrees around the pod,
and see your conversation partner from every adglgist as if the person was actually standing
inside the cylinderWhat is also important is that the device is a-tvay technologyAsyou walk
around the display, talking with your partner, TeleHuman tracks your position and captures your
image with 10 different Microsoft Kinect sensors, each containing aibuithmera. Six Kinects
line the top of the pod, tracking your position arouhé cylinder and capturing froffacing
images. The other four Kinects are arranged in a square around you, about 8 feet away from th
pod. These capture your side and rear vi¢@lsang 2012).
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the use of the soalled ensemble coding t h at i s, dr i vwitm g
little gesture cues and eymwinter menugVinge 2006 53). In this way sminging

can be said to be a kind of telepathy, and as such can be used during conversat
to communicate secretly with people whie not present or with some of those
who are present when there is need for excluding others from the
communication.

In general, the ability to wear and to use all the functions of the wearable ca
be said to be the most basic indication of keepingaasbrerith the times and
teenagers usually view with condescensiaghnot clear contempi older people
who are not wearing. This difference between generations is clearly visible
during the classes which vocational track teenage students share with Adu
Education students. Some of the older students are wearing, but ensemble codi
is beyond their reach so they tap queries and messages on virtual keyboarc
Others are wearing but even virtual tapping is too difficult for them, so they use
their clothes oly as a kind of receiving device. Still others, like Robert Gu at the
beginning of his reeducation, do not wear. As a result, theyfatly unpingable
(Vinge 2006 54).

Robert, however, finally manages to learn to wear, as the treatment for hi:
Alzheimg 6 s di sease has additionally gi)
there are people who have had less luck. Sometimes even young people find
difficult to fit in, as a remark made by one of the characters indicatgs. . . ]
brotherisallunempiped and depressed, and heo:
u p .(\dnge 2006 98) There is, however, a method of coping with these
problems.

When Miri meets with her Chinese friend, Jin, to talk about problems that
Robert faces at the beginning of hisedi c at i o n, one of Ji |
Miri, is only virtually present, tells the story of her grgaeataunt i My g r e ¢
greataunt is like that. Back in the twentieth, she was an account exedutive
By the teens she wa ictads.lAndcsheigat driftyeathd u
depressed. My grandma said she | ost
Finally, however, all seems to end well

AOh, everything turned out fine in tI
specialize in upgraded spatties. Fortyeight hours at their clinic and Gegrantie had
the skills of an ad manager. o Which we
executive. 0

Silence. [...]

After a moment, Jin sai inge20O6:88) sound
JITT, as it hter becomes clear, stands for JusTime-Training. The idea of

JITT is related to Judh-Time Production, which meamsoducing the right item
at the right time in the right quantiffPascal 200765). JIT Production has been
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long associated witthe postmodern era (see, for example, Harvey 199@&

179), as it characterizes work organization which is more flexible than the one
used in the sealled Fordist model of production, which was dominant in the
late modern era. JuBt-Time Training is a yourgy concept as it has been
gaining currency since the beginning of the twefirst century. InLife, Work

and Learning Practice in Postmodernifypublished in 2001, David Beckett and
Paul J. Hager writeJustin-Time Training is emerging as a generic tanmmany
large organisations for locally tailored learning structures, often supported by
intranet as much as the internet, where staff can access in their workplaces th
resources they identify that they need to solve immediate skill or information
queries (Beckett and Hager 20024). In the novel, however, JITT has a slightly
different meaning it refers to a very intensive course teaching skills currently in
demand but it is aided by drugs and, as it is explained later in the conversation,
has beemade illegal.

The use of performanesnhancing drugs and the development of
biotechnology may be seen as one of the characteristics of postmodern societ
although, as Best and Kellner indicateTine Postmodern Adventyrieories of
postmodern society grhasizing information technologies oftanglect the rise
of biotechnology and the emergence of new forms of genetic engineering
nanotechnology, drugs and pharmaceutical, and the tremendous capital
realization and developments in these arefBsst and Kdner 2001 211).
Elsewhere, Steven Shaviro writing about performagmdeancing drugs argues
that theyare a kind of technology, just like clothing, or the wheel, or telephones,
or computers, or indoor plumbing. They aredia,i n McLuhandés s
tem:fiextensions of ourselves, d prosth
(Shaviro 2003185). In such an interpretation these drugs become an important
aspect of postmodern society, being a type of vigxgtnsion of ourselvepist
as media are.

Shaviro speaks favourably about the growing usage of performance
enhancing drugs in the postmodern era, dismissing views of those who ar
concerned about their possible detrimental effédthenever we worry about
drugs altering our bodies and minds, we sldo remember that cars and
television do this too. The difference is really just one of g&aviro 2003
185). Best and Kellner, however, are more cautious when they write about th
development of biotechnology in general. They see the beneficialtseiéc
biotechnology for medical research and health care but they are also aware of tf
potential for abuse of biotechnology for commercial dndvhich is more
relevant in the context dRainbows End military reasons. Writing about what
they termpostmo@rn war, Best and Kellner point out that this new kind of
warfarerequires disciplinary training to fit into technical apparatuses, the use of
psychotechnologies and drugs to enhance human abilities, and even providin

83



prostheses and implants that will pitace technological amplification of human
powers and abilitiegBest and Kellner 20018 6 ) . I n Vingeds n
daughteiin-law, colonel Alice Gu, who becomes a victim of the abuse by the
military of psychotechnologies and drugs enhancing huatilities i in other
words, of Justn-Time-Training. Although officially pronounced illegal, as it
almost always causes irreparable mental damage in people undergoing treatme
JITT is still used by the American army and Alice, as she is particuksigtant

to the destructive side effects, is exploited to the limits of endufiahees and

that of her family. When she starts a new round of training, her husband reflects

Alice ... well, her latest assignment was the worst yet. She wandered abioyt, st
faced and terse. Anyone else in her position would be dead by now, or a raving lunatic
Somehow she hung on, often simulating something like her natural self, and successful
managing the prep for her | at est ingatersi g
harder and hardefVinge 2006: 157).

As Bab is a soldier himself there is not much he can do about this situatior
and finally Alice breaks down while on duty. As a result, stettisk under more
layers of JITT than [the military doctors] had evegen(Vinge 2006 340). At
the end of the novel it is not clear whether she will ever fully recover after her
collapse.

The development of biotechnolodylike development of atomic energy
can be also used for openly evil purposes. The whole ploeafdkiel revolves
around an attempt to produce in San Diego labs a virus necessary for-a min
control technology that could be used on a world scale. Although finally the
threat is averted, the novel makes it clear that technological development ca
also hae sinister consequences. This insight, of course, was true already in th
modern era, but what is characteristically postmodern in the -auntfol
technology described in the novel is that the orideafter the population has
been infected with the wisi could be encoded in advertisements.

Another controversial although not of a dangerous kifidtechnological
development presented in the novel that belongs to the postmodern era is tt
digitization of books. William J. Mitchell claims that digitizati and
dematerialization are among the most important characteristics of the nev
emerging network society (Mitchell 20024). There are obvious benefits of
these developmentgompressing storage, facilitating logistics, enhancing the
mobility of informaton producers and consumers. In genetamaterialization
delivers us from servitude to places and thi(iggchell 2003 84).

Mitchell, however, disregards one thingligitization of information which
already exists in material form is time and coststoning. It can be done by
enthusiastic volunteers who are willing to devote their time and resources tc
produce books in digital form so that they will be accessible to everyone on the
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net. But these volunteers are few and scarce in the context of immears#ies
of paper books which could be digitized. Thus, far more important here are big
companies which find in digitization of information an opportunity for piiofis
Best and Kellner constantly remind the readefhie Postmodern Adventurhe
pogmodern era is the era of capitalism. However, like all capitalist ventures
these companies always try to find ways of cutting costs. In his novel Vinge
describes a hypothetical solution for minimizing costs of digitization.

Seeking lost inspiration Roltedlecides to visit the library of the University
of California in San Diego. After entering the building of the library, outside of
which there is a large group of students protesting for some reason, h
accidentally finds himself witness to a strange pdure

Ahead of him, everything was empty bookcases, skeletons. Robert went to the end
the aisle and walked toward the noise. The air was a fog of floating paper dust. In the
fourth aisle, the space between the bookcases was filled with a pulsingttddei The
monster worm was brightly lit from within. At the other end, almost twenty feet away,
was t he whbthersdusce of thevnoise. Indistinct in the swirling gaze, Robert
could seetwowhitse ui t ed figures, t heir Resxchket. 0
two wore filter masks and head protectors. They might have been construction worker:
In fact, this business was the ultimate in deconstructiiost one and then the other

would pull books off the r ackTheman@narce s s
labels made calm phrases of the horrdrhe r agi ng maw was a
debinder. o The fabric tunnel that stret

flinched from the sight and Epiphany randomly rewarded his gesturé¢hwimagery

from within the monstefThe shredded fragments of books and magazines flew down the
tunnel like leaves in tornado, twisting and tumbling. The inside of the fabric was stitched
with thousands of tiny cameras. The shreds were being photogragh&daad again,

from every angle and orientation, till finally the torn leaves dropped into a bin just in
front of Robert. Rescued d&dinge 2006: 119).

What Robert has come across is thecalbed Librareome Project carried
out by a rich entrepreneur,at Huertas. It is opposed by some members of the
uni versity staff who instigated the
library and whom Robert meets at the top floor of the library. During his
conversation with them he learns thhe picturescoming from the camera
tunnel are analyzed and reformatte
reorient the images, match the tear marks and reconstruct the original texts in
proper order The main reason for the apparent violence of tearing the books
up is that the tear marks are almost unique, so that it is easier for the softwar
to match the pieces. As a restitte error rate can be less than a few words per
million volumes, far better than even hardcopy republishing with manual
copyediting(Vinge 20@: 129). Still, the process destroys books and for people
l i ke Robert and other member s of t
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books it is appalling. When one of the characters tries to defend the project
Robert says:

AThis is insareintty,y, Sharei fL.i bAmpae ome Pr
photographing and then digitizing the Library. B suddenly he wa!
things from his ilda sdtn 6yte agoso gd te Stl arefaadryd o

AThat 6s true, 0 s ai douRirsvaegunaent, aifidlperhags stidl t |
the best one. But Huertas is a great salesman, and he does have arguments in his favo
What he has in mind is fast and very, very cheap. Past digitizations have not been &
global or as unified as this will be. AnduErtas has lawyers and software that will allow
him to render microroyalty payments across all the old copyright redgimétout any
new per mVisgse 2006n128) 0

Thus, what the project finally boils down to is profit. Microroyalty payments
can beseen as another of the characteristics of the postmodern network society ar
they have been envisioned by theorists like William J. Mitchell, who, writing about
dematerialization of money, noticedEncrypted electronic transfer can cut
transaction costs tahe point where micropayments become imaginahe a
result, [ijnstead of purchasing a complete book, you might make a micropayment
each time you access a page onlipitchell 2003: 95). Micropayments are
already used by some newspapers publishedegnlihere you can pay for access
to the whole online edition on a daily basis or you can just buy access to particule
articles. What is new in the universe Rainbows Ends that Epiphany the
application which manages personal weardblpays automatidy whenever
micropayments are required.

Although the library cabal decides to go on with their scheme to frustrate
Huertasdé plans for digitization of
the UCSD library. The empty stacks, however, have been left as silent
witnesses to the vandalism of the project. In an attempt to appease the proteste
the university administration, which agreed to the digitization proposed by
Huertas, overlaid the empty stacks with imagery taken from the fictional
universe created by a hugely popular writer, Jerzy Hacek.

Robert stepped through the halfened door and looked around. This was not the
fifth floor of the Geisel Library, Planet Earth. There were books, but they were oversizec
things, set on timbered ragkhat stretched up and up. Robert bent back. The violet light
followed the stacks upward, limned their twisted struts. It was like one of those fractal
forests in old graphics. At the limits of his vision, there were still more books, tiny with
distance(Vinge 2006: 172).

The books in the stacks are digital versions of the books destroyed by th

shredder. Those who want to read them in the library are transformed by th
program generating the overlay into
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and theycan wander freely between the stacks and reach for any b@ok
rather, its digital representatiérthey want to read.

Robert and the rest of the library cabal are aware that this overlay is
supposed to work as propaganda for Huertas and his projeatevdr, when
Winnie Blount expresses his disgust with this kind of experience of reading
books, Rivera protests

Al dm sorry, Dean Bl ount. Il tds the shi
first time in thér lives, our students have modern ascest o premi | | eni u
He waved at the students down in the al

library from the net, just minus the touefgely gimmick. Huertas is allowing limited
access without charge, even during his monopolyogerThis is just the firgbass
digitization, and only HB through HX, |
holdings in the last week than we had in the last four years. And much of the nev
business i s(Vidge2006:176acul ty! o

Easier access because it is transcending the limitations of a geographic
locationi to digitized books is one of the most obvious advantages of virtual
libraries functioning in the network society of the postmodern era. However, the
virtual overlay of the UCSD librarymodelled on the fictional universe of
Hac ek éds n o i athsughiinmmadsonewhatesisnplified and, at the same
time, extreme way another feature of information storage in the postmodern
era, namely the appearance of metadata which controls infGona In
AArchi val scienceewndopuosht ambidems i &or
Cook writes about new ways of recétdeping in postmodern era

The three component parts of any recontks structure, content, and contéxthat
traditionally werefixed on a single physical meditinwhether parchment, paper, or film
i are now shattered into separate stores of data and perhaps different software
programmes. A record thus changes from being a physical object to becoming ¢
conceptual d atrobed Iy ontetadata tthatovirtually wombines content,
context, and structure to provide evidence of some creator activity or function.
Moreover, as a recordbds context and use
metadata changes, and the recamt its context is continually being renewed. Records
are no |l onger fixed, but dynamic. The r
evidence, but an active agent playing an-gming role in lives of individuals,
organizations, and socief{ook2001: 22).

Importantly, the metadata utikrl by the UCSD library in the novel has its
source in a fictional world of a hugely popular sequence of novEtss fact

® A different idea concerning potential metadata of digitibethks is suggested by Max
TattonBrown, who imaginesa more holistic and automatic recording of metadata that showed the
real life of that book's journey with yoiattonBrown would like his digital books to record in
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indicates still another characteristic of postmodern social space, namely
blending of nformation and entertainment, referred to by Best and Kellner as
infotainment we use the notion of the networked infotainment society to accent
the imbrications of information, entertainment, and interactive media in the new
digitized and global econom{Best and Kellner 2001211). The most basic
example of infotainment is presentatibrand absorbing of news as if it was
entertainment, as a result of which news broadcasts become part of-the al
encompassing spectacle. Vinge demonstrates the mecharisnewsas
entertainment describing the aftermath of the incident with the gutted car. Wha
happens in the UCSD library shows the reader in what way another file&d

of educatiori may be colonized by the evexpanding entertainment industry.

Theovet ay of UCSD I|ibrary is created
who, like fans of other popular works of entertainment, are gathered in-the so
calledbeliefcircle communityMembers of these communities create all over the
world visual overlays matchinthe worlds created by their favourite writers or
movie-makers. As a result, people who have chosen to see one of the overlay
can feel as if they actually were in their favourite fictional world.

In fact, fictional realities like that based on TerrytP@ah et t 6 s hnov e
fantasy worlds that one could find in Disneyland, which is often described by
postmodern theorists as an archetypal example of hyperréatitfake reality
generated by models which have never been based on actual reality. Agt¢ordi
Umberto Eco,Disneyland makes it clear that within its magic enclosure it is
fantasy that is absolutely reproducégco 1990: 43). As it panders to daydreams
of visitors, striving for perfection of the artificial environmebtsneyland tells us
thattechnology can give us more reality than nature [ca ] but here
enjoy a perfect imitation, we also enjoy the conviction that imitation has reachec
its apex and afterwards reality will always be inferior t(Hto 1990: 4446).

There are, hwever, differences between Disneyland and fictional realities of
Rainbows Endalthough they all may be seen as resulting from disparities in
technological development. The most obvious difference is that of technology
involved in their creatiori fictiona realities in the novel are mostly virtual
overlays, whereas Disneyland is solidly material. Another difference is that of
the area involved. Disneyland is a place of fixed boundaries, whereas fictiona

some way important things that coldd associated with these bookbkat copy ofCatcher in the
Ryebecomes your copy that was given to you by your father to read on holiday in San Franciscc
when you were 15. As you flick throudfrankensteinon a memorable holiday to Transylvania,
wiping rain off of your sodden Kindle, the geography of your trip and the conditions are all saved
with that file(TattonBrown 2012). However, he is not specific about the exact way in which these
things should be recorded, most probably assuming that sucls délidbe clarified, sooner rather

than later, by inevitable technological development.
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realities in the novel may be created anywhere, ideal that the area is
improved® The most important difference, however, seems to be that of the
degree of participation of the public. As Eco notid@isneyland is also a place

of total passivity. Its visitors must agree to behave like its robots. Atzeseh
attraction is regulated by a maze of metal railings which discourages any
individual initiative (Eco 1990 48). Disneyland has been created by a big
corporation to be enjoyed in a passive way by paying visitors. Fictional realities
in the novel a& often created by fans who want to enjoy realities of their
favourite fantasy worlds. Vinge, however, makes it clear that the best of thest
realities also have commercial foundations. When Robert is amazed at th
amount of work that must have been pubitite creation of the reality based on
Terry Pratchettodosfihodoel sot Shlaei Wo ek,
probably a million fans whodve contr
it was also a commercial effort, the most sudegsxternal cinema of 2019. In

the years since, it has just gotten better and better, an act of love on the part c
t he f(\Vingex2006182)

Fictional realities can be also creatédike Disneylandi on a strictly
commercial basis, as is the casehwityramid Hill Amusement Park, which is
run by Baja Casinos, but for kids not old enough to legally gafuitege 2006
131). Children are charged a small fee for enteringrtually or in persori the
premises of the park where they can choose one cfvhidable overlays and
play with other fans of the fictional universe of their choice. For those physically
present the park offers not only visual overlays but also vatowshyfeely
experiences whose price grows proportionately to the degree ¢y thaly offer.
When Miri chooses the park as a shoi
sure that she does not touch anything

Today, she got halfway to the east exit without choosing a particular game. She wa
careful not to touch, much less ridbetmechs. She especially avoided the furry cuddly
critters. Except at the exits, fAYou tou
should buy into a game just to shed some of the marketing prégmge 2006: 132).

The rule is not observed tte exits, as they provide the last chance for the
park to make money

The closer you got to the gate, the harder the sell, across allquanforted
realities. Furries danced playfully around them, begging to be picked up. The critters
were real mechan&k!| s ; i f you reached out to tou

® It must be noticed here that for Jean Baudrillard hyperreality was already very extensive ir
its range in the last decades of the twentieth centeoy: Baudrillard, the entire
ecosphere of necapitalist societies are hyperreal, in that more and more areas of social life are
reproductions of models organized into a system of models and(¢@dieer 1989:83).
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under your hands, and real heft to their bodies. Near the gate, management wanted t
sell these little robots, and a free feel goodbye had swayed thousands of otherwis
resistant childrer(Vinge 2006: 133).

With passages like these the novel indicates that in the postmodern societ
technology is closely connected with capitalism. Best and Kellner call this
phenomenon technocapitalism, claiming that in postmodern cepital is
restructuringitself through the implementation of new sciences and technologies
into every sphere of life and requires a high level of technological skills and
education (Best and Kellner 2001214). However, although references to
commercialisation and moneymakinge ascattered throughout the novel, it is
technology that is the receiver of the greatest amount of attenti@aiinbows
End which indicates what, according to Vernor Vinge, will be the most
important feature of the society of near future.

Vi n g e 6 s of snakm@ mseprotagonist recover from a long period of
Al zhei mer 6s disease is supposed to
life which is now gathering momentum in developed societies all over the world.
Robert Gu, who at the turn of the tweiiinst century still managed to ignore
technology, after return to life finds himself in a society in which it is impossible
to close the eyes to technology. As a poet he gained fame writing poetry whicl
reflected the essence of human experience. The lEmresmt Robert finds it
impossible to create poetry as the illness deprived him of his talent for
versification but this disability allows the reader to speculate whether Robert
would ever manage to create poetry distilling the essence of human life in the
world to which he returned, even with his genius for words untouched. Doubts in
this matter are justified as this new world is that of technoculture

A technoculture arises when culture is defined more by science and technology tha
by religion, social nrms, ethics, or the humanities; when faodace, concrete relations
rooted in the family and neighbourhood become electronically and digitally mediated;
and when technology, shaped by distinct social and economic relations, becomes
driving source of lbange that overturns all stable traditions so rapidly that it impedes
any attempt to control it, understand its nature, and discern its consequ@estsand
Kellner 2001: 215).

In other words, it is impossible to write about the essence of human
experience. Vinge, in general, seems to have no bad feelings about this state ¢
affairs and his charactersapart from the few who, like Robert at first, are stuck
in the pasi enjoy thoroughly the world in which they live. There is one point in

the novelatwi ch Vinge all ows one of the o
to voice a wistful remark. Talking about Robert and the genius dbdusets of
the Agesshe tells her granddaughtérPoor Mi ri . You donodt

9C



in a time that thinks it gaignore the human condition. [...] You are surrounded
by medical promises and halfway cures. It distracts you from the bedrock o
r e a | Tihe lgst word in the scene, however, belongs to her granddaughter, wh
does not seem to understand what Lena ligniglabout She looked up into her
grandmot her 6s face and smiled innoce
i's learni ¢figgeR006143¢ ar ? O
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THE BOOK OF JOB

Abstract: Wi | | i am Bl a kTé Bookdoé Jokarg cammadnly regarded as
profound einterpretation of the received understanding of the biblical tfbtiskal 1990:
15.Throughout Bl akebs work a careful rea
Job. Pictorially, Bl akeb6s engage mecomes wi
visible first in the mi@d1780, when he executes a set of drawings showing Job with his wife
and three friends. The culmination of his interest is a series of teatjllustrations,
produced in the final decade of his life (1v2825). Although théiblical text remains
intact, by his symbolic, special way of illustrating Blake manages to convey his own,
completely wunorthodox interpretation of
The artist saw in it a ute ieligieus sxpdrience,ttrer vy
illumination which he called the Last Judgment. Like Job, every man must pass througl
painful trials in order to reach the condition of the ultimate spiritual enlightenment and
vision. In my paper | intend to demonstrate howe thast plates of the Job series
communicate ideas crucial for the under :

Key words Bible, Book of Job, regeneration, designs, setfhteousness

Wil I i am Bl akTaeBookdelskare commonlyoregardeds a
profound reinterpretation of the received understanding of the biblical book
(Moskal 1990: 155 T hr oughout Bl aked6s work a ca
allusions to the story of Job. They can be easily discoverdthénMarriage of
Heaven and HellVisions of the Daughters of Albion, The Four Zoas, Miénd
Jerusalem Pictorially, Bl akeds engageme
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suffering becomes visible first in the mit780, when he executes a set of
drawings showing Job with his wife anlree friends. The culmination of his
interest is a series of twentyo illustrations, produced in the final decade of his
life (18201825) . The reason for such a vi ¢
Ol d Testament accountodi®that tiecakisi saw et @ 0
universal story of everymanés ul ti ma
he called the Last Judgment. Like Job, every man must pass through painful tria
in order to reach the condition of the ultimate spiticardightenment and vision.

The Bible was for Blake the holy book of revelation. However, he held that its
real message was to be gained by reading it imaginatively, sometimes by readir
between the lines. As early aslihe Marriage of Heaven and Héléwrites:

This angel, who is how become a devil, is my particular friend; we often read the
Bible together in its infernal or diabolical sense, which the world shall have if they
behave wel[MHH 22i 24 K 158).

However, it seems important not to confuse gddeaal t hough BI .
them sometimes seems puzzliggiabolical sens@ s i ghe iméanimgdvhich
is incomprehensible to the orthodox Bible readets) arethe advocates of the
conventional ideas arttie orthodox religion. E ironically callsthosepeoplethe
Angels, as oppsed to the Devils who aemndowed with the deep spiritual insight
into the nature ofthings, not afraid to question the established truths. By
diabolicabBlake does not mean satanmit unconventional and imaginatively
brave. K continues to see the Bible as a case studshédridden meaning and
in The Everlasting Gospéle further writes:

..Both we read the Bible day & night,
Butthoueaddst bl ack where | read
(The Everlasting Gosp&l747)}

All this is extremely reles nt f or Bl a k eTheBoadk bflJabs t r
Although the text remains intact, by his symbolic, special way of illustrating
Blake manages to convey his own, completely unorthodox interpretation of the
biblical book. In my paper | intend to demonstragev the last plates of the Job
series communicate ideas cruci al fo
thought. Moreover, medieval manuscript copyists and Blake after them
design O6iconicb pages on which vi
work together to create a total effect carrying semiotic and aesthetic
significance(Goslee2011:3).

! All quotations from Blake refer tBlake: Complete Writings with Variant Readin(£972)
ed. by Sir Geoffrey Keynes. Oxford: Oxford University Pres. | provide the plate and verse
number(s), followed by page reference to Keynes edition (K).
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How does Blake perceive the figure of Job and his painful story? The first
part of the series of illustrations represents the downfall of Job, his suféering
his spiritual crisis, the destruction wrought by Satan over his family, his being
smitten with the sore boils, the accusations brought against him by his friends
culminating in Jobds nightmarish dr
s h o ws ahfoobtdtiesn with his system of beliefs,-visioning of both his
ideology and his religious practices, and his gradual regeneration. When we loo
carefully at the first design of the Job set, however, we discover that Blake alst
provides the key for undstanding not only of what happens to Job, but also why
it happengo himi in this way, the first illustration of the series is as crucial as
the culminating ones. This is why it is important to alevsome space to close
considerationof this design, befe&r moving on to the final plates which
concentrate otheimages of regeneration.

In his first engravingBlake represents Job and his family who are sitting
under the tree, with open books on their knees. Their postures and gesture
suggest prayer. Theyraa surrounded by their sons and daughters, and in the
inscription in the lower margin of the design we rebdthe land of Uz there
lived a man whose name was Job. This man was perfect and u@right
Below the illustration there is an additional teXte Letter Killeth, The Spirit
giveth Life.Jeanne Moskal thus comments about this scene:

For centuries, theologians had taken The Book of Job as a struggle to justify the
undeserved suffering of the righteous. Blake, however, shifts his attentionctmtbet
of Job's o&r i gh tinelJohaprogression fomdnerg bbsearvancegof the
obligations of the law to a religion of imaginative fulln¢$890: 15).

At the first sight the scene seems serene and peaceful. It is peaceful indee
but its ®renity turns out to be rather ominous after closer examination. The first
thing to notice is the time of the day. Clearly, it is evening, as the sun is setting
and the moon is rising. Therefore, as obviously the whole story is concerned witl
spiritual maters, it may be concluded that it is the onset of the spiritual night.
Furthermore, all the people represented seem to be in a state of repose; there
no activity going on. They all seem drowsy, as if going to fall asleep. Even the
cattle in the foregraud of the picture are sleeping. For Blake such a state of
sleepy repose is characteristic for the lapse of consciousness. In his prophet
books Blake always uses the metaphor of sleep to denote the condition c
fallenne s s . Thus, Bl a k esél ManAdorprising the wholee of U
humanity within himselfis asleepy in other wordshe is fallen and needs to be
awakened. Haas suk into the state of deadly sleep. Blake writes:

2For Bl ak e bs ThelBbok sftlobhdavé lmeensising drhe Blake Archive, ed.
Morris Eaves, Robert N. Essick, and Joseph Viscomi. <http://www.blakearchive.org/>.
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| see the Foufold man: the Humanity in deadly sleep (...)
(J 15:6 K635.

Furthermore, & describes Albion as:

The fallen man stretchod | ike a
Washdéd with tides, pale, overgr
That moved with terrible dreams;
(FZ 8:3 6 K341).

Al bionbds sl eep is obvi ouslrgnessaof Bspi
situation. The man is not conscious of the fact that the world he lives in is only
an imperfect reflection of the real, spiritual world of Eterfifys he is aslegs, he
does not realise it and neither doesstreve to overcome this conditioAs long
as he remains spiritually passive, he cannot fighttmsoend to a higher world,
since the primary condition of su@hfight is the consciousness f oneobs
fallen condition.

It can be inferred that JobsGssnlast a
connotations. Job, likAlbion, has sunk into oblivion and does not exercise the
powers of his imagination. This observation is supported by the fact that Blake
depicts various musical instruments in the picturbarps, trumpets, horris
literal y di scarded, uselessly hanging ¢
reside. This is one of the clues that Blake gives us in order to indicate that thi
initial situation is not as optimistic as one could suppose. Music, after all, is one
of the Powers h man of conversing with Paradig@ Vision of the Last
JudgemenK711). Moreover, Blake frequently represemusisic as asource of
inspiration, and a way to reach the higher, spiritual realm. Music is the most
direct communication with Eternity, as it do@ot utilise the intervention of
words and images (Foster Damon 19958 9 ) . Jtumlbdéfect isindicated
by silentmusical instruments.

Next details to be noticed in the picture are the open books held on Job and h
wi feds knees. gestuse signidids omayerwii de@md gustifiable to
conclude that the volumes on their knees are the books of the Mosaithkaw,
Letter that Killethfrom below the illustration. Blake detested the book of law, as
he saw in it the embodiment of the falsegieh, the religion based on forbidding
and threatening. Instead, he seems to have shared with St. Paul the conviction tt

At this point it is easy to discern cer
Gnostic system. Both Blake and the Gnostics theemetaphor of sleep to denote the state of
unawareness of manés fallen condition. The
same time symbol of mankind, lies in a deep slumber. The common metaphors to describe his ste
are such notons aSnumbness, 6sl eepd or 6obliviond (
metaphor for regeneration.
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Christ redeemed us from the curse of the I(@alatians 3:13). In his poetry and
designs, the symbol of the book is usually relatehis personification of Urizen,

the human misguided reason, and at the same time the fals€r&uidr who
claims the position of the supreme deity. Urizen is obviously linked to God the
Father from the Old Testament and similarly depicted by Blakesirai He is

God the Legislator, God the Punisher, who has forgottet®imataw for the Lion

& Ox is OppressioliThe Marriage of Heaven and H&@Ri 24 K158). When Blake
writes thatThe Letter Killeth, the spirit giveth liféll Corinthians 3: 6), and
acompanies it with another inscriptioihjs spiritually discernedbelow, he directs
our attenti on t o Thushda thob doatinually hepobedibntlye m
observed religious rites, but did not exercise the gifts of his imagination. He
preferredhe books of | aw to scrolls (whi
imaginative life), he did not play music. What is more, he seemed to worship Goc
the Legislator, whose religion is based on rules and regulations, and not on merc
and love. The appareptoblem is that so far this ot spiritually discerned by Job
and his family.

A crucial issueis suggested by the notion that Job is a rparfect and
upright, selfrighteous. For Blake, the idea of saljhteousness was deeply
pernicious and dangerqu®pposed to his concept of bgirhuman. Self
righteousness is thmain notion of the religion preached by Urizen, a ticket to
hell. InVisions of the Last JudgentBlake writes:

In Hell all is Self Righteousness; there is no such thing there as Forgiveh&m;
he who does forgive sin is Crucified as an Abettor of Criminals, & he who performs
Wor ks of Mercy in any shape whatever i
Envy of Hatred or Malice, but t hrsevice, Sel
whose God is SatgiK616).

Blake considers such an attitudetlas greatest of sins. To be sd{fhteous
means to abandon true God and to worship Satan. The whole concept denot
being right in the self, and the Self is thenciple which Blakeregardsto be
satanic, and which exists in every man and needs to be deétropedat of
destroying the Self is &hief condition of regeneration. Furthermore, self

righteousness means selfe nt r ednes s, egotistical
own go. This concept is opposed to the idea of forgiveness of sin, which in turn
is the essence dhet r ue r el i gion and real h um

Job has committed the greatest of possible sins and hasdergo spiritual
renewal. Mbst importatly, he has to recognise his error, as so far he claims to be
perfect and blameless. In order to do this he needs to be spiritually enlightenec
but this process is excégmally painful and difficult.

“Bl ake usually calls this principle 6Selfh
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Therefore, Blake contrasts the religion of Urizenthar Old Testament God,
with the religion of Jesus. Hence, he creates a set of binary oppositions: rules ar
regulations versus imaginative freedom, reason versus imagination, punishmet
versus mercy, oppression versus love, sadness and depression egrand |
happiness, Urizen veus Jesus. The religion of Urizealways denotes
worshipping God the Avenger, Gdaloking at man from a distance aativays
judging him.Blake Blake sawthe notion of God residing in distant heaven and
therefore unattainable fanan asanother projection cAf al se r el i gi
Jesus, the only real God cridsam not a God afar offJerusalem4:18 K622)
and, furthermore, Blake specifies his idea that true divinity can be found only in
true humanity, by writing in hidarriage of Heaven and HellThus men forgot
that all deities reside in the human bregdBiate 11 K153). This is the truth
which is not spiritually discerned by Job and his family. They adhere to the lettel
that kills and not to the spirit that brings life.

However, the situation of Job and his family is not completely hopeless.
After all, The Book of Jolis a story of a profound change, a radical spiritual
transformation,an awakening. This hope is signallbg the presence of the
Gothic cathedral in #h backgound of the pictureBlake considers the Gothic
form to be the living, imaginative one. Sintte landscape is also characteristic
foramands spiritual7),andaharges tofethéer wieh it, Bk 2
intends to say that although at presentidapiritually asleep, there &hope of
his regeneration.

Naturally, as the whole story recorded The Book of Jolsymbolically
retells spiritual experience, ser th
significance aralso to be interpreted symimally. The drama passes inwards.
Job has to confront various principles inside himself which make him believe in
the abstract, punishing God of the Old Testament; Satan can be read as &
accusing, destructive faculty inside Job, his Selfhood which némdse
overcome; his friends, the accusers, have been perceived by the crities as
embodiments othef our faculties existing in
They are, correspondingly, reason, senses, emotions and finally imaginatior
personified by tk fourth friendi Elihu (Raine 19828 5 ) . I n the sa
restoration to prosperity and happiness is a symbolic rendering of his story o
ascenttoahi gher spiritual i fe. We mi gh
actual embodiment of the pras=described by Meyer H. Abrams, who in his
seminal bookNatural Supernaturalisntlaims that Romantic Literature mainly
revolves around a secularised version of the creation, fall and redemption o
human consciousness. The fall is generally equated thétlconflict and seH
division, and redemption is integrative and unifying9{1: 188). It also
reinstates unity on a higher leviela higher innocence (1971:8 9 ) . stodyo b 6
then, can be seen asprocess of growing consciousnésthe initial state is ©
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drowsy contentment, followed b dramatic conflict and disintegration, and
culminating in regeneration which denotasmuch more mature state thtoe
one Job was in at the beginning.

After the painful process of the recognition of spiritual truthsudind about
both by tragic happenings in Job6bs
Selfhood/Satan, Job hasestablished his relation with God, and with his family.
The first visible proof t hat the ¢
regisered in plate 16, where we witness a real breakthroutje fall of Satan,
who from the triumphant accuser turns into a dark and opaque figure, accompanie
by equally opaque figures on his sides, falling into the flames. The same flame
that destroyed Joéind his family in plate 2 are destroying the principle which was
directly responsible for all disasters, terror and despair that Job and his family ha
experienced. In the left margin there is an inscriptidre Prince of this World
shall be castoutCa&sting outd is a phrase wh
purification, getting rid of error and sin after they have been spotted. In his long
prophetic poenMilton Blake describes this process in greater detail:

To cleanse the Face of my Spirit by $&éimination
To bathe in the Waters if Life, to wash off the-Natman
| come in Sefannihilation & the grandeur of Inspiration
To cast off Rational Demonstration by Faith in the Saviour
To cast off the rotten rags of Memory by Inspiration
TocastoffBacol,ocke & Newton from Al bi on
To take off his filthy garmé& clothe him with Imagination
(M 40:37,41:16 K533).

The image of cleansing is used to signify washing off everything that is unreal
and delusive, that prevents man from returningisoumfallen condition. Water
acts as a purifying symbol. To bathe in YWaters of Lifeand to wash off thélot
Human is to remove the false covering which oppresses and restricts man, whicl
is an unreal projection of his own self, so that what is leftedrue human, living
and holy form, since, as Blake writdsSyerything that lives is hol{FZ 2: 366
K289). Casting off Bacon, Newton and Locke amounts to the renouncing of the
rationalistic principles within ourselves which acted against Imaginatibis T
quotation offers the final pronouncement of what regeneration means for Blake
The use of anaphora serves the purpose of emphasis. The passage is very dynar
since verbs play major role here, which also stresses the importance of the actio
mentionel above. Furthermore, in the words of a critic:

Bad syntax of this quotation is irrelevant, since the rhetoric proceeds by another
logic than that of grammar. It is the logic of the repeated to cast off... cast off... cast off..
take off..., the repeatednspiration at the end of the lines, the alliteration of rational,
rotten, rags. Except in the repeated phrases Blake has scarcely anyiseffacts here,
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for he is aiming rather for magnitude than for intensity. A central break divides theses
lines inb approximately equal halves, each the equivalent of three very free metrical
feet, which creates the rough symmé¢@sgtriker 1993: 187).

I n plate 16 Satan, Jobds Sel fhood
sides we discermwo figuresi one maleand one female. As Kathleen Raine
suggests, these can be the same figures that make their entry together with Sa
in plate 2 and believes them to be
(Raine 1982233). Fire can be interpreted here as a pimgfffacultyi the one
which consumes all that is negative and spares all that is righte uptber part
of the plate Blake position&od on his throne, accompanied by babies. They
mi ght indicate Godés | ove and melskn
of innocence. However, innocence at this point is different filoerinnocence
which Job experienced before his fall. It is the state of mind of a man who came
through all the bitterness of experiencerderto arrive at the state of vision. At
thispoint it is crucial to recoginflome
the cruel avenger to the spirit of love.

The title of plate 17 are the words taken frétre Book of Jod2: 5: | have
heard thee with the hearing of the Ear but now my Eye SesthAththis point
God has revealed his true face to Jdbw Jobnot only hears the words, but is
gratified with the vision, which was not possible as long as he was not able tc
reject his Selfhood, Satathe casting out of whom we have witnessed in the
previous plate. Now, the true God standghia front of Job, whais no longer
scared to meet his gaze. Both Job and his wife have their faces lifted up, eye
focused on the figure of God. Jobds
has comprehendeand believed the fact that the real God is the God of love and
forgiveness and not of fear and venc
husband, also full of trust anava, with her hands folded ingesture of prayer.
Their faith is justified as God seems tme blessng them with a beautiful gesture
of his hands. The beams of light emanate from his figure and shed light on thi
whole scene. However, the three friends are not able to withstand the vision an
the light. They still believe in Go&tho punishes and turn away from the vision,
hiding their faces in fear. lAuguries of Innocencdglake wrote:

God appears & God is Light
To those poor Souls who dwell in Night
But does a Human Form Display
To those who dwell in Realms of day
(K434).

The tree friends do dwell ithe spiritual night, while to Job, regenerated,
God appears in his only true, living, human form. The way in which Job now
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sees God is completely different from the way we have observed in previou:s
plates. The change in perceptisnsimultaneous with the change of his mental
state. Here, God reveals himself to Job in his real human for@p@®nly Acts

& Is, in existing beings and Ma(The Marriage of Heaven and Hell5:17
K155). Similar motif can be traced derusalemwhen, jst before the final step

of regeneration, Jesus appears to Albion, who finally is able to recognise his Go
(Jerusalend6:3 6 K743). In both cases this moment indicates the fact that God
had stopped being unattainable for Albion as well as Job. Now he hagy
human face.

In plate 18 we see Job praying for his friends.sTiki the ultimate act of
practiang Christianityi the forgiveness of sins. Job himself forgives and prays
for those who had accused him, with complete renunciation of his own self. As
Foster Damon remarks, the flame of his sacrifice pierces the clouds whict
separate the worlds aneaches to the heart of Gode\&kee the cube symbolising
the earth and the flame representing the spirit, these two images are hel
combined into one (199222).

The noblest gift that Job could offer to his friends is the gift of prayer. In
JerusalenBlake wrote:

I have tried to make friends by corporeal gifts but | have only
Made enemies. | never made friends but by spiritual gifts,
By severe contentions ofehdshp & the burning fire of thought
(J 91:16:18 K738).

Jobbés prayer is the highest form
and forgiveness. Had Job not annihilated his selfhood, agphitual gift would
not have been possible. As a restilhis prayer, we learn that Gdtsaccepted
Job and finally released him from his captivity under Satan.

In the upper margin of the illustration, on both sides, six angelic figures can
be seen, ascending, as the movement upwards ssiggsiive changeSome of
them are playing musical instruments, a harp and a trumpet, which is als
indicative of the changing situation. As it has been remarkdigreanusic is a
form of practitng the art of Imagination and contact with eternity; this
suggestion is ats reinforced by the presence of a palette and graver at the
bottom of the platé arts are a form of prayer.

In the margin of the illustration we can also see the wheat, which can bea
the connotations of the Bread, one aspect of the Eucharist, and theitiothe
words taken from the Gospel of Matthelwave your enemies and pray for those
who persecute you that you may be sons of your Father in héaven4s).
Those elements symbolise love, mercy, and sad i ci ng of one
and h er 06 sorepwerkieis worlh noticing that the figure of God is no longer
present in plate 18 an the following plates. It is so because Job has realised that
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God is one with man, and that He dwells within Job himself, as the Divine
Humanity. Thiswasavitalpat of Jobdés spiritual e n
that Jobbés figure is almost identi c.
(Raine 1982247).

Plate 19 constitutes the outcome of the previous one and of the gres
spiritual change that Jola& undergone. The full text from which the title of this
plate is taken reads:

Then came there unto him all his brethren, and all his sisters, and all they that had
been of his acquaintance before, and did eat bread with him in his house: and the
bemoanedhim, and comforted him over all the evil that the Lord had brought upon him:
every man also gave him a piece of money, and every one an earring @2ydld).

The chief issue suggested by this plate is reciprocitfha Marriage of
Heaven and HelBlake underlines the importance of being able to receive, not
only to give, writing thaihe thankful receiver bears a plentiful harvédtHH 9
K152). This design symbolically shows the return of Job to social life: he
receives his friends, gratefully acceypt what they want to offer. They came to
share more than just material things: they give love and understanding, sympatt
and comfort. They have come with spiritual gifts, not only with material. It is
also possible to infer that in this way Job is resddpack to his earlier position
within the community: in the biblical text we read that at first he had been
respected and loved by other people who later turned away from him. Now
again he is accepted and liked, he acts as a host inviting his friends for
celebration. However, it is possible only because he has renounced his old sel
the respect and sympathy of the people is the direct outcome of the process |
change andhe spiritual enlightenment he has come through. To emphasise this
change Blake aompanies his vision of Job with the images of wheat and the
fruiting fig tree. Both are indicators of prosperity, and, additionally, wheat can be
associated with the bread of life. Furthermore, in the margins of tteevpéasee
angels with the palmshich are the emblems of victory.

In the upper margin of the dga two inscriptions can be detectetiich add
another dimension to the meaning of the scene. TheyTieadlord maketh Poor
& maketh RicrandHe bringeth Low & Liftetthup. These contrary notiorese put
together to indicate the acceptance of everything that comes from God, anc
moreover, they point to the union of contraries, which is a powerful issue in
Bl akebs philosophy. The union of two
other symbbises ascending from the world of Generation to a higher realm,
which Blake called Beulah, and which is a land whmetrarieties are equally
true (Milton 301 K518) . The namea rBeuwldalmnmde aro
Bible. It is given to Palestine whént was restored to Goof
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Consequently, as in the land where two contraries are of equal value, in th
following plates a formidable place is given to indicate the restoration of the
feminine principle to its proper sphere, which liady indicated in plate 19 by
adepiction of the figures of women both in the picture itself and in the margin of
the plate. Conceinng t he whol e @hd hiB widtikge @ 9s t
important to remember that the feminine principle causes somé&eprelior the
poet. First, an essential element of the Fall from Eternity is the separation of th
Feminine fromthe Masculine & both from Mar(Jerusalem90:1 K736).
Together with the emergence of tHest female separate from mathe
androgynous immortadlad ceased to exist as a whole, which brought about the
division into separate sexes athak entrance into the world of Generation and
death. What is more, Blake distinguishes male and female, on the one hand, fro
man or humanity on the othérall sexu&being is inevitably fragmented (Frosh
1974: 164). Therefore, the motif of casting away of the femal@ciple or
Emanation of Man recuisn most of Bl akeds prophe
both in Milton, where the protagonist must heal his relatisith his sixfold
Emanation before he can undergo the final purificatialled by Blake the Last
Judgment, as well as iThe Four Zoaawvher e Uri zends reje
counterpart, Ahania, is indicative of his fallen condition. Thus, one of tléatru
steps of regeneration is the abolishing of the difference between the sexes. |
Eternity, where man is truly human, sexes do not exist separately, but man an
woman are one. Blake writeddumanity is far above sexual organization
(Jerusaleni9:73 4 K721), which indicateshat to be truly humais to overcome
this division.

On the other hand, abke feminist critics have pointed out, the feminine

principle in Blakeds poetry is to b
total incorporation intolte male psyche, a devouring of the female as a separate
being. Since ultimately mands regen

able to reabsorb the female princip
to preserve her autonomous status, shedtaded to posseshe6 Fe mal e W
which Blake denominates as selfish, possessive and destructive. Alicia Ostrike
i nDedire Gratified or Ungratiéi d : Wil liam Bl adarntsdan d

Bl akeds treat ment of f e mibBhken:i t vy, di s

First, the Blake who celebrates sexuality and attacks repression, whom we ma
associate with Freud and even more with Reich. Second, a corollary Blake, whom w
may associate with Jung, whose idea of
anima, and who depicts sexual life as a complex web of gender complementaries ar
interdependencies. Third, a Blake apparently inconsistent with Blake number one, wh
sees sexuality as a tender trap rather than a force of liberation. Fourth, a coraflary t
that, the Blake to whom it was necessary, as it was to his patriarchal precursor Milton,
to see the female priipde as subordinate to the mg[£993: 103).

10z



Bl akeds i ITheBsok of dothoweves se¢énpto be a rehabilitation
of the female priciple. Granting the place of equal importance to the women
figures in the Job series is indicated both in plate 19, already discussed, and
the next design, where we see Job figuratively embracing femininity, represente
in the illustration as his thregaughters. In plate 20 Job outstretches his hands
over his three daughters in the gesture of love, acceptance and protection. Ti
title of this plate sufficiently explains the meaning of the reconciliation with the
feminine principle. It stateSthere wee not found Women fair as the Daughters
of Job in all the Land & their Father gave then Inheritance among their brethren
(42:15). As Kathleen Raine notes, this inscription forms an apt counterpart to the
situation presented at the beginning of the bible@ok i there the daughters
were guests in their brothersd hous
brotherst hey have been restored to equal

Job has come to value the qualities that belong specifically to womaartifamd
here we are thinking not of the bibli
through the rejection of a morality th
more profoundly, through dethroning Urizen the rational faculty as theesuprGod
(1982: 255).

(
(

Urizen, human misguided rationality, then, is responsible for most of the
errors committed by Job: seifjhteousness, abandoning imaginative life, not
practicing art, artificial observing empty religious rites, denigrating love and
femininity. Once Urizen is dethroned anelegated to his position as one of the
human faculties (reason), and not the highest deity, everytigegseems to fall
into place.

In the background of the picture there are scenes portraying different phase
that Job had come through in his regenerative process; the depiction of thos
scenes as if they were the pictures on the wall can be indicative of the fact the
they all are now just memorids they belong to the past. To underline the
differerc e i n Pmidn®Bkke pppliethe words of psalm 139:

If | ascend up into Heaven thou art there
If | make my bed in Hell Behold. Thou art thésg

which describe the omnipresence of God. At the same time, if we remember the
Blake equals true God with the Divihmagination, these words can also be read
as the praise of Imagination which is always present within the regenerated mat
Furthermore, other elements that link the present situation with divinity and
eternity are the musical instruments, angelic figued fruiting grapevines in

the margins of the plate. Angelic figures at the top embrace and converse in th
spirit of love and mutual understanding. The musical instruments suggest
higher stage of consciousness, a radical change within Job, who is aubwtoe

10¢



practice the arts of imagination. The grapevine surrounding the picture is
reminiscent of the holy wine of the Eucharist. For Blake the vine was first of all
one of his symbols of the Divine Body of JesusAlghings are comprehended

in their Etenal forms in the divine body of the Saviour, The True Vine of Eternity,
The Human ImaginatiofA Vision of the Lasludgnent69i 70 K605).

The final plate of the series constitutes the complete transformation achieve
by Job by the means of a painful pees of the spiritual enlightenment and
regeneration he had accomplished. At the first glimpse this picture seems similar t
the first plate of the series, yet everything is different. People and animals ths
seemed inactive and drowsy in the first plagestanding now, fully conscious and
awakened. Musical instruments that were hanging on the tree, neglected ar
forgotten, are used by Jobdéds family.
Kat hl een Raine points outdo6 iitn i RBe vael
also to the ancient British and Celtic tradition of the Bard, whose instrument was
the harp. Job, similarly to Milton |
the Bard, or the Awakener, whose instrument signifies propheticatispiRaine
1982: 262). Another easily discernible difference is the time of the day. Now, in
contrast to the first plate, the sun is rising and the moon is setting; the spiritus
night has ended to give rise to the day of Imagination. The Books of Lav ha
vanished; in the consciousness of the regenerated man there is no place f
restrictions and limitations of Urizenic religion. Similarly, the church in the
background is missingthe religion of the true God needs no outer forms of
worship. It is not bside the point to note here that in the introduction to the fourth
chapter oflerusalenBlake defined his view on Christianity in such terms:

| know of no other Christianity and of no other Gospel than the liberty both of the
body & mind to exercise the @ne Arts of Imagination (..(Jerusalem 77 K716).

Definitely, music is one of the arts mentioned above, so is poetry, and Job i
now the Inspired Man, the Bard. The principle of Imagination within him has
been freed.

The title of the last plate readSothe Lord blessed the latter end of Job
more that his beginningHis sons and his daughters are restored to him and his
wealth is doubled. His whole family is reunited in harmony. The marginal texts
indicate the words of their song, taken from Revelatiter ahe victory over the
Beast:

Great & Marvdous are thy Works Lord God Almighty.
Just and true ar¢hy ways O thou King of Saintt5:3).

Job has come full circle, arriving at spiritual maturity. This is indicated as
well by the figures of the lamb artle ram in the lower margin of the plate.
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The lamb, apart from being one of chief symbols of Christ, is also indicative of
the state of innocence. The ram, on the other hand, symbolises maturity, and
also the guardian of the flock, the protector of icemce (Foster Damon
1995:340). Job passed from the state of innocence, in which he had livec
happily although unconsciously till the beginning of his trial, through the
painful state of experience and has reached the state of higher innocenc
whichBlakec al | s éorgani zed innocenced an
myth, therefore, being circular, can be interpreted as a cycle of inno¢ence
experiencé higher innocence. The state of innocence implies the view of the
worl d as seen sisimple am joguh Experiénee saggests a
contrary state to innocence, the condition of pain and suffering, doubt anc
unanswered questions of the world of Generation. The final synthesis of thes
two states is the state of higher innocence, the ultigatea | of mand
Blake conceived of the state of higher innocence as of the state of wisdom an
maturity, and he wrote :

Unorgani z6d I nnocence: An i mpc
Innocence dwells wh Wisdom, never with Ignoran¢€380).

Hi gher i nnoczerdde i inigtooateevegtiasnsiate is to see
the world as the child sees it, but through the prism of suffering and
disillusionment of experience théte man has come through. Suffering is an
essential aspect of experience. Innocence and experiencerdraries necessary
for each other, in the same way as body and soul, reason and energy are contr:
principles, and only through the interaction of contraries progression can be
made. This fruitful, creative interactioresults in the creation of siae of the
organizd innocence, which is a conditiaf wise innocence, the innocence
informed by vision. In this state the perception of the regenerated man is
expanded, he is able to understand the laws of the world and he can tak
responsibility for himslf and for his actions. The senses that lead him are the
unified organs of Intellect and Imagination.

In the biblical story of Job, therefore, Blake saw first of all the embodiment
of his own mythical story of the Universal Man, who passes through painfu
trials in order to reach the condition thie ultimate spiritual enlightenment and
vision. The drama, however, has passed inwards, as obviously Blake in all hi
writings is concerned with the spirituapt natural, matters. For the artlstb is
the type of Everyman and his experience can be related to any of us. In contras
to orthodox interpretations of the story of Job, here the emphasis is placed not ¢
the attempts to explain the reason and the sendecobsiffering, but on the
need of spirituatransformation wtih should lead us, as it hasll@ob, to the
encounter with the only true, human, merciful and loving God.

10¢



References

Abrams, M.H. 1971.Natural Supernaturalism: Tradition and Revolution in Romantic Literature.
London: Oxford University Fess.

Blake, W. 1972.The Complete Writings with Variant Readin{exl.) Sir Geoffrey KeynesThe
William Blake Archive(ed.) Morris Eaves, Robel. Essick, and Joseph Viscomi.

12 April 2012. <http://www.blakearchive.org/>.

Damon, SF. 1995. A Blake Dictionary: The Ideas and Symbols of W.Blakélannover and
London: University Press of New England.

Eaves, M.1982.Wi | | i am Bl a k eRyiscetoh:hPeincatop UnivérsityARress.

Frosh, T. 1974.The Awakening of Albion. On Renovation of The Bodihie Poetry of W. Blake
Ithaca and London: Cornell University Press.

Fryee NN1969. OBl akeds Reading of The Bod23dof Jo

Holy Bible: New International Versiofi994). Lomon, Sidney, Auckland: Hodder &oughon.

Goslee, N2011.Shel | ey 6 s Vi S€ambridgel Garabgidge dnivarsayrPress.

Jonas, H.1992. The Gnostic Religion: The Message of the Alien God and the Beginnings of
Christianity. London: Routlege.

Kroeber, K. and Ruoff, G.W. (ed) 1993 Romatic Poetry: Recent Revisionary CriticistNew
Jersey: Rutgers, The State University.

Moskal, J. &r i endshi p and Forgiveness in Bl ake's
Review, Vol. 55, No. 2 (May, 1990), pp.il&.

Ostriker, A. 1965. Vision andVerse in William BlakeMadison & Milwaukee.l 9 9 3 . 6De
Gratified or Ungratified: Wi llialM2RB0.ake an

Raine, K. 1982.The Human Face of God: William Blake and the Book of lobdon: Thames
and Hudson.

Rosenfed, A.H. (ed.)1969.Essays for S. Foster Damdprovidence: Brown University Press.

10¢



ZESZYTY NAUKOWE UNIWERSYTETURZESZOWSKIEGO

SERIA FILOLOGICZNA
ZESZYT 75/2012 STUDIA ANGLICA RESOVIENSIA 9

Barbara NIEDZIELA

University of Rzesz-w
kelani@tlen.p

BEHIND CLOSED DOORS: THEO FORBI DDEN DOC
METAPHOR IN SELECTED WORKS OF EDGAR ALLAN
POE AND STEPHEN KING

Abstract The idea ofa closed doormerfectly corresponds with a sort of mystery
pervading the horror genre. Even though the characters expethdlamay discover
some terrible reality, they open the door out of curiosity. The mystery is tempting, but it
is also dangerous. The paper offers a discussion of three works which illustrate the ide
of the 6éforbidden door 6 FaThe odndlhesiHD uc
centred around the unnamed narrator whose introduction into the world represented &

the House symbolizes his journey towards-keif o wl ed g e . By enteri
Stephen King terms it, Jack TorranceTihe Shininghas to face his worst eneniy
hi msel f . Mi ke Enslin in 14080 finds ou

reality. The lessons learnt by the characters analyzed in the paper inspire their fear a
confusion andll of themtry to deny the trut they are faced with.

Key words Stephen King, Edgar Allan Poe, door, horror, transgression

In his nonfiction book Danse Macabrg1981), Stephen King refers to the
appeal of the horror genre and explains that it oiersc hance t o ex
going on behind doors which we usually keep dodhdked(King, 1987:231).

I ndeed, people tend to déshut awayodo
thus dangerous. Mankind has always been afraid of the taboo; at the same tim
however, human curiosityesults in the desire to discover the mystery lurking
behind t he 6 thie interdidiahd.n cadiesowithbit not only an
implied punishment but also the promise to reveal secret wonders and knowledg
(Conrad, 2008:371). The door as a metaphis commonly associated with
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entering another domain or a transition from one stage to another. It may als
represent an idea that is supposed to remain undisclosed. One of the classic ta
of ABluebeardo (the most f auolth enyploys er
the concept of the door standing for an appalling secret: the eponymou:
character, married several times, tells each of his wives not to cross the thresho
of a forbidden room. However, he gives them the key, thus provoking their
intense ddge to break the limitation imposed on them. Like each of the wives,
the last one cannot resist the temptation to find out what secret is hidden behin
the door, and | earns the terrible t
wives, whose curiosityand disobedience led to their doom. In various
interpretations of the tale and its motgsme have commented on the lure of the
forbidden, not only as a plot motivator [...] but as an entry into the unknown as a
(dangerous) site of wonder and a sourdekoowledggConrad, 2008371). In
horrors, the kind of knowledge resulting from trespassing in a prohibited domain
can be shocking and horrible; and thus the forbidden room might be viewed as
kind of OPandor & disfortBne and evipower. a s our c €

In symbolism, the door is associated with a broadly defined idea of transition
sometimes meaning a passégen light to darknesSwhich is especially relevant
to horror conventions and correspond
of gloom. The concept of light and darkness should not be limited to its literal
dimension, as it may signifthe light of good [...], or the light of safetyor
instance, while the reality behind the daan represent [...] the darkness of evil,
the darknessf uncertainty, or the darkness of deathnother assciation with the
door that can be linked to horrors concerns the passage from the familiar into th
unfamiliar (Kopali ki, 1990: 135).
with its dreadful atmosphere is based on the feeling of uncertaintystmmfand
fear triggered by the introduction of the unfamiliar.

In linguistics, there exist a number of idiomatic expressions that may alsao
suggest certain symbolic associations with the idea of the door. For instance
open the door toneans tocreate anopportunity for(Siefring, 2004:83). This
meaning, employed in the domain of literature, could be linked to a sense o
curiosity provoked by the open or halpen door; a feeling that cannot be
satisfied in any way other than crossing the thresholdittiacts because it
signifies welcome, invites discovémwith reference to horror realities, the truth
discovered behind the door is usually appalling and denotes entrance to a worl
from which there is no escape. It is beyond doubt that horrors derive gbm
their motives from folk beliefs and superstitiangor instance, according to the

! hitp://www.wisdomportal.com/Portals/PortalSymbolism.html
2 http:/Ivoices.yahogom/symbolisrrdoorshorrormovies 6529080.html?cat=2
3 http:/www.wisdomportal.com/Portals/PortalSymbolism.html
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folklore of Silesia or Lower Saxonyf doors open themselves without any
apparent cause, it is a sign that a ghost has just enfeBgening the door may
also repregd the concept of maturity, gaining deeper knowledge or developing
awareness of some truthg/hen you cross the threshold, you abandon old,
emotional ideas, concepts and plans which are no longer appropriate; the
familiar horizon is enlarged In horror fiction, this symbolic meaning associated
with the door may be understood in
of emotions and vulnerability. In other words, a person who opens the door ir
horrors might thus be exposed to a reality that reveailsfézes or longings.
Likewise, the expressiodlose the door taneans tcexclude the opportunity
for; refuse to conside(Siefring, 2004: 83). The door closing itself behind a
person, which is also a popular horror convention, maydigusfy imprisonmet,
i sol ation [ é], °clasipgete tdoowimhorroes often ilustratesn .
the point of no return; a situation which is the ultimate confirmation of some
terrible reality.
Already in Roman mythology, doors (also understood as hallways @) gate
were linked to the notion of metamorphosis: the dadus represented change

or transition, just as doors [ é] refy
another(Gale, 2008: 600). Even the name of the first month of the Roman yeatr,
derived fromte goddés name, carr i es thebatewayc o

to the year(Daly, 2009: 80). It is also worth mentioning that Janus, like the door
itself in its symbolic meaning, represents the link between things that one leave
behind and things thare to comd the godis depicted as being twiaced or
two-headed: One of his faces looks forward, into the future; the other looks
backward, into the pasfDaly, 2009: 80). In horrors, characters crossing a
threshold must often face both their disturbpast and dreadful future. What is
more, the threshold one passes may be comparthe tRiver Styx from ancient
stories. That few inches can symbolize the thin veil between this world and th
next’ In short, crossing the threshold might signify the exasinent of death.
Certainly,the appearance of gates, thresholds and doors is a commonality to
all story genres. Usually the hero passes through them to symbolically mark the
beginning of his journe¥In horror fiction in particular, the journey is fulif
risks and apprehension, and its end is very often fatal. The characters atr
typically unable to overcome the obstacles they encounter, whether it is due t
their weakness or doom.

* http://Mww.mythology.totalroute.net/2007/06/22/mytholegycyclopedia68/

® http://www.wisdomportal.com/Portals/PortalSymbolism.html

® http:/www.wisdomportal.com/Portals/PortalSymbolism.html

" http:/Ivoices.yahoo.com/symbolisdoorshorrormovies 6529080.html?cat=2
8 http://www.symbolism.org/writing/books/sp/3/page3.html
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Facing the Self in AThe Fall

In AThe Haus$eodf tbeher o, Poe introc
sense: physical, as an isolated mansion inhabited by Roderick Usher and h
sister Madeline, and in a psychological dimension, as a representation of th
collapsing mind. The narrator, disturbed by ldtter he received from his friend
Roderick, is the character who enters a domain that is not his own. He reveals 1
the reader more facts about the Usher family than about himself, thus keepin
himself at a distance from readers. Although one knows mgthi very little
about the narratorb6s past experienc
observer of the events at the house of Usher. It is important to notice that th
nar r artrpintdtise Usher mansion is analogous to entering his own interior
self (Fisher, 200877). In other words, the narrator opens the door to a reality
that he was probably not aware of or that was hidden in the subconscious. In th
sense, crossing the threshold of the house exposes the narrator to ne
experiences leading his selfexploration.

The very first indication of the nature of the reality discovered by the
narrator is when he arrives at the mansion and is struck by its dismal quality:

During the whole of a dull, dark, and soundless day in the autumn of thewesn
the clouds hung oppressively low in the heavens, | had been passing alone, o
horseback, through a singularly dreary tract of country; and at length found myself, as
the shades of the evening drew on, within view of the melancholy House ofR&her
1993:137).

By investing the house with human emotions (melancholy), the narrator
might actually imply the state of his own mind. His description of the stark
landscape that he observes on his way to the house of Usher is characterized
adjectives thaevoke a sense of dreariness and anguish. One might wonder: is i
the | andscape and the mansion that i
transferring his own feelings to the surroundings? Various elements in the stor
may indicate the lattergssibility: the house is described as hawagant eye
like windowgPoe, 1993138), which create a correspondence between the house
and the mind. The mansion itself is the best and most accurate reflection of th
truth enclosed within its walls. Follomg this line of thought, according to
which there is a resemblance between the building and the pslyehejmerous
vaults within the main walls of the buildifBoe, 1993148) may symbolize the
complexity of the human mind, the depths of the psychetlamdlifficulty of
understanding its intricate working:
the underground vaults may also be read as a reference to a downwal
movement, a decline; worsening, in this respect, which may be a reference t
mental condion. Similarly, the crack in the wall of the mansion might reflect the

11C



deterioration of the mind. Various critical sources associate the crack with the
last tenants of the house, Roderick and Madelbwh the Ushers and the
mansion are undergoing a sittaneous process of splitting. The house is rent by
a zigzag fissure that threatens its stability. In his letter to the narrator, Roderick
admi ts t o fiment al di s or d(€&imnéermanh 2009: t |
164). The bond between the siblings amel house they inhabit is also noticed by
Sova:The apparent split between the twin personalities of the last of the Ushers
Madeline and Roderick, is symbolized by the crack in the house noted by th
narrator, and it suggests the anticipated final desfiarctof the family and the
house(Sova, 200769). However, it is not only Roderick and Madeline that are
connected with the mansion. By walking through its doors, the narrator become
involved in this reality as well therefore, the fissure might also icdte the
state of his mind which is gradually deteriorating. It is beyond doubt that he is
perplexed initially due to the surroundings of the house and then because of the
atmosphere pervading the mansion. His journey to the hiousshadows the
world that is to be found behind its door: both the landscape and the interiol
inspire a feeling ofnsufferable gloon{Poe, 1993137). The narrator refers to
the house as thmansion of gloomand indicates itbleak walls(Poe, 1993138),
evoking a chilly febng associated with illness or death. Already in the house, his
sense of anxiety deepens as he is affectedamyair of stern, deep, and
irredeemable gloom [that] hung over and pervaded(Bibe, 1993:140). It is

al so vital t o nprimarcreason foravisiting theemamsiarrwasa t
to bring comfort to his friend, whose health was apparently declining. However,
in the course of events it proves that he failsfulil this task. Instead of

di verting Roderi ckdos aliotgkts) hd reads td hiso
friend a medieval romance whose fantastic and dark elements inspire even mol
di stress. The fact t hat the narratoc
might in fact reflect his own mental statehis uneasiness is so overwnéaig

that he cannot take his mind off the negative emotions.

Hence, the story about the Usher family also becomes the story of the
narrator whose appearance at the house of Usher forces him to face his ow
emotions. The road that leads him to the houddsbier, described dke dreary
tract (Poe, 1993:137), becomes a splendid metaphor for the narrator
protagoni st Eshear, 200878).iTmedolrseg to the house of Usher
arouses his melancholy; similarly, the symbolic journey during which the
narrator learns something about himself proves to be intimidating, as he cannc
control the fear that gradually overwhelms him. As he enters the house an
closes its door behind him, he becomes exposed to-am#Hined world which
is conducive to the eof r ont ati on wi t h oneods 0
disintegration and distress intensifias he moves farther into the House of
Usher (literally as he proceeds to |
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as he delves into the depths of his own minigl/deisher, 200878). Entering

the house might thus symbolize a quest for a deeper understanding of himself
his success is doubtful, though. The
emotions is evoked by the very first glance at the mansiomangbnderswhat

was it that so unnerved me in the contemplation of the House of Usher? It was
mystery all insoluble; nor could | grapple with the shadowy fancies that crowded
upon me as | ponderdoe, 1993137). In the course of events, the narratir

l earn that there is either NO ans we
mysteryo6é6, or that the answer is too
surrounding the house, he seeks an explanation for the way he feels about tl
place. He mkes attempts to rationalize his first impressions, but each
interpretation is just amnsatisfactory conclusioPoe, 1993:137), and he is
unable to ease his anxiety. The narrator emphasizes his endeavors to comprehe
his emotionsi struggled to reasownff the nervousness which had dominion over
me (Poe, 1993150), but it becomes more and more difficult. Gradually, he falls
deeper into the dreadful space of his emotions; the more he reflects on them, tf
less his chances of disengagement are. His Bppston evolves into a sort of
obsession as he cannot control the need to think aboutTieare can be no
doubt that the consciousness of the rapid increase of my superstittwrwhy
should | not so term it? served mainly to accelerate the increatself (Poe,
1993:139). Even though he refers to his feelings as mere superstition, thus tryin
to reduce their influence on him, it soon becomes clear that they are too strong 1
resist. Apparently, one of the ways of dealing with his emotions congisis o
attempt to convince himself that the incomprehensible sense of melancholy the
captures him is just an illusion. The narrator makes references to the unre:
quality of the experiences at the house of Usher: things haspinn a dream
(Poe, 1993144). He starts to realize that maybe his apprehension results fron
his mind just playing tricks on him. Unfortunately, although he tries to stay
composed, the strange atmosphere he senses becomes more terrible as he ca
understand (or accept) its causeshuddered the more thrillingly, because |
shuddered not knowing wififoe, 1993144). The narrator becomes powerless in
the face of the chaos that takes control of his mind. He suggests that he feels lil
a sick person by assuming that the house anéhitabitants haihfectedhim

(Poe, 1993: 150).

The conflict between what seems to be real and what seems to be an illusic
remains unresolved, however. After 1
whether she really died or is in a deéike cordition), when the narrator reads a
tale to Roderick, it seems to him that he can hear the sounds described in ti
story. Still, he emphasizes that the sounds must be nothing more than th
figments of his imaginationt at once concluded that my excited dgnhad
deceived méPoe, 1993152). Whether it is imagination or not, the sounds do
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not stop and they are described by the narrattheagxact counterpart of what

my fancy had already conjured ({poe, 1993153). It appears to him that the
images cread in his mind are translated into reality; and this perception arouses
his intense fear. He isppressedPoe, 1993:153) due to the strangeness he
experiences. The inability to distinguish between truth and illusion causes mor:
chaos i n t hrd; hea actuallp beberved st thimipoint that he sees
Madeline who has apparently risen from the dead. He is stricken with horror anc
flees from the mansion. It seems that he succeeds in escaping the terrible reali
(or the terrible illusion) found in theokise of Usher as he saydound myself
crossing the old causewgyPoe, 1993:155), which may be understood as a
shelter from horror, or as a link to a safe reality. However, one may wondel
whether the narrator is really free from the terror he underimethte mansion.

As he flees, he notices thoodred moon(Poe, 1993155), butwas the moon

actually blood red, or was this si
crumbling psychosomatic stability(Fisher, 2008:82) In other words, is the
narratomr eal |y oO0safed after | eaving the

in fact. As he leaves the house and sees it sinking into the tarn, hengaystin
reeled(Poe, 1993155), which implies the disorder pervading his mind. It is vital
to remember tht the narrator tells the story in the past tense, but he also make:
references to the present. While talking about his current emotions, he stil
employs expressions likeknow not how it wagPoe, 1993137), which may
mean that he is still unable toraprehend his own state of mind. Fisher observes
that the narrator in AThe Fall of tF

bears kinship with many another literar
Poeds own term, within wh a tconditioes, nonethetessm
assuming that he will return to his betiemown (status quo) way of life. Ironically, such
protagonists learn either that entry into and experiencing such conditions may prove toc
foreign for their welbeing, or that they reallyisit their own emotional depths, which
prove to be frighteningFisher, 2008:82).

By opening the door to the House of Usher, the narrator begins a quest t
come to terms with his own emotions. His own mind disturbs him; and it might
be assumed that evenaf physically leaving the mansion, he is not free from
the confusion he felt. In his account of the events, the narrator tends to deny h
feelings; he does not want to recooc
himselfi at one point, he reportsndhe terrible events that he witnesses; one
moment later he tells the reader that he doubts his own sense. Whether |
realizes who hereally isorndthe narr ator 6s gl i mpse
he shares with the Ushers and their house, overwheimgHisher, 200882),
and it is unlikely that he will ever be able to lock the door he once opened.
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Confronting the Evi ITheShiAngBad RIL4C

Both Jack Torrance ifithe Shinind 1 977) and Mi ke Ens|
are diferem from Poeds narrator in that
because they were invited there, but because they demanded to be there. Je
Torrance starts a job as a winter caretaker at the Overlook Hotel and moves the
with his wife Wendy and #ir five-yearold son Danny who has a special ability
whi ch i s c &hhelhasdisiobsswhichrrevaalgdme truths about the past
and the future, and he can read ot he
hotel, doubts whether Jack would béale for the position, which is caused by
his past alcoholism and bad temper, but Torrance does his best to convinc
Uliman that he has cut himself off the problems that plagued him and is now
fully able to take the responsibility as a caretaker. Evenigh the manager
makes him aware of the hotel ds di st
wife and children and then committed suicide), Jack has no doubts about his stz
at the hotel. As it wildl turn ocwdt i
left in the past and they will come back to hit him once more.

As Jack and his family cross the threshold of the Overlook Hotel, they soor
find out thatany big hotels have got scandals [...]. Just like every big hotel has
got a ghost. Why? Hell, pple come and g¢King, 2008:17). The existence of
the supernatur al is thus a result C
many people who bestowed, in a way, their emotions on this pladearise
Macabre Stephen King explains his interesttilh e ar chet ype of
as he calls it, and mentions its association with the accumulation of emotions the
were experienced there. He @aalind of ar e
paranormal movie shoivthe broadcasting back of old voicesdamages which
might be part of old events. And the fact that many haunted houses [...] get th
reputation of being Bad Places might be due to the fact that the stronges
emotions are the primitive onésrage and hate and fegKing, 1987:159). In
fact, these are the exact emotions that take control of Jack Torrance at th
Overlook Hotel and that strike his family. Jack is well aware of his susceptibility
to anger; and his irritation increases when other people remind him about hi:
violent tendencies. Hwi f e Wendy cannot forget a
fit of fury Il ed him to break his s
regrets his action he will never be free from the discomforting past. Obviously,
arriving at the Overlook Hotel with hisrfaly might be an attempt for Jack to
leave the distressing past behind and step into a better future, but unfortunatel
opening the door to this 6éBad Pl ace:¢
bear its terrible consequences. As King indicates,@mr i ng t he &6 h
might bea kind of symbol of unexpiated sind admits that this idearned out
to be pivotal in the noveKing, 1987:1 6 0) . Jack gets iny
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cycle of sin and becomes its integral pane ghostsin the Overlok Hotel
embody the hotel's overflow of sihssuicides, New Year's Eve debaucheries,
mafia killingsi and they turn Jack Torrance into their willing tool by playing on
his private failings, his alcoholism, and his rdgdn this world, Jack is
vulnerableand instead of rescuing his family from falling apart, he descends into
self-destruction.

Jack Torrance is not the only one who suffers the consequences of crossir
the threshold of a haunted place, though. There is no mercy in thmstfned
world rep esented by the Overl ook Hot el
wife and persecutes his son Danny. Soon after their arrival at the hotel, the bo
experiences a vision in which he sees an unfamiliar room and signs, all of whicl
clearly indicate the igla of the forbidden doofhis property condemned, Danger
of death, Keep off, Keep out, No trespassing, Violators will be shot on sigh
(King,200823) . I n a way, Dannyds speci al
that may befall him if he treads fughinto the forbidden domain. However, it is
not up to him to decide whether he stays or leaves the plaegen though he is
just a little boy, he tries to be reasonable and hopes that he and his parents mic
be happy heré after all, they are supposéa spend winter at a secluded hotel
off season, where nobody will come to visit, but also nobody will disturb their
family bliss. Danny remembers his f
i nterrupt J a doktbisreagoo bedioep reotesitryg tv convince his
parent s t o seek their fortune S 0 me
peacefulness is just an illusion an
gruesome visionehe gr ows aware of the hodel
the ghost of a dead old woman getting out of a bathtub. The boy is powerless t
change what is revealed to him, even though he realizes that the decision to st
at the hotel can be a point of no retiirtherefore, his ability is a curse rather
than a gdsend for him. His visions harass him and, as he appears at the hotel, t
is exposed to horrors that strip him of his childhood innocence. The only persor
who truly believes i n iDlshenalsyseams tlsdndei
t he hot eratare. Wendyrtriestd reake her husband aware of the misery
their son is being subjected to due to his visiddhatever he has, this hotel is
making it worsgKing, 2008:182). Jack, however, is already unable to discard
his affinity with the Overlook Htel and now functions as its guardian, thus
neglecting his role as a father.

Even though Dannydéds speci al abili
violence and sin, he is still a childand as a child, he is curious. This quality,
however, causes him toxmerience more suffering. The boy is warned by
Hallorann, the chef of the Overlook Hotel, not to enter Room @hére a bad

® http:/www.firstthings.com/article/2007/05/stepheings-americarapocdypse 43
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thing happenedKing, 2008:59). Even though Danny promises to comply with
the request (and he is probably determined to keeprtdmige), he ultimately
yields to the temptation to see what is hidden behind the forbidden door. As h
passes by the forbidden Room 217, Danny has contradictory feelingsakieel

at the bland numbeplate with uneasy fascinatiofiKing, 2008:66). Curiosiy

and enthusiasm about the possibility of discovering a secret are mixed with :
sense of anxiety after all, every mystery involves some risk. Just like each of
Bl uebirdbés wives, Danny seems to ac
the temptatio: he had been drawn to Room 217 by a morbid kind of curiosity
(King, 2008:116). The boy realizes that he breaks a promise given to a kind mar
and that he may be exposed to his f
the passkey. Despite strongaf, Danny crosses the threshold and is confronted
with the truth he would rather not knowt he hot el 6s past
ghosts exi st not just in the boybs
destroy their victims. Danny is attacked by theghof an old lady who tries to
strangle him, but does not kill him. When Wendy sees the marks around he
sonbds neck, she bl ames Jack, assumir
Malicious forces that dwell at the hotel are thus playing havoc thittfamily

they live on disintegration, misery and hate. Even though Danny takes the blam
off his father and tells the truth about what happened to him in Room 217, the
familydéds disintegration is a true t
hidden behind the door of the forbidden roomand when he leaves it,
tremendous chaos has already taken control of his mind. Apparently, the room |
ordinary and there is nothing that could disturb him. This observation, however
does not calm Jack down, sinegprehension gives way to annoyaiicéack is
angry because he assumes that Danny was lying. Soon, however, he can sense
unfamiliar presence in the room. What he finds in the room is disharmony anc
doubti he is confused and does not know what to leli@nd this enhances
Jackbés frustration. By stepping int
light to darkness, from the internal harmony that he has found after a long
struggle with himself to mental disorder. The destructive power residing in the
hotel leads him to believe that it is actually his family that disturbs his peace. He
now seems to seek composure in the unity with the place, and not with his wife
and son, who now start to be treated by Jack as his oppressors. The man gro
aware of thanfluence that the place has on him, but no matter how hard he tries
not toadd Room 217 to his problerfising, 2008:172), the effect of the evil on
Jack is too strong to resist. He realizes thatas not just Danny the Overlook
was working on. ltwaswwor ki ng on him, too. It wae
link, it was him. He was the vulnerable one, the one who could be bent anc
twisted until something snappéKing, 2008:190). By entering the dangerous
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domain, Jack succumbs to his vulnerability, hissmprimitive emotions and
inner demons.

The evil nature of the place is
personification as he refers to the hatehere are a number of expressions that
suggest that the hotel 0 ganism that derivpsu r
pleasure from seeing others fall. At the beginning of the story, as Hallorann
realizes that Danny and his mother are inside the hotel, a feeling of drea
overwhelms himilt was as if the Overlook had swallowed théging, 2008:
61).Hd | oranés observation may bring t
its victims T and without a doubt, the reader may interpret this image as
foreshadowing of gruesome events. As everybody else leaves the hotel and Ja
remains there alone with his fdgihe has an impression thhe hotel and the
grounds had suddenly doubled in size and become sinister, dwarfing them wit
sullen, inanimate powdKing, 2008:69). Again, the foreboding atmosphere felt
by Jack as they enter the Overlook foreshadowsitizen that is to come. The
hot el 6s seemed like @yes. They reflected away the sun and held theil
own darkness withi(King, 2008:1 90) . Th&ked®deweé ndows, |
Usher mansion, appear to observe its inhabitants like a predator wigdghrey.
They guard the inside of the hotel from any light, any ray of sunshine and any
gleam of hope. When Danny is stung by wasps, his father associates the incide
with the destructive power of the place and is no longer certain whether the plac
is good for him and his famiyh e f ound t hat he didnot
anymor e, as if it washnot wasps that
(King, 2008:93). By assigning such qualities to the hotel, he realizes that he ha
done somethinghat he should not have: he has exposed himself and his family
to considerable danger. All hope starts to vanish as winter sets in and the famil
begins to realize that they are trapped in the hotel. Their dramatic situation i
conveyed in the scene whéack, Wendy and Danny, tersiricken since all of
them can sense the disturbing influence of the place, stand in front of the hotel:

Awil |l it ever be spring?o06 Wendy mur mu

Jack squeezed her tighter. fABefore yo

So they went in togetheleaving the wind to build the lopitched scream that
would go on all night a sound they would get to know well. Flakes of snow swirled and
danced across the porch. The Overlook faced it as it had for nearly three quarters of
century, its darkenedimdows now bearded with snow, indifferent to the fact that it was
now cut off from the world. Or possibly it was pleased with the prospect. Inside its shell
the three of them went about their early evening route, like microbes trapped in the
intestine of anonster(King, 2008: 145).

Like in AThe Fal/l of the House of
mirror the gloom of the interior. What is more, the darkness and coldness
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conveyed in the description correspec
worsening relations between him and his family. The transformation that Jack
experienced is noticed by Wendy who says to her husbirlplace seemed
good for you. [...] Then. .. I donét
for you (King, 2008:167). As Jack senses that something evil inside the hotel is
gradually taking possession of him, he initially struggles with this inexplicable
force. Within his mind, he wages a battle to retain sanity, but his efforts are
futile. He remembers thamnce, diring the drinking phase, Wendy had accused
him of desiring his own destruction but not possessing the necessary moral fibe
to support a fullblown deathwish. So he manufactured ways in which other
people could do it, lopping a piece at a time off himaall his family(King,
2008:125). Jack has a feeling that his decision to stay at the hotel might be pa
of his seltdestructive tendencies, but the confrontation with the strange power of
attraction of this place makes him incapable of changing his Ifatene of his
telepathic visions, Danny sees flashes of the hotel and a thought crosses F
mind: This inhuman place makes human mongti€insg, 2008:98). Indeed, Jack
Torrance becomes a monsieinstead of protecting his family, he aims at its
annihilation. However, one might wonder whether this is caused exclusively by
his presence at the hotel and contact with its unspecified dark power. In fact, th
O0bad placed releases somet hing t ha
personalityi his anger andhe inability to control his savage emotions. In a way,
Torranceds descent i nto ment al di si
due to the nature of his own personalitgll of his qualities that are disclosed at
the hotel already resided in his phg. As is noticed by Kruszelnicki, some of
Kingds characters may be compadadd t c
they appear to be harmless, but when the time comes, they bring destruction.
6The bad placed thus f umddffiriggershatf o
activates emotions and inclinations he struggled with. As he enters the Overlool
he tries to keep his balance on the border of sanity and thaoss the prisoner
of his deranged mind as much as he is mentally and emotionally ineapfabl
leaving the hotel. It is not only Jack who is imprisoned, thoudbanny and
Wendy are also captured by the evil, but they are more its victims than its tools
Danny is exposed to the flawed world of adults and its moral corruption. Luckily,
he and t8 mother are not doomed to destruction, probably due to their inner
strength which makes them resistant to the effect of the evil.

I't is also worth mentioning anothe
of 6a bad pl acebé6, nttze ploit story refieds 40mBeof the T |
rooms at t he Hot el Dol phi n, wher e
intends to spend one night. Ensl i no:

books describing haunted places. He is not a superstitiansand is extremely
sceptical about legends and mysteries surrounding the places that he visits. Lil
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Jack Torrance iThe Shining Ensl in makes a delibe
forbidden roomdéd and appears to sbhch f |
transgression could involvie or rather, he does not believe tlaay risk exists
whatsoever. He treats Room 1408 as another place to add to his list of haunte
locations, and the fact that Olin, the manager of the hotel, attempts to dissuac
Enslinfrom his intention makes the place even more intriguing for him. After all,
his &dlmostesd are meant to attr ador t |
this reason, the sense of mystery and unexplained phenomena connected wi
Room 1408 makes & perfect spot.

Olinbs persistent attempts to make
face are surprising to the writer himself, as the manager literally begs Enslin no
to enter t he room. Ol inbs compoekur e

place behind the door of Room 1408 do not correspond with the sensatione
atmosphere that Mike felt about the placgist like Enslin, Olin does not seem
to believe in ghosts. He openly admits thzre are no ghosts in Room 1408.
Thereds sometdipng. i, but (King, 8G02:3749.t &
This brief, but unhesitating, remar
but he also seems to be determined to reach his goal and does not let hims
yield to OI i n0agerikeaegs Mikeeimhiseffice forhadongmvhile,
trying to convince the writer to change his mind, and without showing the
slightest sign of irrationality. He remains calm, and even though he talks abou
an apparently haunted room, he seems to demonstmaima@n sense. The only
symptom of his agitation is when he ultimately leaves Mike at the thirteenth
floor, where Room 1408 is |l ocated, ks
trembling. This genuine anxiety strikes Mike and, for a short moment, he
corsiders withdrawal. Finally, howevehe started down the hallway toward
1408, swinging his overnight case by his gidieg, 2002:384).

Already standing in front of the door to Room 1408, Mike notices that there
is something bizarre about ihe door wa crooked, [...] tipped slightly to the left

(King, 2002:385) . This observation brings
horror film convention, according to which some scenes are shot at a diagonze
angle, thus conveying a sense of irregulaiityfor ing anc e, a c¢h

deteriorating mental state. As Mike takes another look at the door, it appears t
be straight, but a moment later it appears to be tipped to the other side. Th
apparent curiosity may foreshadow some sort of terrible distortion dtyreal

of the voice of reason, that awaits Enslin inside the room. The crooked doo
mi ght convey Mi keds di sorientation
understood as his attempts to retain common sense. The strange phenomer
that Mike seems to noticdaut the door shortly before deciding to open it might
also be a kind of last warning against entering the forbidden domain.
Nevertheless, Mike ignores it and assumes at this point that what he saw we
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nothing more than an illusion. As Enslin crosses theshold and observes the
room, he notices that the paintings on the wall are also crooked. Even though f
convinces himself that there is nothing unusual about it, he feels more
comfortable setting the pictures straight. Howepart of him expected théhey
would be crooked again, or fall crooked as he looked at tfkény, 2002:389)

iMi keds premonition suggests that n
tried, he is powerless to control whatever resides in the room. In other words, i
seems that is not possible to deny the truth or change the fate.

Enslinds growing confusion is con
manner of speaking as he is a writer he records his observations on a tape.
Al ready behind the do ereconifngs @émrhuaicate a r
sense of apprehension and bewildermalitthe scant narration on the tape has
the same fragmentary quality [...]. In addition, his voice grows steadily more
distracted; it is not the voice of a man at work, but of a perplexgigidual who
has begun talking to himself without realizingking, 2002:3 8 7 ) . Mi k e @
thus reflects his growing disorientation; it appears that the moment he enters th
room, he abandons (or is somehow forced to abandon) some part of his ow
peronality. He leaves his beliefs and disbeliefs in the hallway and has to face
new possibilities. His senses continue to play tricks onihiEnslin experiences
disturbing visions that he cannot explain. He is unable to control the physica
symptoms of his mntal torments: his eyes are wide open, trying to comprehend
what is around him; his rapid heartbeat signifies the abnormal condition of his
mind. The sense of dread becomes more and more unbearable as Mike develc
a conviction thatl408 was wrondKing, 2002:393). Overwhelmed by feelings
and sensations that he cannot comprehend, Enslin rushes towards thédbor
once it was closed behind him, it cannot be opened again. He chose to trespass
a forbidden domain of his free will and now, like Bluebéasd wi ves a
seems to bear the consequences of his transgression. Mike has become involv
in a new reality characterised by truths that he had not even taken intc
consideration.

Like in AThe Fal/l o The Shimiegthédhomos athe o f
O0bad placed in A14080 is also conve
Mike tries to escape the dreadful plalse,could feel no fresh air against his face.

It was as though the room were swallowin@King, 2002: 394). Again, the place

is conpared to a kind of a beast whose innate murderous instincts bring
destruction to its victims. Enslin believes that he hears strange voices, and |
awestricken at the realization thatwas not a machingenerated voice, but it
wasnodt a humé#was theoiceeof the eobriiKihge 2002: 396). He
starts to perceive the room as a living creature and acknowledges its seeming
sinister naturelt was the room. It was the goddamned rqéamg, 2002: 395). By
laying the blame for his distress on thlace, Enslin seems to reject the common
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sense that he used to value so much and assumes a different attitude to reality, a
turns out that it may have more dimensions that he previously thought.

Ultimately, Mike realizes that the room will never létnhout. Frustrated and
at the brink of madness, he takes a match and sets himself on fire, and only the
is he able to leave the room. His desperate action seems to release him fro
captivity, as if the only way to be free from oppression involved thessigdo
face an inherent danger of |l osing o
saves Enslindés 1|ife, notices that it
in his conversation with Olin be#@ore
to his garment as tHacky Hawaiian shirt [...], the one with the ghost repellent
(King, 2002: 367). At this moment, Mike is clearly mocking any kind of
superstition that he believed was hidden behind the mystery of Room 1408, an
is laughing in the faz of danger. At the end of his horrible journey through
Room 1408, however, the shirt which used to be a symbol of his apparent stron
personality and common sense gets destroyed. The burnt shirt may thus refle
the | oss of some paadrthe anmihilativhiokhes domfidéncer r
about the fact that the only truths that really exist are the ones that he himself i
capable of comprehending. At the end of the story, the manager of the hote
observes thaMike believed too much in nothing. Vamwise behaviour. Very
unsafe behaviour. | would guess he has changed somewhat in that @{€opayd
2002:401). Without a doubt, Enslin is now a changed man: his symbolic journey
has increased his awareness of the complexity of his own identity. Bedibrbaeh
was certain that he knew himself; it appeared to him that he was aware of hi
weaknesses and strengths. Since he believed that his common sense made |
strong, he was not afraid of enteri
however,in an ebandoned house or an old castle keep, your unbelief may serve
you as protection. In room 1408, it will only render you more vulnergfileg,
2002:374).

Conclusions

There are different motivations driving the characters analyzed in this pape
toopenthedf or bi dden door 6. The narrator
seems to be induced to do this due to external circumstances, as his friend
supposedly in need. Jack TorranceTime Shinings attracted to the Overlook
Hotel because he seeks stabiéityd hopes that the apparently peaceful place will
unite his family. He seems to believe that strengthening the bonds between hit
and his wife and son could enable him to manage his frustration. Jack strives fc
composure and, u n d o uob toesdpprgss hist dygressiviea r
tendencies 1S genuine. Torranceds s
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because, as a chil d, he i s power |l e:c
Room 1408 is nothing but professiorialvisiting places that are shroed in
mystery is part of his job and he assumes that disbelief in legends and ghos
stories gives him the emotional strength necessary for his profession. For each |
the characters, though, the act of transgression implies dreadful consequence
P o e 6 =ator eraers the chaotic world of his own mindhe finds out that his
senses seem to fail hi m. Entering
House of Usher may be thus wunder st o
truth about himself. As he pceeds further into this reality, however, it proves
that the narrator is incapable of accepting itltimately, he tries to escape the
truth. Jack Torrance initially sees the Overlook Hotel as a peaceful harbou
which could help him become a better husband father. Unfortunately, the
6bad placed releases his worst emot.i
of apparent composur e. For Enslin,
has to leave behind his old beliefs and attitudes and accept tsotins that he
would never acknowledge previously. In a sense, he learns that there is more |
life than that he used to take for granted. Entering Room 1408 makes Mike
aware that what he once perceived as his strength might in fact be ignorance, a
tha he is not as selfonfident as he used to think himself to be. There is no
doubt that the truth discovered by
door &6 teaches them i mpidhese ftactst tholigh,ptove ¢
to be either toowerwhelming or too disastrous to accept.
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SLOVAK IMMIGRANTS IN  THE UNITED KINGDOM

Abstract: The eight years since the accession of Slovakia to the European have
witnessed changes in the British immigration policies due to the high rates of
immigration from the Accession 8 countries that joined theireR004. The majority of
thosewho decided to leave belonged among skemh migrants. There is however a
constantly growing community of Slovaks who decided to settle down in the UK
permanently. The following paper presentsatract of a survey that is part @ftensive
research analysing the situation of Slovak immigrants living in the UK.

Key words: immigration, ethnicity, identity, class, Slovak immigrants, long term
immigration

Subsequent to Slovakiabs entrance
started that might be best characterized by greater mobility of work power. The
consequence ofiths change was a newer wave
nations6é to Britain. The island coun
applied no restrictive measures agai
primary destination of those searchiiog a better life for themselves and for their
families. By 2012 it has become evident that the then Labour government, witt
Tony Blair as the Prime Minister, considerably underestimated the volume anc
character of that new wave of migration. Official gmeent reportsset the
probable number of Accession 8 immigrants between 5,000 and 13,000 per year
2003. The later statistical figures however revealed a boom in the numbers and t
2011 approximately a million of people arrived in Britain from Eadienope.

L http://discoverydev.ucl.ac.uk/14332/1/14332.pdf
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Though the UK have experienced high rates of immigration since the end o
World War Il primarily as a consequence of its colonial past, and the number of
EU 8 immigrants remained at a relatively low level in comparison to the seven
digit figures ofthe total immigration rates in the UK, the arrival of the Poles,
Sl ovaks, Hungarians and other natior
revitalized tension i n t he British
statemerftthatthese new Eurapans are often vi ewed
gaining citizenship can be difficult998) for them is still as valid nowadays as it
was in 1998. This is not only due to the newer, more restrictive immigration
control systems initiated and adopted by thevBr and Cameron governments,
nor due to the public hysteria promulgated primarily by the British tabloid press,
but rather is a result of a complex sacidtural phenomenon that is manifested
the most evidently in the diaspei@mation processes, isolatiist attitudes and
cultural conflict that characterize immigrant communities in Britain.

The goal of this paper is to provide an overview of an analysis that
endeavours to discover the characteristics of the integration processes from tf
perspectives ofethnicity, religion and class based on research conducted
among Slovak immigrants living permanently in British urban areas. The
crosssection of the three aspects forms an exciting field for research since by
2012 the British society witnessed the staition of immigration from the
eastern part of the old continent and due to the economic pressure springin
from the deep and acute global financial and economic crisis migration pattern:
have altered. The primary focus in our case is therefore not ptatesthort
term migrants who may be characterized by higher mobility rates, loose socia
networks and are primarily economically motivated, but on the gradually
forming Slovak communities which are stabilized, established and in the
majority of the cases the is almost no, or very little intention to return to the
homeland. It is, therefore, inevitable to draw a distinction between-sront
migration and long term immigration clarifying the concept for the needs of
this work. According to the British immigtion regulations an EU citizen is
allowed to enter Britain and spend 6 months in the country without the
obligation to register in the official registration schem&onsequently, the
minimum length of residence must be over 6 months to be relevarthdor
research needs dealing with letegm immigration. There is a higher
probability, and | ater evidence supg
6permanentd i mmigrants show differe

2 pettigrew, FT. (1998) Reactions towards the new Minorities of Western Europe, Annual
Review of Sociology, Vol. 24, (1998), pp.i/03.

3 AVisiting the UKD UK Border AgencyHome Office, 1 Septeber 2012. Web. 24 Sep 2012.
<www.ukba.homeoffice.gov.uk/visasimigration/visiting/>.
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planning their future in thearget country, maintaining and cultivating domestic
cultur e, aptitudes towards mother t
aspects, primarily of sociological character, have been selected as primar
areas to be tested.

Ethnicity is a natural choice ven analysing immigration for a number of
reasons:

Primarily, ethnicity is a marked and perceivable trait that makes the
i ndi vidual 6di stinguishabled in a g
lot more than a different language or physical appeatahds also a peculiar
way of thinking and presenting ideas as well as a complex system of habits
prejudices and seffrotecting behaviour that is in permanent interaction with the
new sociecultural environment where the individual tries to redefins/hier
own position. Moreover, the already existing research results dealing with the
aspects of ethnicity provide reliable orientation points for further investigation in
connection to a concrete ethnic community, the Slovaks in the UK. Finally, one
of the research predictions is that the number of Slovaks living in the UK today
has reached the critical level when diaspora formation tendencies have becon
perceivable and analysable.

Further points analysed in the survey are class and religion in interactio
with ethnicity to discover to what extent these concepts are overlapping in cas
of Slovaks living in the UK and how do they manifest in their communities.

The method applied in the research is based on triangulation, where
gquantitative and qualitativeath are collected and contrasted. According to
RobsonTriangulation, in surveying, is a method of finding out where something
is by getting a 6fi x &Rabson further ditesdDenzin w
(1988) whosuggested thdtriangulation] might be done in social research by
using multiple and different sources, methods, investigators or tlséofiee
actual research conducted therefore draws upon these suggestions realising t
actual work in two phases:

1 An Internetbased multiple choice questizaire was designed to collect

data for quantitative analysis,

1 and Internebased interviews are planned to realise to allow the author

to incorporate qualitative aspects.

Since qualitative analysis has not been finished yet the present pape
concentratesn data analysis that is primarily of quantitative character. The web
based questionnaire was designed and published on the Internet in Decemb

4 Robson, C(1993)Real World Research, A Resource for Social Scientists and Practitioner
ResearchersBlackwell, Massachusetts, p. 290.

® Robson, C(1993)Real WorldResearch, A Resource for Social Scientists and Practitioner
ResearchersBlackwell, Massachusetts, p. 290.

12¢



2012° So far 92 respondents participated; everybody on voluntary basis. The

guestionnaire analyses among oshie following data:

a) What was the primary drive for moving to the UK? Is the gushmodel of
immigration valid in case of the Slovak immigrants?

b) What is the social status of Slovak immigrants in the UK?

c) How is national identity preserved am¢hat are the priorities in choice
making?

d) How is the future generation observed? Is there a perceivable effort tc
preserve national identity or are assimilation procedures more dominant?

Data analysis is based on correlations. The questionnaire ineegsigmap
the above described fields through different questions providing space fol
comments and suggestions in case the predefined options prove to b
insufficient. The final data are obtained and presented as correlations amon
different answers invegating the same area from seemingly different points of
view.

The primary motif for | eaving onef¢
result of economic disparity between the homeland and the destination countr
Therefore, one of the main objectivelstioe research was to discover how valid
this hypothesis is. As the results show, though this approach is undeniabl
present among theld&ak immigrants participatingni the survey, economic
motifs are not the ultimate and exclusive s 63% of the rggondents stated
they had been employed in their home country before they left, the economit
push effect is at least questionable. It is true that 32% of the respondents we
unemployed before they immigrated to the UK, but more than 50% underlinec
thatth¢ had e iptahedr joowesldl or O6pl easant,
in Slovakia. Furthermore, 71% of the respondents stated that the main reason
move to the UK was the wish to improve language proficiency and not the goa
to find a job or a be#r job than they had in Slovakia. Only 15% out of the total
92 respondents stated that their pri

What was planned to discover is the characteristics of the jobs Slovak
immigrants do, or are willing to do, in the URhe main objective was to
discover whether their job positions match their level of qualification gained in
the homelandr in the UK. The results shothat more than one third of the
respondents were university graduates and their job positions in thillyK
matched their qualification. A further 12% of the respondents declared
themselves as qualified workers with full secondary education working in a job

5 Rozenfeld, J ed. "Google DocsQuesti onnaire, Pavol Jozef
Google, 1 September 2012. Web. 24 Sep 2012. <httpss/fglmogle.com/spreadsheet/
viewform?formkey=dHRaR2FuMzZDTENtcjVxOXJ0YjQ1Wnc6MQ

"Wrong D.H. (1961)Population and SocietjNew York, Random House, §9.



position that matched their qualification levels. 14% of graduated professionals
and 14% of resporhts withfull-scale secondary education admitted that their
present job positions do not match their highest level of qualification. This
however does not necessarily mean that their social position is worse as dece
financial income may be assured ewercase the individual is not employed in
the profession he or she obtainedegree from. What reveals a many aspects of
the social position of Slovak immigrants in the UK is the fact that only 2% of the
respondents were unemployed at the time they fitlebe questionnaire.

A further factor was also incorporated in the questionnaire that might be
called for the reason of this analy:
amount of finances the individual is able to earn in the UK. The amswer
revealed that the overwhelming majority of the respondents is able to ensure :
least the same standards as he or she enjoyed in Slovakia or earn more and «
afford even more comfort than was available for them in their home country. It is
possible thexfore to generalise that the vast majority of Slovaks participating in
the researh can afford to live in middielass conditions and this fact allsew
them to successfully integrate into the British society as equal and esteeme
members. Job fluctuationr i other words, frequent change of job positions can
be considered as a marker for a successful integration process. The data obtair
about this phenomenon revealed the fact that a relatively low level of mobility
characterizes the Slovaks in the UK.I{DB0% of therespondents confessed that
hasworked in more than five jopositions since their arrival ithe islands. This
shows a low level of job fluctuation if the fact is taken into consideration that the
average time the respondents have spentanUi is 8,8 years. If we draw a
comparison between this fact and the relatively high satisfaction with their salary
and social position in the UK, it is possible to state that the Slovak immigrants
that participated in the survey represent a very sucdegsfwp thathas
integrated into the British society and achieved a relatively high level of social
status and success. Good job positions that partially or fully match the
respondent sdé qualifications i n cC o mk
definitely underline the fact that the respondents belong among the successfl
members of the society.

Social networks and friendships have also been mapped and analyse
Though a detailed analysis of the given problem area ispossible by
conductingasmalc al e survey, the respondent
the majority of them have a relatively extensieeial network including British
as well as Slovak friends. 48% of the respondents stated that they had mar
British and Slovak friends, what isare a further 30% answered that they had
many British, but not many Slovak friends. Nobody chose the option stating that
they have eclusively Slovak friends. As facts prootteese people have reached
a relatively high level of integration in the Britishcgety. As they equally have
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native friends and Slovak friends or in the majority of the cases they have evel
more native friends than Slovak ones proves that Slovak communities do no
lead an isolationist lifestyle that characterises disaporas. Socgjration is

high and friendships among these immigrants and their native colleagues ar
flourishing.

Though one third of the respondents were single, 30 respondents ha
children and lived either in marriage or in civil partnership. 26 respondents out
of 28 stated that the classmates of their children know that their children are
Slovaks. From this fact we can assume that different nationality does not mean
tangible obstacle for these respondents and that these children have no reason
hide their identl, thus they are accepted members of the school community
despite their different cultural and ethnic identity.

A further objective of theanalysis was to discover whahe overall
relationship of the respondents to their mother tongue and home cigture
Questions were designed to discover the frequency of usage of mother tongue
their private sphere and possibly at work. Moreover, the parents will to impart
their skill to speak Slovak to their children was also put to test. 21% of the
respondents statethat they use English everywhere, that is privately and in
business. There was a relatively high percentage 40% stating that Slovak is st
used by them at home in the family. What is more 15% of the respondent:
claimed that their exclusive language time private sphere was Slovak not
English. As far as affiliation towards home events is concerned it was tested i
the area of media usage, i.e. the access to Slovak television and radio prograr
as well as the will to watch and listen to the Slovak pmograThe results
revealed that though the majority of the respondents have access to Slove
television and radio stations, only 26% uses these channels of informatior
regularly. A further 12% of respondents underlined their wish to use the Slovak
media, butdue to lack of access it was impossible for them. 50% of the
respondents stated that despite of having access to Slovak television channe
and radio stations they do not use them. The conclsitian can be drawn from
these facts are the following: tieér Slovak media donot provide these
respondents wh practical information anthusthey do not wish to follow the
political, cultural and social events by using them or there are further sources c
information available for these people, e.g. the intethat can fully replacthis
role. Naturally, further alternative explanations are also possible, but the
reluctance towards Slovak media may definitely mean looser ties with the
homeland and its culture.

27 respondents answered the question that wagneeisto discover whether
there was an intention to impart Slovak language to the future generation. Th
results are the following 13% of the respondents intentionally teach Slovak
language to their children and the children are able to udangeage. Aother
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13% do not teach Slovak, but the children have acquired the language in th
home environment. Only 2 respondents answered that the children do not spe:
Sl ovak, but the parents tried to te:
Slovak at alland the parents do not even teach the language. 31 respondents ga
answers to the questions concerning the language proficiency of their children
15 respondents, 16% of the total, declared that there is no difference in thei
chil drenb6s Ineynhen eomearing English and Stovak languages.
In 10% of the answers the children spoke better English than Slovak and in 59
of the answers the children spoke better Slovak than English. From these data
is possible to conclude that in the majoritytloé cases the immigrant parents do
wish their children to learn their mother tomginowever there was onlyfew of

them who intentionally taught Slovak to the children. This fact shows that the
influence of the home land culture is quite weak in the &oimmigrant
families and there is a high possibility that the future generations will fully
assimilate.

Based on the facts revealed by the questionnaire the following conclusion:
may be drawn:

Firstly, though a series of studies underline the importandevalidity of
the pushpull immigration motifs the questionnaire did not support these
hypotheses. Though economic disparity is present between the UK and Slovaki
and the majority of the respondents underlined the fact that the life condition:s
and econome situation is better in the UK the primary motif that was
emphasized as the greatest pull factor was the wish to rise the level of languag
proficiency and not finding wellor betterpaid jobs. Therefore the respondents
that participated in the surveyamnot be defined as economic migrants
unequivocally. Economic factors seem to influence them later when they have
successfully integrated and discovered the advantages of living in the UK.

Another important factor, the social status of the responding Slova
immigrants, was ab analysed and the results shinat these people were able
to integrateand successfully occupy midebtass and lower middle class status
if class markes such as income, housing, jpbsition and cultural involvement
is considered.

Furthermore the extensive social networks of friends among British and
Slovak nationals show that traditional isolationistic diasporic aptitudes are nof
characteristic for these immigrants. They are open and active in building socia
networks and do not eate introvert Slovak communities but try to integrate
even in their private | ife. The pric
the future generations as there is a relatively high level of cultural erosion as fa
as the culture of the homand is concerned. The low level of interest in home
affairs and the relatively reluctant attitude towards teaching the chittieen
Slovak language all can testify. ilt is possible to state that national identity is
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preserved in the families and that tmex tongue is still iruse in the majority of
the casethe dominance of the British cultural influence is however very
perceivable and this will definitely speed up the assimilation processes.

In general, it is possible to state that Slovak immigrantéasst the group
that was willing to participateni the survey, represent a successful group of
foreigners in the United Kingdom. Social status, education and the will to
establish social networks outside the circle of their own people alogh level
of ability to adgt to the new and demanding situation. Due to these facts their
integration process is fast. Language proficiency of the respondents was at
relatively high level that is the result of the relatively long time they have already
spent in tle UK. The drawback of this smooth integration is however perceivable
in fast assimilation that is more tangible in the case of the future generations wh
either arrived in the UKtaa very early age or were botinere. In these cases,
though the children ral the immigrant families do not deembarrassed or
discriminated due to their different ethnic origin, there is very weak intention and
will to preserve the culture of the homeland as well as to follow the social,
political and cultural events of the hetand.
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GOTHIC STYLIZATION | N ANGELA CARE EROG:
MAGIC TOYSHOP AND HE ROES AND VILLAINS

Abstract: The article cl ai ms t hahe Mayic fogshoflo6T)a r t
andHeroes and Villaing1969) can be read as stylizations of female (Rdidai)f Gothic
narratives. Featuring the classical plot of orphans separated from safe domesti
structures, Carter 6s novel s present t h
|l abyrinth of the adult worl d. Thededces ho
focusing on how she challenges the traditional contrast between the Gothic house of tt
villain and the patriarchal home of the father and how she deconstructs the herol/villaii
antithesis. The article argues that using important elements oéiiaef Gothic style
Carter preserves one of its original intentiéngroduction of uneask and at the same
time enriches the traditional discourse with her feminist voice to present gender conflic
in a more contemporary light.

Key wordsfemale Gothicgender, feminism, stylization, Angela Carter

In the following pages | a php Magie c h
Toyshop(1967) andHeroes and Villaing1969)as examples of @hic sylization
and explore her specific use of Bethic style for herown artistic intentions. In
both novels Carter employs devicestbé female (Radcliffian) Gothic which
typically focuses onorphans separated from protective domestic structures
(Botting, 1996:64). Her narrativepresentorphaned virgins that are sepaict
from the safe, protective structures of patriarchal home, enter the world
popul ated by O6heroesdéd and ovillains
housesd and finally escape to move
aimis to claim that using important elements the female Gothic style Carter
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preserves one of its original intentiongroduction of uneasi and at the same
time enriches the traditional discourse with hemihist voice to presemfender
conflict in a nore contemporarlight.

The Gothic

Although the voice of the Gothic discourse has appeared throughou
centuries in various tones, it has preserved the same clearly discernible seman
intention. Whether in the tone of terror, horror or other forms of unease, the
voice d Gothic has beemnvolved in constructing and contesting distinctions
between civilisation and barbarism, reason and desire, self and the other
(Botting, 1996: 20). As several critics have pointed’aight from its origin in
the 18" century the Gothitmode appeared in its twc
6mal ed. The female type is best Aept
Sicilian Romancg1789) orThe Mysteries of Udolph@794) and the male one
by M. G. Monk ¢1#0i6)s Tthe difference beten the female and male
Gothic has been theorized in many ways, but the main differences have bee
pointed out in respect to space, plot and the use of specific devices and motif
Some of these are summarized by David Punter and Glennis Byron (2004), wh
maintain that male Gothic traditionally focusestome mal e pr ot ag
to penetrate some encompassing intenehile the female version presents the
h e r o attenepts $0 escape from a confining inter{@78). The plot of the male

Gothic focues onquesti ons of identity, an.
transgression of social tabo¢s2 78 ) wusually | eading t
femal e Gothicos pl ot i s pri marily

imprisonment by the villain, her escaped the conventional happy end of her
re-entering the safe structures of patriarchal domesticity through marriage.
Gina Wisker specifies that the female tyjpeuses on male sexual violence
and featutes virginal women pursued through dark dungeons and@ldark
corridors by powerful, predatory mgh997: 118). The male type, represented in
its later phase by such narratives &sa me s  Hhe @Pgvéates Memoirs and
Confessions of a Justified Sinngk824) andRo b er t Loui She St
Strange Case of Dear Jekyll and Mr. Hyd€1883), deals witha polarization of
the conformist self, and the dark Other that lurks in the uncons¢lda@3. Other
critics suggest thathe horror of the femaldperceived as the othedfives and
shapes the narrative in theahe tradition(Williams, 1995: 114)while itsfemale
counterpart iseen as mode of addressing fears about sexuality and childbirth
(Botting, 1996: 12)The excessive emotionalitgensibility and the nightmarish

1 Botting (1996), Williams (1995), Punter and Byron (2004).
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dreamghat the female Gothic protagonsuffers from have opened a possibility
to perceive the heroine aschssic hysteriqSedgwick, 1980: vi), her hysteria
being related tahe experience of the denial of female agency in patriarchal
culture (Ballaster, 1996: 60).

Angel a Car ttienrofitse femadepGothip style in the two analyzed
novels includes not only employment of some of its stock devices such as th
villain-heroinehero triangle or the Gothic entrapment but also her focus on an
adol escent girl 6s e Xigtienrintoethecveorld tofhaduwtu g
sexuality. The realization of the function that female sexuality performs in
patriarchal power structures is cruc
by her loss of safe domesticity and entering into the Gahigiinths of the adult
world. Carter combines these traditional devices and concerns of the female Goth
with new elements, creating a special pattern of accents and endowing the origin
style with her own asintentions. For example, Carter replache traditional
pseudehistorical time and space of the Radcliffian tradition with a contemporary
setting inThe Magic Toyshopnd a futuristic one ileroes and Villaingvithout
losing a close connection with the tradition of th& ¢8ntury fantasy writig that
informed the original GothitAlthough The Magic Toyshopeems to be rooted in
t he -@ntrecved of modern London, its O6no
the past of a Gothic fairtale. Similarly, in the postpocalyptic future oHeroes
and Villains the past intrudes in the form of Barbarians, making a reference to the
origin of the 18th century fascination with the Gothic. On the other hand, Carter
works with the Gothic focus on antitheses, past/present, rational/irrational,
civilized/barlaric, good/evil, heroes/villains, but she uses them in a way that
suggests a deconstructive approach to the traditional binaries.

In the following part | discuss three of the Gothic stock devices that Carter
uses in her narratives: the Gothic house, the laad the villain, focusing on
how she challenges the traditional contrast between the Gothic house of th
villain and the patriarchal home of the father and how she deconstructs the
hero/villain antithesis.

The Gothic House

The Gothic house in its varieuforms, gloomy medieval castle, decaying
abbey, old mansion, or in its more recent version of uncanny family house in «
modern city traditionally plays the role of a symbolic setting for the struggle
between the rational and irrational, the natural apeésatural, good and evil. In

2 As Botting (1996) explains, the earlyofbic texts drew, among other things, medieval
romance, supernatural, Faustian and fairy ta(&4).

134



the female Gothic it also functions as the site of terror experienced by the heroin
exposed to the violence of its villainous owner. Its antithetical relation to the safe
paternal home that the Gothic heroine leaves behisdhéen of special interest to
feminist readers. Besides noticing the contrast between the safe domestic ar
dangerous Gothic spaces the heroine moves in, they tend to point out th
patriarchal power structures that the paternal home shares with the i@t

Angela Carterb6s approach is the s:
bet ween the heroinebds home and the C
similarities. Through the perspective of her female protagonists Melanie anc
Marianne, she edores the patriarchal character of both places and at the same
time focuses on the role they play i
adult world.In The Magic Toyshothe contrast between the two dwellings has a
strong class dimension revedle t hr ough Mel ani ebs pa
difference between the middidass luxuries provided by her suburban home and
the discomfort of Uncl e Phiclass gcdnemies o n
(no hot water in the bathroom, cold rooms and plaird}. InHeroes and Villains
Carter moves away from the class conflict to the conflict of cultures by contrasting
a stronghold populated by the community of educated and refined Professors ar
the decaying house of Barbarians placed in the Gothic landstaipe post
apocalyptic worl d. Her adol escent he
the houses of villains reveal important differences between the two novels.

Melanie, whothe summer she was fifteen discovered she was made of fles
and blood(Carter, 1981a: 1), has no clear awareness of any limitations of her
patriarchal home and her transgressive behaviour does not go beyond a childi
dressing up i n her mot her s weddi n
mi dni ght . T askconforgnityand safeth fomygeadtedhefeels only
slightly restrictedn her daydreaming of moving from childhood to adolescence.
Immersed in her awakening sexualihe desires to jump into the adult world at
least symbolically througplaying a bride andnia fary-talellike manner this
single act relly projects her into the worlthat lies beyond the safe limits of her
childhood homeWith her parents killed in an aarash, shdéas to movénto the
bleak house of mysterious Uncle Philip.

Unlike Melanie, Mariane, who lives in the community based on the
Platonic ideasf an ideal state ruled by Professors recognizes the ambivalent
aspects of the safe place quite clearly. Designed as a stronghold that protec
againsth e Bar bari ans, heprhemedéi 6§r aims wh
escapes only for short, secret walks that satisfy her desire to learn about tf

% Gina Wisker (1997), for example, states ttta imprisonments of the Gothic house are
certainly a symptom of considerable cultural unease with dahg@ly home and the women who
inhabit it (118).
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outside world. It is this desire that influences her decision to escape with one o
the Barbarians that have raided the stronghold and exchangerihg safety for
exciting canger of the outside worldh& explains to her father before his death:
61 6domwant t o mar tsee the psift.d coslcanagbe mairy a d
stranger, someone from outside, but nobody here. Everybody here isilsly terr
boring, Fatheb(Carter, 1981bi1). Rejecting the idea of conventional marriage,
she is a more adventurous heroine than Marianne who is altowed 6 e s c a p
in her daydreams about her bright future of a middlass bride.

What the heroines shaiis a clear recognition of the contrast between their
paternal home and the Gothic houseThe Magic Toyshophe contrast appears
in the form of the present/past antithesis realized through the difference betwee
the modern subur baar emauws ea nadf UNhecll aen iF
resembles a medieval castiespite its urban setting and a typical working class
appear anc e, s hdusehdsehe Bhlaractei gf the secludeirelict,
closed environment of its medieval madés dark, cold nteriar, long corridors
with many doorgoncealing numerouso oms and a O s uibtheer r
basement with the terrifying puppet theatre nt ensi fy the her
loneliness and confusion:

She felt lonely and chilled, walking along tlmng brown passages, past secret
door s, shut tight. Bl uebeardés castl e.
every door, in case it opened and something, some clockwork horror rolling hugely or
small wheels, some terrifying joke or hideous niyy@merged to put her courage to the
testf ép 1 f only, 6 she t handgnbkxperienaed andvdependént.
(Carter, 1981a: 82)

The tyrannicabehaiour of her uncle, the sufferingf the dumb aunt, and
the o6dar ko iftami |ayncestiad eelatonship with one of her
brothersi contri bute to the overwhel ming
wonderings in the gloomy interiors of the Gothic house mirror her confused
movements in the obscure world of the adult relations.

In Heroes and Villainsthe Gothic house takes the form of a decrepit dwelling

of one of the nomadic tribes that ke
typical Gothic landscapelesolate, alienating and full of mena@otting, 1996:
2), it provides thBarbarians with a temporary protection against the surrounding
jungle populated by wild beasts and monsietsh e degener at ed
Unli ke Uncle Philipbs house that re
Gothic villains, this building regsents the whole culture of the past whose
remains have been taken over by the Barbarians:

This house was gigantic memory of rotten stone, a compilation of innumerable
forgotten styles now given some green unity by the devouring web of creeper, fur of mo
and fungoid growth of rot. Wholly abandoned to decay, baroque stonework of the late
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Jacobean period, Gothic turrets murmurous with birds and pathetic elegance of
Pal |l adi an pillared fa-ades weathered i
rubble (Carter, 1981b: 3132).

To Mel anie brought wup in the d&édwhit
of Reason and Order, the crumbling house of the Barbarians suggests the Cha
that appears to satisfy her desire for excitement and freedom. At the same tim
the uncivilized life of its inhabitants (they live in dirt, superstition and ignorance)
gives her (an educated daughter of a respected Professor) a false sense
superiority and control which prevents her from assessing the real danger of he
situation. Tls danger does not result from the wild, uncivilized nature of the
Barbarians but from the patriarchal
with the Professorsé one. Rul ed by ¢
society produces the sanmstitutions of power and subordination, which are,
however, realized in a less civilized form, as Marianne learns when she has t
tolerate rape and forced marriage.

Thus, it is possibleéo conclude that irHeroes and Villainsghe paternal
home/Gothic hose antithesis acquires a greater modification.The Magic
Toyshopthe contrastbetween her home and thwuse of the villain remains
fixed in the eyes of the her@nThe idealizd space of home is juxtaposed with
the evil space of the hous&he Gothichouse as the site of terror has an
important function in the production afnease aboupatriarchal tyranny still
existing in modern t i maetsypporstts equaling a
with anindividual behaviourof a madmanOn the other handpiHeroes and
Villains Carterchallenges the traditional Gothic antithesis through the focus on
the ambivalent nature of the two spaces her heroine movedénid€al safe
domesticity image is stripped down to its restrictive patriarchal aspects and th
dangerousbut-free world of the Barbarians is shown as not so cultureless afte
all. In this novelpatriarchy transcends the limits of individual behavibaing
revealed athe constantly present power structurdofansociety.

The Hero

Explaining the importance of the female Gothic, Anne Williams (1995)
states that aa narrative organized around the female perspedtiu@roduceda
genuine innovationyhich isthe viewof he mal e &®ll).dntAhgela ot
Carter s Got hi c vedfthe hem plays a cestral sole dnhthe a
presentation of the heroineds proce:c
into the world of adult sexuality. An important aspect of this initiation is the
heroinebs experience Iddntasiehamdrealitta sh b e
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In The Magic Toyshopi nn, the O0herod of the |
collides with Melanie's idea ahe romantic lover. Deprived of any romantic
features (he is dirty, clumsy astd |
animal sexuality that produces the ambivalent response of disgust and attraction

It was as if he had put on the quality of maleness like a flamboyant cloak. He was «
tawny lion poised for the killand was she the prey? She remembered the lover made u
out of books and poems she had dreamed of all summer; he crumpled like the paper |
was made of before this insolent,-béind, terrifying maleness, filling the room with its
reek. She hated it. But she could not takegyes off hin{Carter, 1981a: 45)

Mel ani ebs perception of Finn as ar
I mportant function in her l earning
sexuality. At first, Finnds over whe
need of cleanness aggring as a sign of their class difference. However, with the
rising feelings of discomfort caused by the inability to wash her body properly in
Uncle Philipbés primitive bathroom Fi
the filthiness that she has &ccept as a part of herself. She finds herself trapped
in the symbolic relations of dirt and cleanness that pervade patriarchal culture i
the form of the Madonna/ whore binar)
and 6dirtyd womemr.al Maglearite @:n shy st dJn «
great extent results of the pressure of the situation in which the patriarchal figur:
forces her to personify virginal puritythe Leda in his adaptation of the Greek
mythi and at the same time to becoméawhor e6, when Uncl
to rape her as a part of the play rehearsal.

Al t hough Finn rejects to carry out
a cruci al role in Melaniebds escape f
saveherim t he o6unhappy enddé of her storl
so filthy and repulsivehat he is almostunimaginable as a sexual object, she
seems to recognize the function of female sexuality in patriarchal marriage:

Melanie had a prophetic visioas Finn sat beside her in his outrageous jacket,
unclean in the clean sheets, yawning so that she saw the ribbed red cathedral of hi
mouth and all the yellow teeth like discoloured choirboys. She knew they would ge
married one day and live together dfiefr lives and there would always be pervasive
squalor and dirt and mess and shabbiness, always, forever and forever. And babie
crying and washing to be done and toast burning all the rest of her life. And never any
glamour or romance or charm. Nothingnfay. Only mess and babies with red hair. She
revolted(Carter, 1981a: 177).

Al l the realistic elements that d
appearance and in the bleak i mage ¢
l i ght on b o tslabowtée ranmantie |6ver amddhe emage of the hero
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in female Gothic narratives. Althouq
destroyer6 of the villainds patriar
puppet of t he swan thehstade), hisr ppgitieesrdle isMe
significantly weakened by the possibility of his becoming the new patriarch in
Mel ani%é6s |ife.

This ironical approach to the concept of the hero intendifi¢¢eroes and
Villains, i n which Cart er éwalitg angits uncion in the
patriarchal world acquires a more radical form. The Magic Toyshogshe
produces a c¢clash between Mel anieds
exaggerating somaspecs of reality that are consciously left out frommantic
imagination. Even thougthe clash is strongt is the heroine that is shattered.
The idea of the romantic heomntinues to exist in her mind as tldeal against
which reality is measuredn the other hand;leroes and Villainsaims at the
destriction of the very idea of the hero, treating it as a cultural construct that
limits the heroine in her search for emancipation.

I n Carter 6s pr & ¢he Bdrbartan with whoh Mariannee |
escapes fr om hiefemald mrahtie fabtasiestergewithethe
Rousseauistic noble savage myth. To Marianne, Jewel is a combinaten of
beautiful stranger(Carter, 1981b: 83pf her adolescent fantasiethe furious
invention off[her] virgin nights (137), and the signof an idea of a herq72).
Howeve, unlike Finn who despite his antihero appearancects in a herdike
way, this romantic hero fails to perform his traditional role. Fafases to béhe
vill ainds protect theoheroina landsfieally savdwer from the
collapsing house dkrror.On the other hand, Jewel rapes Mariammarries her
to fulfil the power ambitions of the villaibonally and reduces her to the means
of preserving hisown patriarchal power, hich requests a son. In the course of
the novel the noble savage isealedas ony savage anthe hero turns out to be
a villain.

At the end it is his death that enables the heroine to edcape the
entrapment in theatriarchal structuresf the Barbarian tribeOnly when Jewel,
this idea ofa hero, dies, Mariannavho bears his child feels strong enough to
replacepatriarchal power with matriarchal on@'ll be the tiger lady and rule
them with arod ofirod 150) Al t hough this &dhappy ¢
is inherently ambivalenfone power structures just eplacedoy anothey, still it
offers a better alternatie f or t he h e rsobleakeprospdttaoh
marriage with Finnwho in his Gothieherclike way also reduces her to the
social function ofmother.

“In the course of the novel Finn several times reveals his desire to replace Uncle Philip in hi
position of the patriarchal father figure, for example by taking his seat at the table during his
absences (Ctar, 1981a: 183).
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To conclude,The Magic Toyshompndows the Radiffian Gothic hero
device with some unsettling realistic elements to focus on the unpleasan
realities of the female situation in patriarchal culture. Rejecting the traditional
6happy endd conclusion of the femal
the patriarchal marriage that the older narratives leave unexplored. On the
other handHeroes and Villaingdraws more consciously on ti®mme fatale
(Williams, 1995: 141) of the later female Gothic narratives reveal the
character as a dangerous fagtas Despite Jewel 6s S |
mysterious and attractive heroes of romantic novels, his rough appearance do
not function as a mask of the real sensitive loving nature that traditional
heroines tend to discover in fatal mefill the end of he story he remains
what he appears to be: a Barbarian whose treatment reduces Melanie to
function in the patriarchal structures of his tribe. His symbolic death at the end
of the novel suggests that the proc
reect on of the romantic fantasies tha
independence, autonomy and agency.

The Villain

As Ros Ballaster (1996) points out, in the Radcliffian Gothic the direct
sexual oppression of the heroine is hardly the main motthefvillain. If it
happens, it is more a consequence of his other intentions than his main air
(60). This also appears to be the ¢
make an attempt to abuse the heroines directly. Uncle Philip performs only ¢
fake rape through the puppet swan, and the only form of sexual oppressiol
exercised by Donally, the tribe's shaman, is the one mediated through Jewe
Their role of the villains appears to be related not so much to their evil
intentions but to the control &y have over the power structures that shape the
lives of the heroines.

The power of Uncle Philip is the one of the father figure who rules his
household through terror. Due to the exaggerated signs of his patriarchea
behaviour he appears to exist at tloeder between a symbol and a caricature of
patriarchy. As its symboplhe personifies the dignified magnificence of the
paternal authority:

® Mr. Rochester and Heathcliff are the most famous examples.

®As Anne Williams (1997) explainslearning to read (or rather, not tamisread)
appearances, isoneofhert he f emal e @aostirhporant lessana She ead bpiha
only when she realizes that she did not see this ambiguous, paradoxical figure accurately at first
In her eyes, he is eventuathansformed his true[lovingln at ur e ¢l44e.al i ze d o
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His hair was elderly but not white. Rather, it was yellowish, like tarnished silver,
but silken and glossy, brushedrass his forehead from a parting on the left. A lot of
hair, cared for with considerable vanity. His shaggy, walrus moustache was deepel
coloured, streaky, with irony grey still in it and it was brown and sodden where it dipped
into his own, special, pirgcize mug which had the word 'Father' executed on it in
rosebuds... He sat in his shileeved, patriarchal majesty and his spreading, black
waistcoat....was strung with an impressive goltch chain, of the style favoured by
Victorian pitowners...His athority was stiflingCarter, 1981a: 73).

As its caricaturehe presentthe patriarchal authoritin a ridiculous form of
a mad puppet . .UncdesPihérn ps i movawermad puppe
his life-size dolls beligeing that through pulling the tsngs of his perfect
creations he becomes a gétis attempts to turn his relatives into animated dolls
appear to be fed by the same desire
his family world. The silence of the others in his presensgmbolicdly
exaggerated by thdumbnes of his wif@, the absolute obegiice he requires,
and his full economic contralverthehousehold are justome of the signs of the
human puppet theatre created by his patriarchal power.

Donallyd power on the contraryiesides not in the madness of an individual
but in the Reason of civilized societ%s an educated Professor he uses his
knowledge to exercisieis power oveprimitive Barbariangonsciously and with
a clear intention.ukt like Uncle Philip, heéurns peoplénto his puppets butis
are the more complexstrings of the invisible power structuregroduced by
cultural, religious and social construdteat he foeces upon the tribdf Uncle

Philip realizes his o6divineb6 rpeodfa t
swan to rape Leda, Donally draws on the Ju@bdstian tradition, treating
Jewel asa Moseswh o wi | | s p r e aThe fAcothah helfoycéssthe w ¢

educated daught of a Professor to marry his discigke the double act of
empowering Jeweh hi s posi ti on o fgivinghhan atwifeithe e 6
others fear and disempowering Marianmeosee ducati on t hr ea
superior position of the tribebs sha
What both novels shar e iidherdrélagionsout |
reveal that in the context of their conflict the heroine functions as a means of th
realization of patriarchal poweiln The Magic ToyshopFinn a s Phil
apprentice clearly aspires at being a puppet master himself and his hatre
towards the old patriarchppearsonly when, being toolamsy, he is rejected as
P h i 4 sugeessor. The following conflict over Melanie is only a part of this
battle for power between the old and the new patriarch where she becomes tt
only means through which Finn can mediatg dmger with and resistantethe
old man. When Finn destrogsd buries the swan in the symbolic act of killing
Uncle Philip, hesincerely believes that he did it ftelanieand this shows that
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the mechanism of male power relations obscures the reavemodf male
behaviour.

Heroes and Villainsnakesthis special bond between the villand thehero
even more visiblesince Jewel is openly treated as the trained successor to
Donally with Marianne being used as timeans of endorsingis future position.
Stripping down the romantic veil that hides the real position of women in the
world of male relations, Carter this time openly shows that the conflict between

the villain and the hero is not con
with Donally is realized as his attempt to expel Hiom the tribewhen he tries
to seize his powdry the symbolic rejectiondf he s hamands i deo
Donally petulantly threw up his hands and sigh®édl a k e me away 6, F
me out. Throw out art, throwoatu | t ur e, throw out wit an
the snake, alive or dead, and your mask
you neveoéDenx'itsteel. oo sure of that, 6 sa
shall you really settand pl ant gardens? Youbl |l be a
poi sons, yo W@arter,1884b:i¥t) be fr ee
However, being Donallybés 6creation

endow the primitives with the structures of patriarchdiuce, he cannot exist
without the ideology that gives meaning to his existence. On the symbolic leve
the expulsion of Donally mearise destruction of the only form of culture Jewel

as a patriarchal hero (Moses, noble savage, beautiful stranger of femal
fantasies) can exist in. That is why when Donally does leave the letelhas

no other choice but to follow him into the destructigiving Marianne a chance

to replace the patriarchal myth by a matriarchal one.

To conclude, the focus on the villacharacters has shown that Carter
employs the traditional Gothic devige the villainrheroinehero trianglei to
create new accents that thr@nspecial light over the stylized language of the
female Gothic narrative and at the same time insert the vbiverown feminist
intensions. InThe Magic Toyshomnd Heroes and Villainsshe rewrites the
heroineods p o s i-leio aalations nto emphasizevtipaint tat, n
although inherently present in the original Radcliffian narrativesay have
remaired overlooked: the point that the sexual oppression of women is not &
consequence of the evil nature of villains, bather a product of male
competition within the structures of patriarchal power.

" As Ros Ballaster (1996) stateEhe spectrd é that haunts Msteries of Udolpho is the
possibility that the Gothic sense of female horror may be a recognition that in the pursuit of
politico-material power women are no more than exchange token between men; the hiddel
supernatural and sexual causes which the texts puto play may be nothing more than
displacements or smokescreens which provide the Gothic heroine with an illusory sense of th
possibility of a political agency or significance from which she is, in reality, excli@dedl).
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Abstract: The paper seeks to analyse the role of humour in the evolution of language
and the corresponding potential for using jokes in the English classroom. Humour is
defined in terms of its usefulness and categorised according to its types. The majo
division betveen Incongruity and Superiority as the theories explaining humour
provides the first criteria for selecting the types of joke that can be used. Humour is se
in its context, with a background of prejudice against humour and witty insubordinates.
Humour isshown to have an ancient and vital role in the evolution of humans and our
language. The locations of humour processing in the brain are given as furthel
evidence leading to a suggestion that a sense of humour could be regarded as a type
intelligence. The usefulness of jokes is further broken down into four categories:
homonyms, homophones/prosody, grammatical ambiguity and idioms. Problems with
writing jokes based on homophones or prosodic features are discussed and a solutic
proposed. Teachers arecemraged to use jokes in the classroom and researchers are
encouraged to provide collections of examples chosen for their general acceptability a
well as for helping to teach particular language points. A commonly accepted
definition of language is questied for being too centred on an outdated theory of
human evolution and contrasted with the situations in which children, women and mer
actually use language. Two dominant teaching theories of the late twentieth century ar
compared with the ideas of larage evolution that underpin them. Finally, a theory is
put forward suggesting that childrenés
of language.

Key words;jokes, humour, teaching, evolution, language
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Introduction

My name is lan Upchurch and hmaa pest. This paper is an attempt to
invade the field of pure humour research and come away with some kernels ¢
truth to be savoured. Raskin (2008) compiled an entire book fastdine
defenceagainst thefirst-timer pest which is what he called a mber of
eminent socidinguists and psychologists who have engaged in humour
research (committing th&in of telling jokes in their books) (Raskin 2008: 1). It
seems that for Raskin humour research is something that deserves to be tak
seriously! R a s I position is rather like that of many women who try to make
progress in business or politics and find that they have to be more masculin
than the men in order to win respect. The humour researcher, it seems, has
switch off their sense of humour and bareful not to enjoy or pass on any
desire to enjoy their field. Because jokes are their subject, they are afraid thei
subject will be a joke.

What is humour?

Trying to define humor is one of the definitions of humor.
(S. Steinberg in Ermida 2008: 1).

It seems that everybody can recognise humour, yet nobody is able to defin
it. Researchers in the field have put forward many definitions but have failed tc
agree on one. Raskin (2008) and Ritchie (2004) laid out exh&uksigeof the
mostly contradictry theories of humour. They may be approaching the problem
in the wrong way, because thaye treating it as goroblem Any successful
businessperson knows that a problem should be approached rather as
opportunity. When we see humour as an opportunitsichieve valuable goals,
we will at the same time be closer to understanding what it is.

To one asking what is beauty, a wi
man. 6 Similarly, none requires a def
lacking in all appreciation of them, and, if he be so lacking, no amount of
explanation will avail to give him understandi(@lode 1921: 10). This sounds
awfully similar itfo ytohue dcolnidd m&adn @ pyh rg a
explain it to yoy which isused so often to claim that something is simply
obvious and should need no further analysis.

1 Which is what Oscar Wile said about German humour: that it deserved to be taken
seriously.
2A wit might say 6exhaustingo.
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Many have preferred to ignore the subjeather than contribute to the
confusion Atrtificial intelligence and cognitive science ... have barely touched on
humour Two major encyclopaedias in these disciplines, Shapiro (1992) and
Wil son and Kidd (1999), have nRitcheect
(2004: 1).

Humour research itself is dominated by theongruity theorieswhich claim
that humor arisesrém the perception of an incongruity between a set of
expectations and what is actually perceived. This idea ... goes back to Aristotle, bt
has been rediscovered several tim@dtardo 2008: 103). So humour is the
contrast between expectation and perakiveality. It may also be the contrast
between two competing interpretations of a sentehbe. incongruity aspect of
puns is fairly obvious (a string having two incompatible seng&srdo 2008:

106) Puns, or plays on words, use language to creatstinsistency. In a sense

the 6é6buttd or victim of -tellersar¢ undedining s
the ambiguity that it displayDeliberate ambiguity will be shown to underlie

much, if not all, of verbal hum@Raskin 1985, quote in Rit&h2004: 51).

Humour is often created by the differentiation between action in context anc
behaviour which defines context. The latter is what Whorf (1956) called
metacommunicatignwhich is formed by the information that makes context
intelligible. Accordng to Bateson (1979: 129), humour can only exist with
distortions of these two levels of meaning, which he daligcal types The
paradoxesof abstractionwhich make humour possible are essential for the
evolution of communication. Without them lifeoud be an endless interchange
of stylised messages, a game with rigid rules, unrelieved by change or humot
(Bateson 1972: 193). Bateson, therefore, defines humoua asethod of
exploring the implicit themes inrth
example, occurs when it suddenly becomes plain that a message was not or
metaphoric but more literal, or vice verdéBateson 1972: 203)

Fr om Ar incergmity, theuygls similar ideas of Kant and Shopenhauer
t o B a tdiffeseatiatidrs we hae a view of the potentially positive side of
humour, which can be used to celebrate the ambiguities of our language and tu
all speakers into amateur linguists, more aware of their language and so mol
aware of how they themselves think. It can lead tmgletenment.

However, there is a dark side. The alternative view of humour sees it ac
aggressive |l abelling of thos &upsribrity ar
Theory best summed up by SpinoZaman hates what he laughs Blumour is
often use to be cruel and to assert superiority; all the way ftloenPleistocene

3 Which shows the usefulness of humour fdiscovery techniqueswhere learners are
presented with samples and examples of language and requested to whdwoit works, i.e.
discover the grammatical rules behind th@nehovcik and Uberman 2003: 123).
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to the playground to the people of other countries. Here the incongruity is
bet ween others6é natures and the way
between them and u€arrell (2008: 308y ecal | s Fryds (196
some claim that hummw embodies an attack by one individual on anather
Bergson found a way to combine elements of3bperiorityTheoryand the
Incongruity theory suggesting thataughter is a socialgesture of mockery
toward those who are not thinking and acting in a flexible, corgensitive way
(in Morreall2008a:229). The essence of laughter is ridicule and its purpose is to
humiliate, as in theSuperiority Theory but, as in thdncongruity Theory, the
object of laughter is a discrepancy between the way something is and the way
is supposed to be.
Just as there is no clear dividing line between the play fighting of young
animals and genuine aggressive fighting, so it is with jokes. We can jpkes
that are perfectly innocent as they plaigh a language that we share, but when
other people become their subject and the jokes pass judgement on the way th
live, it is clearly another matter.

Can humour be useful?

Humour theorists assert thaery few controlled studies have shown that
humor improves learning, although it seems that some kinds of humor improve
the perception of the teacher. A comprehensive study of the use of humor in th
language classroom has yet to be produced (Att20fi8: 127). Clearly with
something as subjective as humour and as difficult to measure accurately (withi
the scope of an ethical study) as learning, actual evidence for the role of humot
in the classroom is difficult to find.

Despite this, many books which@p theoretical knowledge to give concrete
advice to teachers claim great benefits from humeélumour is incredibly
power ful in the classroomé i f you c:
the work and the lessons seem like light relief, this wifinitely help you in
managing behaviour (Cowley 2006: 46). Morreall (2008l3:468) relateshree
books that explain the importance of humour and play in education, and sugge
ways of bringing them into the classroom. They show how humour can fostel
analyt i c, critical, and divergent t hi
increase retention of learned material; relieve stress; build rapport between teach
and students; build team spirit among classmates; smooth potentially roug
interactions; promet risk taking; and get shy and slow students involved in
activities. He goes on to conclude that Humor is especially useful inathélged
classes where students need a playful way to handle false starts and mistak
(Morreall 2008b:472). When teachgreesent new vocabulary, the things which
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are best remembered are: funny, strange, extraordinary, taught at the beginning a
at the end of the less@Hrehovcik and Uberman 2003: 140). As for the last point,
the most natural time to use jokes may be athibginning and end of the lesson,
for an enlivening start and a memorable ending; it is an added bonus that these &
the times when vocabulary will be best remembered. Despite all this advice:

Education has been slow to join the humor movement. Traalitteachers usually
suppressed humor i n funiye Mrl/aMiss o oSmi tikWhda
strongest putdowns. It was during our first week at school that most of us learned tc
suppress our natural urges to play and to be funny. Today Hrerenany primary and
secondary teachers trying to overturn this traditional prejudice against humor and
playfulnesgMorreall 2008b:472).

Yet this traditional prejudice continues unabated. Many successful
professional comedians have ironic memories of de&incusedof being a
comedian by teachers or even police officers. Which other profession could b
used to insultingly label somebody, as if it is simply impossibleammand
respect if you do that j@ The truth is that many teachers are understandably
afraid of being upstaged by the &6cl
reluctant to reverse the negative stereotype and promote humour.

This is unfortunate as, despite At
the value of humour in many situatis, including education.hEre are benefits
thanks to the now weknown production of endorphins during laughter. This
has been demonstrated by asking subjects to see how long they could tolerate t
pain of a frozen wineooler on their arm while watahg either a boring
documentary or a comedy programme. The more they laughed the more the
could tolerate the pai(Dunbar 2004: 128). Perhaps even the pain of learning
grammar couldilsobe alleviated with laughter. Some businesses are leading the
way in wsing humour to promote learning and improved behaviour:

Many corporations are now using humor in similar ways. Chase Manhattan Bank,
for example, started a program for handling often repeated mistakes by tellers. Insteas
of scolding them, the bank had aaghic artist make funny posters illustrating the
trouble caused by the mistakes. The posters were placed on the walls of the bank
Tellers saw them, laughed, and in 95% of the cases, quickly corrected their mistake
(Morreall 2008b: 466).

Morreall (2008b:473 474) describes a case study of Southwest Airlines
whose corporate culture promotes humour and fun, with very profitable results fol
the company.A few years ago the Federal Aviation Administration asked

“The only other is é6clownd. 6Comedi and anc
idiotic. Not even lawyer or politician can be used alone toyaary negative connotation.
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Southwest to stogingingthe flight safety annmcements to the tune of the theme
song from theBeverly HillbilliesTV showCompare that with the pained pleading
of flight attendants, heard so often today on other airlines, for passengers to plea
Il isten to the flight améeayfaeqgoente
that people respond to humour. Why is that and where did it come from?

The evolution of humour

6Humour is a specifying characteristi
6t he power of speechthehgr mpphemat hambd

(Nash 1985, quoted in Ritchie 2004: 1).

What is humoufor? How did it evolve? These questions may be closely tied
to the evolution of language. For most of the twentieth century, scientists workec
on the (poorly evidenced) assunaptithat the key event in human fristory
was the heroic men striding out onto the plains in search of meat after an
intensive planning session to determine the hunting strategy. Language was se
as a utilitarian tool for communication of essential infation.

If those scientisthad accompanied actual subsistence hunters on a hunt,
they would have quickly learnt that the last thing such people need is to talk a lo
T the prey animals usually have much better hearing. The scientists could the
have accmpanied the hunters back to the village where they would have found
the women chatting about everything under the sun.

Evolutionary psychologist, Robin Dunbar (1996) has argued that human
language did not evolve for the purpose of information exchahgethere are
some bison down by the lalyge. Instead, language developed from socialisation
in the form of mutual grooming; an activity that bonds two individuals together.

The appealing idea of people inventing speech to coordinate and plan huntin
has also been well undermined by Elaine Morgan (1972). She demonstrated th
the male agenda was not the only one
work in bonding groups together was done largely by the females in conversation
that mostly refaced grooming in that role. That this is still not widely appreciated
today is amply demonstrated by the bafflement a man may feel at a womal
spending far longer than he would need on the phone for the business in hand:

the actual informational contentf these chats is often minimal. But information is not
the point of the exercise. It serves tl
To say O6But you could have told her alll
her on Fr i ¢id psdevaiuating dhe besefitsi of anthropoid grooming by
counting the number of ticks extraciddorgan 1972: 251252).
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As human group size increased, laughter became a powerful tool in
grooming at a distancelLaughter is a social activity. This can basiy
demonstrated by reading a funny book while travelling on a crowded train. The
desire to laugh is suppressed by the social embarrassment of being the only ol
doing it. A group of people who laugh together feel more closely bonded.

Ruch @Q008: 78i 79) concludes that while evidence from studies in apes
and humangpoints towards the evolutionary basis of laughter and huther
guestion remains as tehy human beings developed their ability to huntte
lists several ideas about their adaptive value tiaze been proposed: a friend
or foe system; an aggressive activity to threaten a common enemy; the mini
reading hypothesis; a mode of communication distinct from the serious mode
social stimulation; a status manipulation; a disabling mechanism; the false
alarm theoryenetbe adselht stof smi | i
groomi ng; a oOofitness indicator 6 si
selected. Each of these fits with one or another of eitheBtiperiorityTheory
or the Incongruity theoryand the fact that there are so many plausible
explanations for the existence of humour demonstrates how important it is tc
our evolution.

Looking into the brain for the parts connected with humour also turns up
some surprisePespite the fact that the spdecentre of the brain is located in
the left hemisphere in most people, it is an area of the right side that processe
all forms of humour: not only cartoon and visual but verbal too. For Dunbar
this separation suggests that humour and laughter may haweawearlier
than speech and so jokésve a very ancient heritage, much older in all
likelihood than anything else we do with langug@anbar 2004: 131). The
NeurcLinguistic Programming approach to learning and therapy relies on a
classification of thebrain whereby the left brain is described as analytical,
rational and linguistic and the right brain is holistic, intuitive and contains
simple meanings and childish gr amma
119) . Has our soci et ft-Brain, natiorealj thindingdeal |
us to overlook something else important about humour?

Types of Intelligence

Man had always assumed that he was more intelligent than dolphins because he he
achieved so much the wheel, New York, wars and sod®rwhilst all the dolphins had
ever done was muck about in the water having a good time. But conversely, the dolphir
had always believed that they were far more intelligent than éndor precisely the
same reason@\dams 1979: 132)
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Gardner (1983) redefined intelligee not as a single ability but as a range of
different types of ability. He eventually identified the criteria for an ability
qualifying as a type of intelligence. These were:

1. Potential for brain isolation by brain damage,

2. Place in evolutionary histy,

3. Presence of core operations,

4. Susceptibility to encoding (symbolic expression),

5. A distinct developmental progression,

6. The existence of savants, prodigies and other exceptional people,

7. Support from experimental psychology and psychomgtidings.

Gardner identified eight abilities as meeting these criteria: Spatial,
Linguistic, Logicatmathematical, Bodikkinaesthetic, Musical, Interpersonal,
Intrapersonal and NaturalisficCould we not include a sense of humour as
another kind of intdigence? It seems to fit all the criteria described above. Its
position in a specific location in the right brain has been identified, as has its
crucial place in evolutionary history. It can clearly be encoded symbolically; it
has a path of developmertiat can be described in childhood and there are
6comic geniusesd6 from Chaplin to P
included in one of the identified criteria? It seems to lie across several criteria
not only Linguistic (for verbal jokes), but alsg@daial (for cartoons), Bodily
kinaesthetic (for physical humour) and Interpersonal (a sense of empathy fo
ot hersdé6 feelings being crucial for n
that people gifted with a wetleveloped sense of humour posséssé parts of
the established intelligence types, but not necessarily the other parts, we woul
have a case for makirf@ense oHumour another type of intelligence.

Types of joke

According to Capps and Capps (2009744, humour is based on nine
fallaciesof relevance. The first seven they describe seem to underpin referentic
type of joke8 which are based on the content rather than the form. They are:
Threat disguised as reason; Appeal to inappropriate authority; Appeal to the public
Targeting the persp Accusing somebody of hypocrisy; Appeal to pity; Appeal to
ignorance. The final two are of interest to us, being based on the form of the
language used to express them. The eighth fallacy is Use of Equivocal languag
This includes words with more thame» meaning, homophones and phonetically
similar forms which have two possible interpretations. The ninth fallacy is Use of

® Gardner also accepts existential and moral intelligence as a possibility.
% As opposed to verbal humour (see below).
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amphiboly. This involves equivocation at the sentence level, where each individue

word might have unambiguous meaning, but the wkeltdgence has two possible

interpretations. This includes grammatical ambiguity and also idioms (where there
are competing idiomatic and literal interpretations). We have then four categorie!
of useful jokes for illustrating language points:

1. Homonyms {wo words with the same spelling but differemtaningy,

2. Homophonegtwo words with the same pronunciation but different spelling
and meaning} / Prosodic similarity(the results of words influencing each
ot herds pronuncgiation in a sentence

3. Granmatical ambiguity,

4. Deconstruction of idioms.

All of these together make up what is known as verbal humour [which] is
wholly dependent on the language used, and is regarded as not translatable ir
another language, whereas in referential humour,rthesiag substance is in what
the joke say$ the events described, the characters, the situdticather than the
details of the language used (Ritchie 2004: 14). They are useful for reception an
also for production, as puns are a commonplace form oftapeous humour.
Punsi albeit not very funny onéisare made quite freely. This may, of course, be
another consequence of the structural simplicity of puasyone can build one
(Ritchie 2004: 109).

Crystal (1986: 185) lists eight jokes of the types papwvith British
children, as follows:

l.Waiter whatoés this?
ltds bean soup.
| donodt care what itbdbs been. Wh at i s

2What 6s five Q and five Q72
Ten Q.
Youdbre wel come.

3. What did the mummy broom say to the baby broom?
Go to sweep.

4. What woudl you do if someone stole a bottle of perfume?
| 6d put a detective on the scent.

5. Why was the thief caught stealing a trayful of watches?
He took too much time.

6.Why cand6t two el ephants go swimming
Theydve only &ot one pair of trun
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7.What is at the end of everything? The letter G.

8. What kind of animal can jump higher than a house?
Any ani mal . Houses candét | ump.

Crystal (1986: 186) classifies these jokes according to the way they play
with language. The first three are basedsound play; 4 and 5 on the difference
between an idiom anits literal meaning; 6 on an ambiguous word; 7 focuses on
the construction and 8 is based on two competing interpretations of the gramma
For the purposes of teaching language points, insdeat some of these are
more useful than others. They are further explored below.

Homonyms
6That s a great deal to make one word
6When | make a word do a | ot of work

it extrabd
Alice Through the Looking Glaslsewis Carroll

Of course, words with more than one meaning are a rich source of the
incongruity that is the basis of a verbal jolkeich a<Cr y st al 6s 6] ok
above They do not have the complex issues,thatve slall see belowexist in
the case of théhomophonse, having only one spelijn for both alternative
meanings, e.g:

How can you keep cool at a football match?

Stand next to a fan.

Why is it hard for leopards to hide?
Because they are always spotted.

Why @am@atnds head be twelve inches wid
Because if it was it would be a foot.

Homophones / Prosody

Crystal 6s j oke numb e rhombphdneand éhe jgke o d
illustrates the spelling and meaning of the two words pronounced /bi:n/. The
constructionof the joke allows for both spellings to be used in its appropriate
place. More commonly jokes involving two competing meanings of a
homophoneuse it only once, which creates two disadvantages: the reader ol
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hearer has less information to help them torprit the joke correctly by seeing
the two meanings and the writer has to make a choice as to how to best represe
two differently spelt words in one. The options for the latter include:
1. Choosing the spelling of the word as it is most commonly undetstothe
first instance (the most popular solution), leaving the reader to work out the
alternative, e.g.

Why was 6 afraid of 7?
Because 7 8 9.

2. Using IPA phonetic symbols to represent the sound of both versions of the
homophonéfeasible for English laguage teaching), e.qg.

What is black and white andd/ all over?
A newspaper.

3.Using both versions separated by a slash: the most commonly understoo
version first and the alternative second (which may make it too obvious thai
the joke relies on thisomophong e.g.

Why didndét the nmooappls? enter the ark i
Because they had to go in pairs/pears.

4. Choosing the spelling of the word as itlésstcommonly understood in the
first instance, making it easier for the reader to work out the alternative, e.g.

What did one sheep say to the other?
| loveewe.

Ritchie (2004: 32) is surprised that Crystal (1995) wrote the lastysiey
ewerather tharyouand that he says it works only in the written mode. However,
at least as far as teaching English to foreign students is concerned, this seer
quite trueand this method, of writing the least common form, may be the most
useful.

Crystal 6s joke examples 2 and 3 a
the alternative meaning (O6thank yo
examples is that they seem leseful for teaching foreign students as they not
only rely on existing knowledge instead of providing it, but they also bring the
danger of reinforcing poor pronunciation, seeming to make it legitimate.
Example 2 is a clear case as /tenkju:/ isacommenpni onunci ati on
among foreign learners. Unhelpfully for our purposes, this type of joke is well
represented in any collection of <c¢h
exploit prosodic features by creating two alternative interpogtatbased on
virtually identical, as opposed to merely similar, pronunciation. For example:
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What 6s a ghostdés favourite dessert?
| scream.

Give me a sentence with the word 6rap
Have you rapture Christmas presents yet?

My motherin-law went to the Cabbean for two months.
Jamaica?
No, she wanted to go.

Grammatical Ambiguity

Crystal és jokes 7 and 8 illustrat
possible interpretations of the sentence resulting from grancomstructions
that leave room for both diem, as the following examples show:

Pupil: Would you punish me for someth
Teacher: Of course not.
Pupil: Well, I didndt do my homewor k.

Joanna: My baby brother has been walking for three months now.
Kate: Really? He must be very tired.

How can you drop a raw egg onto a concrete floor without cracking it?
Easy. Concrete floors are very hard to crack.

Boy: Last night | had to get up and open the door in my pyjamas.
Girl: Thatés a strange place to have

My dog chases everyone on a bley®hat can | do?
Take his bicycle away.

Idioms

Jokes such as Crystalds exampl es
meaning of an idiom or other set phrase. These jokes are based on the incongru
between the meaning of the idiom or phrase takenvalsole and the meaning as
understood from the sum of each part, as the following examples show:

Two horses were standing in a field.
First horse: |l 6m so hungry | could ea
Second horse: Moo.
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My father gave me a really cheap dictionary for myHulgy.
I couldndét find the words to thank hi

Why did the children eat their homework?
Because the teacher said it was a piece of cake.

Excluded categories

The majority of jokes commonly told and read by Engtipkaking children
may be deemed unsuitabler the purpose of teaching English to foreign learners
for the following reasons (in order of the popularity of jokes of each given type):
1.They are not based on any wordplay, but rather on stereotypical ideas such
6stupid monsterso.

2.The wordplayis approximate, rather than exact, which could lead to confusion
at best and reinforcing of mistakes at worst.

3. The alternative meanings of words or idioms might be too obscure to be useft
at any |l evel of foreign |l earnersédé e

4. Some jokes aacern death and related subjects, which may not be appropriate
(given the relatively high probability that at least one pupil in a large class may
have recently experienced a bereavement).

5.Some jokes (still) are based on ridiculing at least minor tefsach as being
crosseyed.

So, while it is clear that jokes have great potential for use in lessons tc
enhance both studentsédé enjoyment as
into a joke book has first to negotiate a minefield of inappatgijokes and from
what is left find something relevant to a particular lesson and level: a needle in |
haystacK.

Other jokes should be deemed to be of less value for teaching foreigners fc
the reasons we have seen witlblmpley ys
malapropisms.

A malapropism involves the use of a word which sounds similar (but not identical)
to an appropriate word for the context, but which is quite different in meafRitghie
2004: 116), e.g.

|l 6m only a prawn in the game.

We might makean exception only when the malapropism is a useful
cautionary tale, as there is a misunderstanding created by a common stude
mistake, as in the following example:

" In fact, given the potential dangers of the inappropriate jokes, a better metaphor may b
trying to find apiece of straw in a large stack of needles.
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A prisoner escapes from prison by digging a tunnel.
He comes out in a kindergartenplaygnod . 61 6 m free! 6 he st

6So what?6 asks a girl, 61 6m four. 6

Untranslatability

We can end our survey with a more complex example which creates
incongruitythatmalkesit, like most verbal jokes, perhaps impossible to translate.
Terry Pratchett, a writeregserving of the label comic genius, provides us with a
fine example of such a joke. Below is an excerpt from the Polish translation of
Pr at c h e The Bifth Elephane |

. pali ga sin Gildia Bgazn-w BP@amioe g
strzeli gy z pokoju na pierwszym pintrze
iJeUeli pozwolimy, Ueby sifi spaliga,

mi e$oBwiadczyd z przekonaniem Marchewa.
Vimes zerknNgTomabgijegpoawduk wygaMarchew
ni ewinnie jak demony, ale mo®na bygo go

The Polish reader can be forgiven for wondering what Vimes meaaleby
moUna bygo go zr ®jzas thé ghiasp®av@ing m wisn a
rozrywkiis unambiguouBel ow we can see Pratchet

é the Fool ds Guild [an organisation t
had taken hold in a firsloor room.

'If we let it burn it'd be a blovor entertainment in this city,' said Carrot earnestly.

Vimes looked sideways at him. That was a true Carrot comment. It sounded a
innocent as hell, but yazouldtake it a different wayPratchett 1999: 20).

Now we see that Carrot, who likes clowns, regathe destruction of their
headquarters as entertainment in the cityeivinga blow. Vimes, who hates
clowns, regards the destruction of their headquarters as entertainment in the ci
dealinga blow to something that it was opposed to.

What can jokestell us about language?

Language is defined in the Routledge Dictionary of Language and
Linguistics as a vehicle for the expression or exchanging of thoughts, concept:
knowledge, and information as well as the fixing and transmission of experience
and knavledge (in Uberman 206: 114). The definition goes further, but it is

8Translationby?i ot r Chol ewa, publ i s-kaed in 2006 by
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clear throughout that the writers are thinking about the intellectual uses of
language involved in work, science, problem solving etc. and there is nothing
about using language for emmial needs: reassuring, consoling, loving etc.
Dunbar és st uedprtop|l eédsecosnudrsati ons
utilitarian information exchange makes up a miniscule proportion of them. Real
conversation, especially between young people of ansex, is largely made up

of quips and ondiners, whose purpose is to make the others like the speaker
more (Dunbar 2004: 129). St far as language learning is concertesihour

can beboth the meango learn it)and the endto use it for)

Many authes attempt at listing all possible types of listening situations, yet
the list never seems complete, since the variety seems imifiémesmvcik and
Uberman 2003 148). The authors present a list of fifteen such situations
suggested by Penny Ur. Here are Key words from that list: news, discussing
work, arrangements, announcements, instructions, lesson, interview, film,
speech, songs, ceremony, professional advice, oral test, chatting at a party. TF
is certainly not exhaustive; in fact, does it not megbne type of situation that is
actually more common than any of these? Probably the largest proportion o
what we hear is none of the above, but is made up of small talk with family anc
friends (Ur 6s i st only has dyiaad us
colleagues, and chatting at a party). Much more of what we hear is chatting e
home or in free time with people close to us about nothing in particular. It is
what Malinowski (1923) described as phatic speech, whose only function is to
perform a sodll task, such as to share feelings or establish a mood of sociability,
and not t o convey informati on. Ait
t al k httpr/fgndwikipedia.org/wiki/Phatic_expressioncite_note3#cite_note3This
includes making each oth&augh and other ways of making us closer. Much of
what people in close relationships say to each other does not fit in any of thi
categories described by Ur and the others, because these researchers are focus
almost exclusively on the informationalilitarian value of speech. Looking at
Ur 6s | i st we see that speech, first
secondly for receiving entertainment. There is nothing in the list to say that
speech could be for making us closer to each othatt{sh at a party may be
useful for starting a new relationship but not for deepening it). It should be
obvious that this way of seeing language suits predominantly male pridrities
information (which is power), entertainment (which is fun) and making new
contacts (which gives us the possibility of new conquests). But the more
commonly female desire to maintain relationships and do the work to keeg
conversations going is, in fact, being ignored.

Poor theory leads to poor practice. The Adliigual methodof teaching,
dominant from WWII to the 1970s, shows clear signs of its origins in the Army
Specialised Training Programme, which was employed to teach Americar
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soldiers foreign languages during the war. The priority was mastering the
grammar and sound sgsts(Uberman 200: 122). Vocabulary was neglected,
free production was unheard of, with intensive oral drilling designed to produce
mechanical habit formatiofUberman 206: 123). It was essential to prevent
students making mistakes by having them memdlisl®gues; the fear was that
teaching too extensive vocabulary would result in producing incorrect sentences
The classic situation of a man and a woman lost on a car journey is a perfec
illustration of the philosophical basis of the Audilegual method men are
generally reluctant to ask for directions as they are unwilling to lose face anc
admit they do not know something or have made a mistake, while women will
have no problem making contact with another person. Those American soldier
would definitel have stuck to the map and their teachers knew that.

Finally, in 1972, Wilkins produced the stultifying rebuttal of the Audio
lingual method:6 wi t hou't grammar very ittt
vocabul ary not hi ng(in tzerman b206: 124 .nThe y e
Communicative approach, which came to prominence at this time, correctec
much of this male bias in previous teaching ideas, as can be clearly seen &
contrasting the two:

Aspect Audio-lingual method | Communicative Approach

Motivation and Aim To maste structures | To communicate

Pronunciation / Grammar | To be correct To be understood

Teaching style Overt teaching patterny Students learn through a

struggle to communicate

Teacher Strictly controls. Helps and motivates. Cannot
Specifies language know wha will come up

Interaction With machines With other people

Errors To be prevented Learn from mistakes

In short, the Audidingual method would be the appropriate one if language
had actually been invented by males hunting and using language to paisue t
agenda. The Communicative approach is much more suitable for a world wher
females invented language to bond groups together. Clearly we have mad
progress. Do we need to go any further? Elaine Morgan wrote two books abot
human evolution that wererdie ct r es ponses TheoDesCamteof | ¢
Man (1871). They were callethe Descent of Womgh972) andlhe Descent of
the Child (1994). Each showed human evolution from a new perspective,
allowing us to see the influence of these two groups, whie alearly neglected
by scientists theorising about our evolution.

If language had been created by the males, who were rational, focused ©
achieving success and now complain about women spending time on the phon
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would we not expect languages to be oigad in more rational ways? Would
men have tolerated homonyms, homophones, irregular rules, ambiguou
grammar and inexplicable idioms; or would they have driven them out by
frowning on their use as it got in the way of efficient communication? The fact
that women tend to use language in a more diverse way, which men often fin
incomprehensible, makes it clear that females must have played a large part |
the evolution of language. However, that does not explain why irregularity exists
in languages in tharkt place. Who is it that fully appreciates the irregularity of
language by playing with it and exploiting it simply for fun? It is children. When
children, around the age of eight, start telling jokes, puns, riddles etclptiey
beneath the surface aflanguageo play with it (Crystal 1986: 185). The list of
childrenbts jokes that C rty reniiral Ithosg who e
would prefer to forgetBut we cannot forget. Once an inconsistency in the
language has been celebrated in a jokejlitstay forever. Perhaps ttencient
heritageof jokes includes a crucial role in shaping the development of language
as children, mostly, made up jokes that underlined the sheer illogicity of the
language and, in so doing, promoted and strengtheneitidbatity.

Conclusion

Risking the ire of the pure researchers, we have seen that there are son
attractive pickings on their patch and it is worth raiding their territory and
bringing back useful ideas that can be applied in the real world. In defining
humour we have chosen to focus more on whagait dorather than what it
actuallyis. In applying humour for education, it is worth keeping in mind the
two major theoriesincongruity and Superiority asthe formerpresents many
opportunities for using jads to underline ambiguities in language, while the
latter only presents danger of reinforcing stereotypes and creating conflict. With
this in mind, we can identify the humour that is both acceptable and useful in the
classroom, just as some businesses hiready done. We can then overcome the
prejudice which has mad®mediara dirty word.

Humour has its place in the brain and in human evolution. It may have beel
key to the development of language, which would make the case for using it ir
language teachg stronger. We may even wonder if a sense of huracially
qualifies as a type of intelligence to be nurtured alongside the logico
mathematical intelligence that our society has long prized and the others the
have more recently been recognised.

The inongruity that creates humour exists on four levels imtbet useful
jokes: homonyms homophongrosody, grammatical ambiguity and idioms. The
challenge of writing thdhomophonérosody type of joke can best be met for
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foreign learners by writing the leagbvious form, thus helping the student to see
the easier alternative.

Listening to a joke, a person becomes a linguist, analysing language the
have used before and often seeing it clearly for the first time. There is no reaso
why foreign learners canhdollow natives in enjoying jokes for the sheer
pleasure and physiological boost associated with that, and also using them f
learn and analyse new language iteM#ien students do that, they may be
following in a very long line of people who have, thrbutheir desire for
bonding and their playfulness, shaped the language; celebrating and preservir
the incongruity that gives us a much more civilised way of getting our endorphin
fix than the alternative way, of attacking our neighbours.
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